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CnoBa

Onbxap JIuHACAHH. OTPbIBOK U3 KHUIM «OTHPbITOE NUCbMO aBAHrapAUCTaM»

Mepesod pynmnbl GHOHUMHbIX Mepesod4uKos

<1l.>

ABaHrapaHble cooblecTsa Bce B 60/blei cTeneHn coBme-
WAOT AeATeNbHOCTb Ha JIOKAZIbHOM U MeXAyHapo4HOM
ypoBHe. BoNbWMHCTBO M3 Hac BOB/IEYEHbI B MECTHble CO06-
LWeCcTBA MM MMKPO-TPynnbl aBaHrapauctos. MocnegHue
MOTYT COCTOATb U3 TPEX U/W YeTbipex YenoBeK (Man ogHol
CeEMbM), HO Aaxke TaKoro HebONbLIOro KO/MMYEeCTBa Ntogel
[0CTaTOYHO AnAa GOPMMPOBAHMA KOHTEKCTa, NoAAEpPKMBa-
IOLL,Ero aNbTePHATUBHbIE CTU/IU XKMU3HWU, HOBble GOPMbI ApY-
YKECKUX UM MHTUMHBIX OTHOLIEHWIA, KONINEKTUBHbIE MPOEeK-
Tbl M 3KCNEPUMEHTMPOBAHME B 061aCTU NCUXOCOLMANBHBIX,
JIMYHOCTHBIX U WMHbIX BMAAX TpaHchopmauui, He rosops
y*Ke 06 OKazaHMM NPOCTOM 3MOLIMOHANBHOM U MCUXOI0TU-
YyeckoW noppepkke, Heobxoaumon pana nwboro no-
HacToALLeMY PajMKanbHOro NPOeKTa No nepensobpeTeHmnto
camoro cebsa.[1] 3auvacTylo Aaxe B Hebo/NbWWX ropodax
eCTb A0CTAaTOYHO KpynHble COObLLECTBA C WMPOKMM OXBa-
TOM, M 3TO NO3BOAAET PE3KO pacWMpUTb Habop KOHLENTy-
aNbHbIX OPUEHTUPOB, KOTOPLIMW OHKM ONepupyto, Gopmupy-
eT 60/1ee HACbILEHHbI CNEKTP BO3MOMXKHOCTEN, NO3BONAET
HaKOMUTb A0CTaTOYHO MOLLHOCTEN ANA peanvsaumu Kon-
NEKTUBHbIX MPOEKTOB — KHWUF, XYPHan0B, MeponpuaTUiA,
BbICTAaBOK — KOTOpPbIE BbIMO/HAIOT, MO MeHbLUei mMepe, Tpu
pPOAU: CTAHOBATCA NAATGOPMAMMU KOMMYHMKALMKN HA MEX-
[AYHAapOAHOM YpPOBHE, BbICTYNAlOT B KAayecTBe MHCTPYMEHTA
PasBUTUA KONNEKTUBHON WAEHTUYHOCTM W YKpenaeHus
CONNAAPHOCTH, CTAHOBATCA N/IOLWALKAMMU ANA B3aumoaen-
CTBMA U AMANOra C APYrMMU NOKANbHbIMU COOBLLECTBAMM.
MMeHHO B /IOKaNbHbIX COO6LLECTBax pPa3BOpPAYMBAlOTCA
YacTHble MU MaNo3ameTHble (M NPU 3TOM Camble BaXKHbIe)
AKTMBHOCTU aBaHrapAmncToB. Peub naet o apyxbe u pasae-
IEHWUW OMbITa, OKa3bIBAKOLLUX MATKOE, HO ryBUHHOe BO3-
AelncTeMe Ha ntogen. Ha aTom ypoBHe B3aummogencTama
JIMYHOE MOMKET bbITb PasfeneHo, UCCNeaoBaHo U U3MeHe-

HO CamMbiM paAaMKanbHbIM 0bpasom. 3a4ecb ocTpee BCEro
NpoABAAETCA BO3AENCTBME COLMAJbHbBIX U3MEHEHWUI, NPO-
UCXOAAWMX BO BHeWwHemM mupe. EciM KOpHM MecTHoro
coobliecTBa aBaHrapAMCTOB TNYOOKM M LMPOKKU, ecnn
}KM3HM €ro UYNEeHOB CBA3aHbl HE TONIbKO C COpaTHUKaMM-
aBaHrapAMCTamM, HO U C KUTENAMU BCEro ropofa, y4acrt-
HWKM COObLLLECTBa CTAHOBATCA NOCPEAHUKAMM B Aefie pac-
NpoCTpaHeHna naen 1 NPaKTUK aBaHrapaa Yyepes coTpya-
HUYeCcTBO M 0BMeH C NoKaNbHbIMK coobliecTBamu. B aTom
NOMOraloT Camble pasHble MPAKTUKU MHAKOMbICAUSA, Nto-
6ble AeMCTBMA M BbICKA3bIBaHWA, KOTOpble cneuupuyecku
B/IMAIOT Ha JIOKA/IbHbIA KOHTEKCT, /Il0Oble NPOEKTbl U KOH-
Lenuun, NPUHOCALLME MONb3y BCEM BOKPYr. Ky/abTypHbIi
NaHgwadT BCero ropoda M3ameHaeTca noa BANAHMEM YacT-
HbIX aNbTPYUCTUYECKUX AeAHui. HecmoTps Ha TO, 4TO
MeXAYHapoaHas CeTb HECOMOCTaBMMO LIMPE JIOKA/IbHOM,
6onee HacbIWeHa paguKanbHbIMKU NPAKTUKAMKU U 061aaa-
eT 60NblUMM MHTENNEKTYaIbHBIM PECYPCOM, OHA AnLEeHa
Kpenkux maTepuanbHbIX CBA3eN: y Heé HeT cBoero onpe-
LENeHHOro «MecTa», HeT To HenocpeacTBEHHOCTU, KOTO-
pas 6bl N03BO/IANA €€ Yy4AaCTHUKAM roBOPUTb U AenaTb Tak,
4yTO6bI 3TO ObIIO NOHATO 34€eCh U CeNYac, BHYTPU KOHKpeT-
HOro KOHTEKCTa. /Wb MHAMBUA WUAW NOKajbHas rpynna
MOTyT OCYLLECTBUTb B pPeasbHOCTM TO, YTO B BUAE Uaewn
LMPKYAMpPYeT No rnobanbHOW cetTn, U aganTupoBaTb 3TU
naeu K cneundurke KOHKPETHOW CUTyaLMM, 3aCTaBUTb 3TO
paboTaTb B KOHKPETHOM BPeMEeHU 1 mecTe.

B TO e Bpems, KaxKaoe 13 IOKa/IbHbIX COObL,EeCcTB C Heus-
6EKHOCTbIO MMEET CBOW COBCTBEHHbIN, NOCTOSSHHO M3Me-
HAIOLWMINCA XapaKTep, OKasblBalOLWMA BAWAHME HA Kpyn-
Hylo rnobanbHylo ceTb. Manble rpynnbl CTAaHOBATCA eé
KOOPAMHATHBIMM TOYKAMM, aKTYanU3UPysa BHYTPU OTAeNb-
HOTO KO/IZIEKTUBA MNPAKTUKKU, TOYKM 3pPEeHUs M crnocobbl
[EeATe/IbHOCTM TaKMM 06pa3om, YTO OHWM CTAHOBATCA MpU-
MepoM AN BCEX YYACTHUMKOB CeTu. JloKanbHble cooblue-
CTBA CTAHOBATCA Ba)KHbIMW y3/1aMU CETU, FAe OCYLLeCcTBAA-



The excerpt from "Open letter to avant-garde"

Overwhelmingly, for instance, our community tends to
exist simultaneously on both local and transnational
levels. Most of us are involved with local avant-garde
communities or micro-communities. These might con-
sist of only three or four people, perhaps of a single
family; but even such a small a number can provide the
context for alternative ways of living, new forms and
applications of friendship and intimacy, catalys-
ing projects, deeply-binding shared experiences, and
experiments in psychosocial, mystical, and other frame-
works of transformation--not to mention the basic emo-
tional and psychological support necessary to sustain
any truly radical project of self-reinvention.[1] Often,
even in smaller towns and cities, a community is larger
and broader, opening the way for a wider dispersal of
coordinates and a richer set of local possibilities, not to
speak of the capacity for more collective projects—
books, journals, events, exhibitions—which serve at
least a threefold purpose: as platforms for transrational
dialogue and communication of individuals within the
community; as vehicles for the development of commu-
nal identity and solidarity; as venues for interaction and
dialogue with with broader local communities outside
that of the avant-garde (or with international avant-
garde networks).

It is within local communities that the most subtle and
intimate activity of the avant-garde—and its most fun-
damentally valuable action—can take place, in the form
of friendship and shared experience which can come to
act in the most indirect but pervasive ways; where the
personal can be most fully shared, explored, and trans-
formed. Often, it is also on the local level that the most
practical social change outside the group itself can take
place: if the roots of local avant-gardists drive deep and

wide in the places where they live, if their lives are inte-
grated not only with their fellow avant-gardists but with
the rhythms and concerns of their entire town, they are
in a position to serve as mediators of ideas and practic-
es, to collaborate and exchange with local communities
rooted in different paradigms of dissenting praxis, to act
and speak in ways sensitive to the particularities of this
place, to identify concrete developments and goals to
benefit everyone around them, and by slow and gener-
ous interaction to change the landscape of their
hometown. While the international network assembles
greater numbers, more intensive focus on radical prac-
tices, and thus more perspectives and more intellectual
resources, it still has no body: it cannot be present in
any one place to do what must be done, to speak what
must be spoken in just the way it must be understood,
here, now. It is the local group and the individual who
embody and internalise what the network has to offer,
adapt it to the specifics of the concrete situation, and
set it to work in the place they live.

At the same time, these local communities inevitably
develop a character of their own—always evolving, of
course—within the larger, transnational network. They
act as co-ordinates within it, pushing certain practices,
focuses, and modes of activity to the forefront where
everyone can learn from them. They become important
nodes of the network through which their particular
collective interests, aptitudes, or strategies can be un-
derstood and disseminated in condensed form. In many
cases various local communities will forge strong ties
with each other as local communities, in addition to
their affiliations with the network at large.[2] These
connections consist of regular visits back and forth,
unique or amplified correspondence circles, joint publi-
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eTCcA HaKoM/IeHWe U TpaHCAAuMA oBWNUX UHTEpecos, Npu-
CTPACTUIM U XU3HEHHbIX CTpaTerni. 3a4acTyto HECKO/IbKO
NIOKaNbHbIX COOOLWECTB 3aBA3bIBAIOT KPENKME ApPYHKECcKue
CBA3KN, MOMMUMO KOHTaKTOB C CETbio B LiesIom.[2] ITK cBA3m
obpasytotca 6narogapsA NOCTOAHHLIM NOE34KaM, aKTUB-
HOWM Mepenucke, KOANEKTUBHbIM U34aHUAM, NOBTOPEHUIO
neppopmaHcoB, 06MeHy NeKuMAMM, yaaneHHOMY COaB-
TOPCTBY, /IOKA/IbHbIM aKUMAM U MHOTOMY Apyromy. Takue
coobuiectBa Moryt 6bITb WMHTEPNPETUPOBAHbI [ABOAKUM
06pasom: ¢ 04HOWN CTOPOHbI, OHW ABAAIOTCA YacTblo 60/b-
WoK rnobanbHON CeTU KaK NpeacTaBUTENIM JIOKANbHOM
TEPPUTOPUU, C APYTrOW — COCYLLECTBYIOT BHYTPU 3TOW Tep-
PUTOPUU C APYKECTBEHHBIMM COOBLLLECTBAMM.

OgMH U3 pe3ynbTaTOB TaKOM ABOMHOM WHTepnpeTauun
cBA3el coobliecTBa — yKasaHMe Ha TO, YTO MeXAyHapoa-
HasA CeTb aBaHrapAa, KoTopaa AULEHA YETKO onpeaeneH-
HbIX FPaHULL, CTAaHOBUTCA OAHOBPEMEHHO U AOMNONHEHMEM
K IOKa/IbHOMY COOBLLECTBY, Y BHELUHWUM MO OTHOWEHWIO K
Hemy areHT. MMeHHO No 3ToM NpUYMHE Mbl 40 ONpeaeneH-
HOWM CTeneHW 3aWmLeHbl OT U30AALMU U TEOPETUYECKOro
COIMNCU3Ma — U3-3a TOTO, YTO Mbl BCE Yalle CTaNKMBaeMcs
C BO34EeNCTBMEM CO CTOPOHbI APYrMX PErMoHOB WM Camu
BO34EWCTBYEM Ha HMX. Halum coumanbHble CTPYKTYPbI,
KOHU,ENTYaNbHble PaMKKW U CTPATErnMKn, KOTopble Mbl U3 HUX
M3B/JIeKaem, NOCTOAHHO TPUAHTYNMPYIOTCA, NepeoLeHnBa-
0TCA, NOCTOAHHO OBHOBAAIOTCA M YTOUYHAIOTCA. B KAKOM-TO
CMbICNE, MEXAYHAPOAHbIA aBaHrapd MOXHO CPaBHWUTbL C
reHopoHAOM, MPOM3BOAALLMM BCE HOBblE BAPMAHTbI CO06-
LLLeCTB, CTpaTeruii, CouManbHbIX rPYNNMPOBOK U TeopuiA.
PasHoObOpasme y310B ceTM HenocpeacTBeHHbIM 06pas3om
B/MAET Ha Haly COBMECTHYI CNOCOBHOCTb pearnposaTb
Ha U3MEHSAIOLLYIOCA KYNbTYPHYHO CUTYaLMIO U, TaKUm 0bpa-
30M, NOALEP)KMBATL Halle MPUCYTCTBME KaK JKMBYIO, aK-
TUBHYIO CMY, NYCTb 3a4aCTYlO U HE3aMETHY!O.

Mo3TOMy Ha HaLMOHaNbHOM U MEXAYHAaPOOAHOM YpOBHE
NepBUYHYIO POb UFPaeT To, YTO Mbl OOMeHUBaeMca naen-
MW 1 CMOPUM, TEM CaMblM Pa3BMBan HalW CTPaTerMu Bbl-
YKMBAHMA U NPAKTUYECKON feATenbHoCTU. boablwas YacTb
aBaHrapgHoOro AMCKypca — Te TEKCTbl UM XKeCTbl, KOTopble

npeAHasHayeHbl ANA BbIACHEHMA HaleWl CyWHOCTW, Cno-
cobHoCTel, CaMO BO3MOKHOCTU TAKOTO BbIACHEHUSA —
COXPaHAETCA M PacnpOCTPAHAETCA MPU NOMOLLM MEXAYHA-
POLHOM CEeTH (M 3TOT TEKCT He UcKtoYeHue). Obuiee NoHU-
MaHue, KoTopoe, Takum o6pasom, pasfaensercs KpynHbl-
MU cermeHTamm ceTu[3], He TONbKO AenaeT 3TW NPaKTUKK
WM KOHUEeNTyann3aumm 4OCTYMHbIMM OTPOMHOMY Ko/Mue-
CTBY Y3/10B BHYTPU CETH, HO TaKKe npuaaet bosbluee 3Ha-
YeHMe TEM TaKTUKaM, KOTOpble CTAaHOBATCA peakuuel Ha
CUTyaUMIO Ha mecTax. Takum obpasom, MexayHapoaHas
ceTb co3gaet 6ecKoHeYHoe, 4eTeppPUTOPManN3MpPOBaHHOe
XpaHuAuLLe obLLero 3HaHMA M TEXHUK, U3 KOTOPOTO Y4YacT-
HWK OTAENbHOro COOBLLECTBA MOMET B3ATb UTO-TO AN
cebsa U BHECTM B HETO YTO-TO CBOE.

MexayHapoaHoe COObLLEeCTBO TaKKe Nomoraet choKycu-
pOBaTb BHUMaHMWE ero y4acTHMKOB Ha OCHOBOMOAratoLLMX
BOMpocax U Gopmax CyLLecTBOBaHWA aBaHrapaa, v 3To He
nog, CUAy HUKaKOMy OTAeNbHOMY coobuiecTsy, ObITb MO-
JKET, 33 peaKkum UCKNoYeHWem.[4] YunTbiBas HUYTOXKHO
Masioe YMCNo Ntoaei, NoaroToBAEHHbIX K NocieA0BaTesb-
HOMY M LeneycTpemneHHOMY UCCNeLO0BaHMI0 BO3MOMKHO-
CTell aBaHrapfa, 4YMC/IO YYacTHUKOB JIOKa/JbHbIX COO06-
WEeCTB BeCbMa HeBennKo. K «aapy» MHAMBUAOB, MOJSIHO-
CTbIO MOTPYXKEHHbIX B MNPAKTUKWM aBaHrapga, NMpuMmblKaeTt
yyTb 60/bliasA rpynna Alogei C BapbUPYOLWMMKUCA NPU-
cTpacTUsMu. 3T NtogM BOBAEYEHbI B Hosee LWMPOKUIA, HO
3a4acTyl0  MeHee  pagMKaibHbli B KyAbTypHOM/
TBOPYECKOM/MHTENNEKTYaIbHOM MAaHe Kpyr MEeCTHbIX
coobuiects.[5] Takas CTpyKTypa obieryaeT pacnpocrpaHe-
HWe aBaHrapAHblX YCTAaHOBOK M MPaKTMK 3a npegenamwu
coobuiectsa. Ho, B TO e Bpems, y4aCTHUKaM, COCTaBAAO-
WM «A4p0%» TPYNMbl, TPYAHO NOALEPKMBaTb CBOKO BOB/IE-
YEeHHOCTb B MPOLLECC, COXPaHATb MHTEPecC K Hemy, He
0cnabnaTb 6AUTENbHOCTb UM He TepATb aKTUBHOCTb M
cobnoaTh YUCTOTY CBOMX NIMYHBIX WAM 330TEPUYECKMX
NPaKTUK. YTo6bl NMUTaTb M CHabXaTb HOBbIMW BbI30BaMMU
Camble pagMKasbHble acneKTbl HALMX YHUKaAbHbIX Gopm
COLManbHON U CYyEBHEKTUBHOW MNPAKTUKMU, Mbl HE MOMKEM
ONMpPaTbCA Ha Halle B3aumogencresme un obleHne ¢ Temu,



cations, repeated performance and lecture exchanges,
long-distance collaborations and projects focusing on
the issue of locality or place, and many other strate-
gies. The people working in such communities engage
simultaneously with, and carefully coordinate, multiple
understandings of 'community'—as individuals working
within the local community; interacting directly with the
eternal network; working within the network as repre-
sentatives of the local community; and working as part
of the locality in relation to others as representatives of
another local place.

One result of these multiple relationships with the idea
of community is that the international network of the
avant-garde—which after all does not even have a dis-
tinct limit—is always simultaneously an extension of,
and a stranger to, our local communities and our per-
sonal practices. It is for this reason that it protects us
(to a degree) from insularity and theoretical solipsism;
we are continuously met with influence from other
places, and influence them in turn. Our social for-
mations, our conceptual frameworks, and the strategies
which we derive from them are constantly triangulated,
constantly re-evaluated and improved. In one sense,
the transnational avant-garde could be compared to a
gene-pool, from which new communities, new strate-
gies, new social groupings and ideas constantly merge,
separate, and renew themselves. The diversity of nodes
in the network directly affects our communal ability to
adapt with changing cultural conditions, and therefore
to maintain our presence as a living force, however
subterranean.

It is therefore primarily on the national and transnation-
al level that we exchange, debate, and develop our
strategies for survival and praxis. Most of the discourse
of the avant-garde—those texts or gestures intended to
interrogate who we are, what we are capable of, and
how to realise these capacities—is conceived of and

distributed through the transnational network (the pre-
sent text is no exception). The common understandings
which are thereby shared by large portions of the net-
work[3] not only make these practices or conceptualisa-
tions available to any number of nodes within the net-
work, but also give more meaning to those tactics that
emerge as unique responses to local situations. The
transnational network therefore supports an immense,
deterritorialised storehouse of communal knowledge
and techné from which anyone working within it can
draw, and to which any of us can add, regardless of our
local situations.

The transnational community also provides a sustained
collective focus on the fundamental questions and activ-
ities of the avant-garde, a focus impossible in any but a
very few local, terrestrial communities.[4] Given the
inevitably tiny proportion of people in any one place
who will be prepared to explore its possibilities in a con-
sistent and determined way, most local communities
comprise only a very small core of people fully im-
mersed in the avant-garde, and a larger number of peo-
ple with varying affinities or affiliations with it, a group
which shades into the broader and, most often, less
radical cultural/ artistic/ intellectual communities of the
place.[5] While this situation facilitates the exoteric
dissemination of avant-garde attitudes and practices
beyond its core, it is rarely sufficient to keep the in-
volvement of those core organisers fresh and alert, or to
keep their personal or esoteric practices vital and rigor-
ous. To nurture and challenge the most radical aspects
of our unique forms of social and subjective practice, we
cannot depend solely for our interaction and discourse
upon whomever happens to be within commuting-
distance of our homes. So, in a paradoxical way, the
local community represents the avant-garde's (always
provisional) embodiment, while the transnational com-
munity constitutes its (abstract but actual) integrity.
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KTO MO C/y4allHOCTU OKa3blBaeTcA B npegenax newemn ao-
cAaraemocTtu. Tak YTo, NapafoKcanbHbIM 06pa3om, NOKaNb-
Hoe coobLecTBo ABNsAET cObOI BONMOWEHME aBaHrapaa B
uenom(ecerga HeycToMuMBOE), a MexAayHapoaHoe coob-
LLLeCTBO OTBEYAET 3a NOBbILWEHWE CMOYEHHOCTU ero yne-
HOB (abCTPaAKTHOW 1 B TO Ke Bpemsa 06beKTUBHON).
MexayHapogHoe cooblLecTBo, BK/AOYasA BCe OOBEKTHI,
TEKCTbl, UAEWN U UCTOPUYECKME MaTepuanbl, LMPKYAUPYHO-
me BHYTPWM Hero, NpeacTaBAseT M yAoCTOBepseT aBaH-
rapAHbl NPOEKT B KOHKPETHbIX TOYKax MPOCTPaHCTBA M
BpeMeHU. Ha camom noBepXHOCTHOM YpPOBHE 3TO O3Haya-
€T, YTO aBaHrapA MOKET CyLLecTBOBaTb B N0OOM KOHTEK-
CTe, OCTaBaACb CamuMm coboi1, BO BCAKOM Cy4ae, NOTEHLM-
aNbHO, YTO OH MOXET BHeAPATLCA B Nt06ble CTPYKTYpPbI UK
CaMOMNPOU3BONIbHO 3apOoXKAATbCA B /O6LIX YCNOBUAX, B
nobom mecte. OfHAKO, cneayet OTMETUTb, YTO UCTOPUSA
aBaHrapZa pasBMBAETCA M apPXMBUPYETCA NPEUMYLLECTBEH-
HO Ha MeXAyHapoAHOM ypoBHe.[6] [ae 6bl Mbl HU Haxoau-
nncb — B ApreHTuHe, XopsaTtum, WUtanun, KaHage — Mmbl
co3pgaem COBCTBEHHYIO WMAE aBaHrapga Ha OCHOBAHMM
HaLUMX YHUKANbHbIX CBA3EW M MONOXKEHUA BHYTPU UX CTPYK-
TYPbl, HO TaK¥Xe M NOCPEACTBOM M3yYeHWUA NOYTU YTO OAM-
HAKOBOro A/11 BCeX Kopnyca TeKCTOB M apTedaKTos, obuiei
COBOKYMHOCTW 3HaHMI 06 aBaHrapgucrax npownoro. MHe
He HY)XHO AeNaTb AOMONHUTENbHbIX NOACHEHMI Ana 60Nb-
wen yactm coobuecTtsa, ecim A ynomsHy LLsutrepca, /loT-
peamoHa, ApTto, apw, KaHcTeHa nnu Oebopa.[7]

TakMum cnocobom mexKayHapogHas ceTb noaaepykusaet
HEenpepbIBHOCTb M TEKyYeCTb coobuiectsa. O6wWan namaTb,
KOTOPYIO HacieayeT MeXAyHapogHoe coobLWwecTBo — Kop-
nyc TEKCTOB, 06bEKTOB, MUGDOB M MPaKTUK, U3 KOTOPbIX
coctouT ero GonbKAop — 3aKknaabiBaet GyHAaMeHT obLue-
ro NOHMMaHMA CTAaBOK B Urpe (4YTO TaKoe aBaHrapsa, Kak aTo
paboTaeT), a TaKXKe Hagenser Hac o6LWMM A3bIKOM anto-
3Mi1 U HABOPOM CMEXKHbIX OMbITOB, KOTOPblE YKpennsatoT
HeobbACHUMYIO 61mM30cTb, Bnarogaps KoTopoi noaaep-
MBAOTCA MEXAYHAapOAHble CBA3WM U AWUCKYpCbl BeyHol
CeTu. Tak OTKPbIBAOTCA BO3MOXKHOCTU AN TEX, KTO TONbKO
Hayan pa3bupaTtbCca B aBaHrapAHbIX TEOPUAX U NPAKTMKAX,

PaBHO KaK U g/a Tex, KTo He npuuuncnset cebs K aBaHrap-
OMCTaM, HO NMPUY 3TOM BCTYMNaeT B KOHCTPYKTUBHOE B3aMMO-
OelCcTBME C COOBLLECTBOM C HECKO/IbKO MHOW MepcreKkTu-
Bbl: pagM ob6oraweHus CBOEro KoHLEeNnTyasbHOro faHa-
wadTa M Habopa NPaKTUK.

MeayHapogHoe coobuectso popmMUpyeT CONMAAPHOCTD
MeXay NAbMU, KOTOpble HWKOFAA JIMYHO He BCTpeya-
nncb. OHa OCHOBbIBAETCA Ha MOHMMAHWUK COObLLLECTBA, KaK
4ero-To AEeTTEPPUOPM3INMPOBAHHONO NO NPUPOLE, HO MNpu
3TOM YKOPEHEHHOTO BO MHOMECTBE JIOKa/ibHbIX KOHTEK-
cTOB. 3Ta CONMAAPHOCTb, OCHOBbLIBAETCA Ha B3aMmMopein-
CTBUM WU KOMMYHWMKaLMK, HE OMOCPEeLOBaHHbIX KAKUMMU-
IMBO UHCTUTYUMAMM, HO B TO KEe BPEMA U He ABAAIOLLMXCA
HenocpeacTBEHHbIMWU. ITO TOBAPULLECTBO, KOTOPOE MOXK-
HO OXapaKTepu3oBaTb CKOpee Kak becnpesgnocbloYvHy
OpYHKOY, Yem 06begMHeHME HA OCHOBAHWUM 0OLWLEro A3bIKa,
HaLMUK, PENUTUKN UK (B MEHbLLEN cTeneHn) naeonorun.[8]
Coob6uecTBO, CO34aHHOE Ha TaKMX OCHOBAHMSAX, CTPYKTYp-
HO MPOTUBOMO/IOKHO COOOLECTBAM HALMOHANINUCTOB, Kce-
Hodo608 U WwoBMHUCTOB[I]. MoXKany, Tonbko Bnarogapa
3TOMY aBaHrapgucTbl CMOrIM cHOpMUPOBATL MEXAYHa-
POAHYIO OMMNO3ULMIO NIOKaNbHbLIM (M OT 3TOrO HE MeHee
OTBpPaTUTENbHLIM) 310ynoTpebaeHnAmM BAAcTU, B YaCTHO-
cTu, B KOXKHOM AmepuKe.

MckntoueHne nMaeonorMm U3 UeHTpa camoonpeneneHus
aBaHrapaa, 6e3yc/ioBHO, MOXET cTaTb 060tA00CTPbIM
Nie3sBMeM, UCTOYHMKOM OMAcHOCTU. BO3MOXKHO (M Tak MHO-
roa bbiBaeT B AEACTBUTENbBHOCTU), YTO B NMOMCKAX HOBbIX
napagurm aBaHrapg, NpUxXoauT K cTpaTerMsam u aeonoru-
YecKMM No3nLUMAM, KOTopble BObLWIMHCTBO M3 HAc cYUTa-
0T HeAOoNyCTUMbIMU U 06A3aHbl NYBANYHO KPUTUKOBATD.
[10] Nepexoa ¢yTypucToB OT aHapxu3ma K dawmsmy —
CaMblit APKUI NpUMeEp, XOTA 3TO U MPOTUBOPEUMIO BCEMY,
YTO Aenanocb ToraallHUMM aBaHrapguctamu. B atom cay-
Yae HemnoAUTMYeCKas NpUpoaa CONNAAPHOCTU aBaHrapam-
CTOB NpuBena K TOMy, YTO MeXayHapoaHoe coobLiecTBo
CIMLIKOM AO/ITO 3aKPbIBANO r/1a3a Ha 3TOT acNeKT NOAUTU-
Kn ¢yTypuctos;[11] HO B TO Ke Bpems, 3TO MO3BOAWUNO
OafancTam NepeHsaTb U PeBOIIOLMOHHO MepeocmbICIUTb



The transnational community—including all of the ob-
jects, texts, ideas, and collective memories circulated
within it—represents and ensures the continuity of the
avant-garde project, in space and in time. On its most
obvious face, this means that the avant-garde can exist,
potentially at least, everywhere and anywhere, and still
be itself. That it can inject itself into, or arise from with-
in, any situation in any place where there might be a call
for it. But we must also note that it is overwhelmingly
on the transnational level that the history of the avant-
garde is developed and preserved.[6] Whether we are
working in Argentina, in Croatia, in Japan, in Italy, or in
Canada, all of us have developed our ideas on the avant-
garde, on our own identities and our places within it,
very largely through engagements with a shared body of
texts and artefacts, a shared knowledge of avant-
gardists who have come before us. | need not explain
myself to most of this community if | refer to Schwitters,
Lautréamont, Artaud, Jarry, Cantsin, or Debord.[7]

In this way the international network provides the medi-
um for the community's continuity and transmissibility.
The collective memory inhering in the international
community, the set of texts, objects, myths, and the
practices which constitute its folk-ways, provide the
basis for a shared understanding of what is at stake with
the avant-garde project—what it means, how it works—
and provide an allusive language and a set of contiguous
experiences that underpin the uncanny intimacy that
supports long-distance relationships and discourses
within the Eternal Network. They provide a way for
those just discovering the avant-garde, and those who
without identifying themselves with it nonetheless wish
to engage constructively with the community from a
different perspective, to orient themselves within its
broadest conceptual and practical terrain.

The international community thereby comes to consti-
tute a milieu of solidarity with people who we have

never met in person. This is a solidarity founded in a
notion of community which, despite its deterritorialised
nature, is structurally parallel to grassroots: a solidarity
based in forms of contact and communication which are
neither institutionally mediated nor entirely direct; a
camaraderie characterised by the extension of pre-
sumptive friendship rather than by affinities of lan-
guage, nation, religion, or (to a lesser extent) ideology.
[8] Such a community is structurally averse to national-
ism, xenophobia, and jingoism,[9] and this is one reason
why it has been effective in organising international
opposition to relatively local (though often hei-
nous) abuses of power, particularly in South America.
This exclusion of ideology from the centre of the avant-
garde's self-conception can of course be a double-edged
blade, and will always carry a certain danger; it is possi-
ble, and sometimes occurs, that in the search for other
paradigms elements of the avant-garde will be led into
strategies and ideological positions that most of us find
repugnant and may sometimes need to publicly attack.
[10] The trajectory of the Futurists from anarchism to
Fascism is the most flagrant example, though here too
the Futurists stood at odds to the rest of the avant-
garde. In this case, the non-political nature of avant-
garde solidarity caused the international community to
turn a blind eye toward this aspect of Futurist politics
for far too long;[11] at the same time however, this
contact allowed the Dadas to adapt and detourne al-
most the entire Futurist programme in service of a radi-
cally re-imagined community rooted in ontological anar-
chism. As mentioned earlier, the 19th Century avant-
garde was much more ideologically heterogeneous than
the community is now, for better and for worse.

On another plane, too, we must be vigilant that the
detourne or sublimation of nationalism at play in the
transnational avant-garde's social structure does not
degenerate into merely a displaced or disembodied
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(detourne) nporpammy ¢yTypucTOB, NOCTaBUTL €€ Ha
CNyKOY paaMKanbHO MHOMY COODLLECTBY, YKOPEHEHHOMY
B OHTOJIOTMYECKOM aHapxm3me.

MHbIMW CIOBaMM, Mbl TOXKE LO/KHbI 64UTENbHO CeanTb 3a
Tem, 4Tobbl KPUTUYECKOE MepeocmbiCieHre Uan cybanma-
UMA HaUMOHaNM3Ma B CTPYKTYpE MEXAYHAPOAHbIX CBA3el
BHYTPY ABWXKEHWUA He NpeBpallanacb B CMELLEHHYIO UK
cMArYeHHyo ¢opmy HaumoHanusma. B cnyyae, ecnm mbl
HY[aemcs B CO34aHMUM 3aKPbITOrO COOBLLECTBA C KOHKPET-
HbIM Ha3BaHMEM WM HaA3BaHWAMM, Mbl, TEM HE MeHee,
HUKOrAa He A0/KHbI COrNallaTbCa € 3abayKAEHUEM O TOM,
YTO CYLLECTBYET «BHYTPEHHEE» U «BHELIHee» No OTHolle-
HUIO K coobuiecTBy aBaHrapgMCcTOB — «Mbl» U «OHW». B
APYTUX CBOMX TEKCTaX A NUCaA, YTO aBaHrapAy CBOWCTBEHHA
ocoban «nopuctas» CTPYKTypa M cnocobHocTb npucnocab-
IMBATbCA K JIOKAaNbHOWM CUTYaLuMKU. B ogHOM mMecTe aBaHrapz,
[AeNCTBYeT TaK, B 4PYroM — MO-MHOMY, B pPa3HbIX acnekTax
no-pasHomy. OH HMKOrZa He paBeH cam cebe, No3TOMY Mbl
MOXeM 0OHapyXWTb UAM co3aaTb ero B tobom mecte. A
Koraa notpebyeTtca, Mbl BCErga MOMEM AOMONHUTb €ero
APYTUMM NAPaSUrMamn 1 cpesamu.

JlaTeHTHble MOTeHUManbl TOTaAM3aUUU UAN UCKAKOYEHUS,
NPUCYTCTBYIOLWME B KOHLEMNUUW aBaHrapga, no 6osbluen
YyacTu ycTpaHalTca 6narogapa mHoroobpasuio cnocobos
CaMoOpraHu3aunmn MMKPO-COOBLLECTB, CErMEHTOB CETU U
€€ oTaenbHbIX y3/10B. CyLLeCTBYET CTO/IbKO e MoAeneW,
CKO/IbKO crocoboB 06beanHeHuA Noaei, n Bce OHM Co0b-
LWAOTCA WM NepecekatoTca Apyr ¢ gpyrom. Ho Bce ke
CyLLecTByeT psAf HecTporo onpeaeneHHbIX cTpaTerui, Ko-
TOpble HYXHO MCCNefoBaTb M NPOBEPATbL HA HanUuue pe-
NPeCcCUBHbIX 3/1EMEHTOB.

<2.>

MpoBegem HeBONbLION MbICNEHHbIM IKCMEPUMEHT: 3aby-
nem o ¢usmnyeckon, GopmasbHON U 3CTETUYECKON NPUpPO-
e 06BEeKTOB, KOTOPble CO34at0T aBaHrapAuUCTbl, 3abyaem,
UTO MX Ha3bIBAOT KMCKYCCTBOM» M UCCAEAYEM TO, UYTO Mo-
MelLLanock B ero TeHn. C YemM MOXKHO CpaBHUTb aBaHrapa,
M3 KOTOPOro YCTPaHWAM «MUCKycCTBO»? Kakue aTpubyTbi

NPOABAAIOTCA, KOr4a Mbl Pa3MbILLIAEM O TOM, YEM MOXKET
6bITb aBaHrapZ no cywecrey?

Mpexae Bcero, Mbl 06HapyKMBaem COOBLLECTBO: COKHO
OpraHM30BaHHYIO CybKyNbTYpY, KOTOpasa umeet beckoHeu-
HOE MHOEeCTBO YaCTHbIX MPOAB/IEHMI, HO NPY 3TOM Hade-
NeHa obwmm Habopom couManbHbIX CTpaTernin, obwmum
MacCMBOM TPagMUMIA, WUCTOPUIA U MKU3HEHHBIX OMbITOB,
HaxoAAwWMXcA 40 onpeaeneHHbIX, Tpebyowmnx oTaeNbHO-
ro PacCMOTPEHMSA, NPeAEeNos — 3a rpaHULAMU MENHCTPK-
Ma 3anagHoro obuiecTsa.

370 COO06LLECTBO MOKHO OXapaKTepM30BaTh KaK 0BLINPHYIO
CeTb. E€ y3namu moryT 6biTb MUHAMBUAbI, YbU MHTEPECHBI U
YKU3HEHHbIE NPAKTUKM NO3BONAIOT UM NOCTOAHHO MOAAEP-
MBaTb KOHTAKT C APYrMMW aBaHrapAuctamMu Mo BCemy
MUPY, 6O KONNEKTUBbI, TPYMMbl, CEMbM, KNaHbl U MUKPO-
cooblLecTBa, YbM aAKTMBHOCTM OCMBbIC/EHHbIM 06pa3om
nepecekatoTca ¢ Habopom ApyrMx aHanorMyHbIX rpynn. B
HEeKOTOPbIX CyYasnx y3N1aMu CTAHOBATCA KypHasbl, 6101 U
ApYyrye nAowanku, NnpeaHasHadeHHble ANA TeopeTUYECKUX
obCyKaeHnn, nybaMKaumm HOBOCTEM, U APYTUX TUMMNYHbIX
dopm obmeHa v obLeHusa. B ocobeHHOCTU 6aarogapa aTum
nocNefiHUM, PasHOrO POAAa 3IKCMEPUMEHTbl U MPaKTMKK
XU3HU 1 0bLLEeHMA NepedaloTca Mexay y3namu 6es Heno-
CPEACTBEHHOrO KOHTAKTa MeXay HMMM — TaK K CTPYKType
CeTn pobaBnstoTcA HOBble CBA3YHOLWME HUTK.[12]

Mbl 06Hapy}KMBaem, YTO Ha MPOTAXKEHUM BCEM UCTOPUM
aBaHrapga ys/ibl ero ceveil NPOWM3BOAM/IN XapaKTepHble
MOZENN MOCTPOEHMA COLMANbHON CTPYKTYypbl. Moskanyi,
Camoi pacnpocTpaHeHHOW M3 HWUX 6blna NoKanbHas rpyn-
na WKW KOMNEKTUB C TECHbIMM APYXKECKUMU CBASAMMU U,
3auacrtyio, obWwym Ha3BaHMEM (Hanpumep
«mnagoodpaHuysbl», Thelncoherents, Knyb Jaaa, Semina),
KoTopoe $MKCUPOBANO MX MAEHTUYHOCTb M COLMASbHbIN
KOHTEKCT, NyCTb Aa)ke COCTaB rpynnbl 6bln MOABMMKHbLIM
WK HenocTosiHHbIM. CoobLLecTBa Takoro posa co3aaBanu
YHUKa/bHble A3bIKK, PUTYaNbl U NPAKTUKKU, OHW COBepLUa-
/I KONNEKTUBHbIE 3KCMEPMMEHTbI UM paguKasbHble UC-
cnefoBaHua B cdepe 06LMX MHTENNEKTYaNbHbIX, COLM-
anbHbIX UM Gunocodcknx uHtepecos. OHM pasgensnu



nationalism. If it is necessary to designate the communi-
ty with some name, or with several names, in order to
analyse and develop it in detail, we must never accede
to the misconception that there is an 'inside' and
'outside’ to the community, an 'us' and a 'not us'. | have
insisted already upon the porousness of the avant-
garde, its adaptability to local conditions, and shall ex-
pand upon this further in later chapters. The avant-
garde acts in one way here, another way there; in this
aspect of one activity, in that aspect of another. It can
never equal itself, and therefore we can find it or con-
struct it anywhere. And, when needed, we can step out
of it to communicate with other paradigms and milieus.
Latent totalising or exclusivist potentials in the concept
of the avant-garde are in large part checked by the het-
erogeneous ways in which micro-communities, sub-
networks, and nodes organise themselves. There are as
many models as there are group formations, all com-
municating and intersecting with others; indeed, most
groups within the avant-garde combine elements from a
variety of models. Still, certain broadly-defined strate-
gies can be identified, and it is worth examining in some
detail the most prevalent of these social models.

* %k k

An experiment: Let us hypothetically subtract from our
minds the physical, formal, and aesthetic nature of the
things that avant-gardists make, forget that they have
ever been called 'Art', and examine what has been ob-
scured in its shadow. Once we have removed 'Art' from
the avant-garde, what does it look like? What attributes
offer themselves up as we consider what the avant-
garde might be?

First and foremost, we discover a community: a com-
plex subculture which takes an infinite number of forms
but shares a common set of social strategies, a com-
mon array of traditions and histories, and the common

experience of living—to varying extents that must be
examined--outside the norms of mainstream Western
society.

We often conceive of this community in the form of a
vast Network: its nodes are in some cases individuals
whose concerns and practices of living keep them in
constant contact with others around the world; in some
cases the nodes are collectives, groups, families, clans,
and micro-communities whose activities intersect
meaningfully with an array of others'; in some cases
journals, blogs, and physical spaces function as commu-
nal forums for discourse, news, and idiosyncratic forms
of sharing and communication. Especially through these
latter, various experiments and practices of living and
communicating are passed along to other nodes with-
out direct contact with their points of origin, and thus
new connective strands are added to the Network.[12]
We find that throughout the history of the avant-garde,
its network-nodes explore certain characteristic models
of social structure. Perhaps the most characteristic has
been the tightly-knit local group or collective; these
groups are often named (ex. The Bouzingo, The Incoher-
ents, Club Dada, Semina) to cement their identity as
social contexts, even if their membership is fluid or un-
fixed; they develop their own internal languages, their
own internal rituals and practices; they set out upon
collective experiments or radical researches into areas
of common intellectual, social, or philosophical interest;
they share particular orientations or affinities with this
or that other aspect or grouping of the avant-garde,
past or present; they provide themselves with spaces in
which their community can share and develop, in the
form of journals and events; they construct both inner
and outer faces, not only maintaining their own commu-
nities but constructing collective self-presentations
through which they attempt to affect or communicate
with the broader society that they inhabit. In designing
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06LMe TOUKM 3peHNA UM CUMNATUKN OTHOCUTELHOTO TOTO
MM MHOTO acneKTa Wau rpynnupoBKM aBaHrapga npowno-
ro Uan CoOBpeMeHHOCT!U. OHM OTbICKMBaANMU Aana ceba nome-
LLEHUA, B KOTOPbIX COOBLLECTBO MOF/I0 BCTPEYATLCA, 3aHU-
MaTbCA M34aTeNIbCKOW AeATeNIbHOCTbIO MM OPraHM30BbI-
BaTb MeponpuaTtva. OHM GopmMMpPoBaM CBOE NNLO, Kak
O1A UCMONb30BaHWA BHYTPU COODBLLECTBA, TaK M 0bpalLeH-
HOe BOBHE, He TO/IbKO NOALEePKM1Ban Taknum 06pasom ceoe
€4MHCTBO, HO M CO343aBaf  KOIEKTUBHYI  Camo-
npe3eHTaLmMio, NOCPEACTBOM KOTOPOM OHM MOT/IM NbiTaTb-
€A BAMATb Ha 06LLECTBO B LLEJIOM UM BCTYNaTb B AUANOT C
Hum. Co34aBan YHUKaNbHble BHYTPEHHME B3aUMOOTHOLLE-
HWA, 3TW TPYNMNbl 3aMMCTBOBA/M 3/IEMEHTbl MHOXXEecTBa
Mogenei: cembu, TakHOro 06LLEeCTBA, UCCEA0BATE/IbCKO-
r0 UHCTUTYTaQ, NONUTUYECKOro ABUXKEHUA, NAemMeHUn Unun
KnaHa. OHU Nepecekanncb CO MHOMKECTBOM ApPYrux cy6-
KY/IbTYP M MapruHaibHbIX Tpaguunii. Bo MHOTMX cayyasx,
B 0COH6eHHOCTU B XX BeKe, OHM co3haBanu deaepatvBHble
CeTM, COCTOABLUME U3 HECKObKMX TaKMX IOKaNbHbIX rpyn,
B COBOKYMHOCTM 06pa30BbIBaBLUMX MEXAYHAPOAHOE CO06-
wectBo (Hanpumep, Aanavsm, GyTypusMm, cloppeanvsm,
HeousMm, NocT-Heo-abcypamsm u gpyrue). ABaHrapamcTbl-
OOMHOYKM, He BXOAMBLUME B JfIOKasbHble coo6LLecTBa,
MCNoNb30Banu Apyrue, 6onee LWMPOKME CTPYKTYPbI, YTOOLI
cbopMmMpoBaTL CBOM CNOCOObLI OPUEHTALUN BHYTPU COLU-
anbHbIX CTPYKTYp — MOCPEACTBOM B3aMMOAENCTBUA U CO-
TPYZAHMYECTBA C aBaHTapAHbIMU XKypHanamu, nenbnramu v
dectuBanamm, Kak BHyTpu BeuHol CeTun, 6oremHbIx coob-
LEeCcTB, OPraHM3aLMin MOAUTUYECKUX U HEMNOAUTUYECKUX
aKTVMBUCTOB, repPMETUYECKMX CeTel, TaK MU Ha YyKAbIX UM
Mo AyXy COUManbHbIX TEPPUTOPUSAX.

[pyroe KauyecTBo, CBOMCTBEHHOE 60OAbWMHCTBY (MNOYTH
BCEM) aBaHrapAHbIM coobliectBam — 3T0 06MeH Bellamu
— npeAmMeTamu, TeKCTaMU WU My3blKaJbHbIMKU Mpou3se-
OEHUAMM, aKUMAMMN UK OMbITaMU, NMEPEKUTbIMU HEKOTO-
pbIMKM YneHamm coobLiecTsa creunanbHo 4aa Toro, 4Tobbl
NnoAenuTbeca UMK ¢ Apyrumu. KOHEYHO e, AaKe aBaHrap-
ONCTbl  3a4acTyl0 HasblBaiM MHOTME W3 3TUX BeLleW
KUCKYCCTBOM», «IUTEPaTypoin» 1 Npoy. — 3TW onpeaene-

HUA CaMW NPOCUAUCL Ha A3bIK, U Bonee Toro, ana 6onb-
LUMHCTBA COBPEMEHHbIX aBaHrapAMCTOB BbIXOXAEHWE B
OBUKEHMe Hayanocb bnarogapa ero nepeceyeHUsm c
«XY[0KeCTBEHHbIMMY» NpaKTUKamu. Hago ckasaTb, 3Tn
nepsble BrneyaTieHMa r1yboKo Ha Hac nosauann. U, Tem
He MeHee, GYHKUMA, KOTOPYIO 3TU BELLU BbINOJHAIOT BHYT-
pyu Hawmx coobuiectBa, GyHAAMEHTANbHO PACXOAATCA C
npeporatmeamn WMckycctBa. B npgeane 3atm Bewmy moryt
6bITb B TOM YnC/ie N NPOU3BEAEHMAMM UCKYCCTBA, HO MOKa
OHM CYLLECTBYIOT M AENCTBYIOT BHYTPU coobuiecTBa aBaH-
rapAucToB, UX MepBUYHAA CYLLHOCTb 3aK/lo4aeTca BOBCE
He B CTaTyce 06bEKTOB OTCTPAHEHHOIO CO3epLaHusA, YKpa-
LEeHUA UAN NPOAYKTOB, CO34aHHbIX ANA PbIHKA UCKYCCTBA
WUAN NUTepaTtypbl. ECAIM MX OTAEAUTb OT CEeTU COLMANbHBIX
OTHOLWEHWI, KoTopas uXx cPopmMpoBana, OHW AULIATCA
CBOel NOAJIMHHOM CYLHOCTU. BHYTpK coobLiecTBa OHM He
noTpebnaTCa, a ULMPKYANPYIOT.

[na Hac 3TM 06bEKTbI CTAHOBATCA NOAapKaMu, CEMeNHbIMMU
PEeNVKBUAMM, TOTEMAMM, CYBEHUPAMMU, HANOMUHAHUAMMU O
Halwem obuwem NpoLW/oOM, KOOpAUHAaTaMM Haleln obuien
KU3HW. ITO Hawm obuwme Bewm. VX 3HAYMMOCTb B ropasao
MeHbLUel CTENeHU OMpefenseTca UX «3HayeHWem», Yyem
Tem GaKToOM, YTO OHM BblNN CO34aHbI HAWMMU APY3bAMU
WA OPY3bAMMU HAWKX APY3eN, HalMMKU MNpesLecTBeHHU-
KamMun U COpaTHMKaMMK. DTO CBUAETENLCTBA LENCTBUIA, ba-
roflapsa KOTopbiM Hawwu coobuiectsa obpeTanu csoe eanH-
CTBO. 3TV Belwm 6blNn co3a4aHbl ANA CO0bLLEecTBa, OHU OTpa-
AT TOT BKNAA, KOTopoe coobliectBo BHOCUT B obluee
OEeN0 U GUKCUPYIOT UCTOPUYECKUI PaKT MX CyL,ecTBOBA-
HUA. UMEHHO NO3TOMY Mbl IOOUM 3TV BELU, MOSTOMY Mbl
pasmblLLifAeM O HUX, OBCYKaaeMm, BbICTaBAAEM UX B HALLMNX
[0MaXx, BOCNPOM3BOANM B XKypHanax uav bnorax.

B nocnesHem ciy4ae OHM paclMpAIOT 30HY CBOEro NPUCYT-
CTBUA 33 Mpegenbl NIOKaNbHOW TeppuTOpUM U BbIXOAAT B
obuiee npoctpaHcTBo CeTu. 34ecb UX GYHKUMA HECKONbKO
nameHseTca. OHU CTAHOBATCA CPELACTBAMM KOMMYHUKALLMMK,
noBoAOM ANl HOBbIX BCTpeY. biarogaps aTum Belam Mol
BCTpEYaem Apyr Apyra, 3HaKOMMMCS BOMPEKU Hemnpeoso-
JIMMbIM Teorpadryecknum, A3bIKOBbIM U BPeMeHHbIM bapb-



their own internal relations, these groups have taken
elements from many models: families, secret societies,
research institutions, political movements, tribes or
clans. They have intersected and overlapped with many
other subcultures and marginal traditions. In many cas-
es, especially in the 20th Century, they have created
federated networks of these local groups to constitute
international communities composed of networked
local collectives (for example Dada, Futurism, Surreal-
ism, Neoism, Post-NeoAbsurdism, etc.). Outside of such
groups, individuals living within the avant-garde have
utilized other, more diffused structures to create their
own individual but related ways of navigating its social
structures—through interactions and collaborations
with avant-garde journals, labels, and events as well as
through the Eternal Network, bohemian communities,
political and activist organisations, hermetic networks,
and other related social fields.

As already indicated, another trait shared by most—
nearly all—avant-garde communities is the exchange of
things. These things might be hand-crafted objects, or
texts, or works of music. They might be actions or expe-
riences designed by certain members of the community
to be shared with others. Of course, even by avant-
gardists many of these things have quite often been
called 'art', 'literature', etc.--these are the terms most
readily at hand, and moreover most of us initially dis-
covered the avant-garde only because of its intersec-
tions with 'artistic' practice, for reasons we shall explore
further on; and these first impressions run deep. But the
function that these things play within our communities
is fundamentally different from the prerogatives of Art.
At most they can serve a double function, but insofar as
they exist and act within the avant-garde their primary
importance lies not in the status of objects of detached
contemplation, much less of decoration, or of products
destined for an Artistic or Literary market. They cannot

be detached from the social network from which they
emerge without their significance being killed. Within
the avant-garde they are circulated but they are not
consumed.

Within our local communities, these objects serve as
gifts, as family heirlooms, as totems, as souvenirs, as
relics, as prompts to our collective memory, as coordi-
nates to our communal lives. They are things we share.
Their significance comes less from their 'meanings' or
their 'innovations' than from the fact that they were
made by our friends, or by friends of our friends, by
ancestors or comrades. They are remnants of human
actions, which bind together the communities for which
they were made and which perpetuate the contribu-
tions, the presence, or the memories of the people who
gave them to us. It is this that makes us love them, that
prompts us to use them as objects of meditation or dis-
cussion, to display them in our homes or reproduce
them for our journals and blogs.

Through these latter, they extend their existence be-
yond their local Place, and pass into the Network. Here
their function, though related, is different. They become
vehicles of communication, of encounter. It is though
these things that we encounter each other, come to
know each other even when separated by otherwise
unbridgable gulfs between us in geography, language,
or time. The thing that is shared with us by somebody
we have never met in person, and possibly never could
meet, represents a gesture of potential friendship and
camaraderie when it arrives in the post, appears in a
journal or blog, is printed or screened or played or read
or performed. It is a token of exchange--we must be
constantly on guard that this exchange remain neither
capitalistic nor ideological, but human and mutually
productive.[13]

More importantly, these things are attempts to com-
municate (not merely to symbolise) in ways otherwise
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epam. Belb, KOTOPYIO KTO-TO, KOTO Mbl HUKOTA4a He BCTpe-
Yanun 1 BEePOATHO HUKOTAA He BCTPETUM, Pa3fenseT ¢ Hamu
— 3TO KECT Hallel NoTeHUManbHoW ApyK6bl U ToBapuLle-
cTBa. B aTom 3aKniovaeTcs onpegensioliee CBOMCTBO 06-
MeHa MeXay aBaHrapAuCcTamu, U Mbl O0/IXKHbI HEYCbINHO
3a60TUTLCA O TOM, YTOGbI 3TOT 06MEH He CTan KanuTanu-
CTUYECKMM WU ULEO0NOTMYECKMM U OCTaBaCcA Yenoseve-
CKMM M MOMOTas HaM COXPaHATb NPOAYKTUBHOCTb.[13]

Y1o 6onee BarKHO — 3TV BeLWM ABAAIOTCA Takoh popmoli
obleHna (a He NPOCTO CMMBOIMYECKOTO BbIPaXKEHUS),
KaKan HEBO3MOXHa B MHOM KOHTEKCTe. DKCMepUMEHTbI B
061acT mexayHapoAHOW KOMMYHMKaUUW, Npou3BOAMB-
LMecs rpynnoi 3ayMHbIX NO3TOB Hosee CTo/neTus Hasag,
6bIIN CaMbIMUN APKMMU MPOABAEHUAMM 3TOFO NPOEKTA, HO
OHU BblIN NOPOXKAEHbI Camoi dyHAAMeHTanbHON MNpo-
6a1emolt aBaHrapZa C MOMEHTa ero BO3HWKHOBeHUA. CeTb
030anNCTOB COCTOANA M3 AECATKOB JIOKa/bHbIX rpynn
COTeH UHAMBUAOB, pa3bpocaHHbIX No Bcel EBpone, Asun
1 0benm AmepuKam, U Ux 4eaTeNbHOCTb OCYLLEeCTBAANACh
Ha AecATKe A3bIKOB, YAacTo No 06e CTOPOHbI FPaHuL, BOKOHO-
LLMX CTPAH, NOYTOBas KOPPECNOHAEHLMA B KOTOPbIX HaXo-
AMnacb Nog Hag30pOM M aKTMBHO LieH3ypupoBanach. B
TaKMX YCNOBUAX HUKAKOW AMHIBA GpaHKa UAMKOHBEHLMO-
HaNbHbIN AMCKYPCHE CNPaBUAUCH Bbl C AeNI0M NoaaepiKa-
HWA AManora W KONNEKTUBHOW conuaapHoctu. CeTb M3
TbICAYM 3/IEMEHTOB — KOJINaxKen, GOHETUYECKOM, acemmye-
CKOW, MHOTOSI3bI4HOW WM MapPaZIMHIBUCTUYECKOM nepe-
NMUCKU MAN U3[aHMI onpeaensna NOBCEAHEBHYIO KM3Hb
MexayHapoaHoro coobuiectsa gagancros.[14] 3To 6bino
He 3CTeTMYecKoe, a NPaKTUYeCcKoe, PeanncTuyeckoe pelle-
HWe Npobaembl NOCTPOEHUA U NoALepKaHMA coobLecTsa,
KOTOPOEe B MHOWM CUTyauun Henb3A 6b1n10 bbl AaxKe Nombic-
NnTb. U 3TO NUWb OAUH U3 MHOXECTBA APKUX MPUMepoB
13 uctopun. Mbl MOXKEM NPOCNeANTb AHANOTUYHYIO AUHA-
MWKY BHYTPY N1t060M MeXKAYyHAaPOAHOW rpynnMpOBKKM aBaH-
rapguctoB, U paHee — y MHOMEeCTBa UX MNpeslecTBeHHN-
KOB, Hanpumep — B cC/yyae rpadpuyeckm-acemmyeckomn
nepenmnckn U cetm n3gaHui, CTaBlIMX COLMANBbHBIM OCHO-
BaHWEM repmMeTUYEeCcKOro M ajiXMMMUYEeCcKoro coobLecTs B

cpegHuX BeKax u anoxy BosapoxkaeHusa. MpogonkeHnem
3TOM TEHAEHLMN MOXKHO CYUTATb Ty POJIb, KOTOPYIO Cbirpa-
M MHOTMe BanKaHCKMe U HXKHOAMEPUKAHCKME aBaHrap-
OUCTbl, KOTOpble Ha npoTaeHun 40 neT npoao/Kanu
KOMMYHUKaUMIO U NOAAEPHKMUBANU MONUTUYECKYIO COMU-
0APHOCTb B CBOWMX PErMOHax M Ha MeXAyHapoaHOM
YPOBHE AaKe B Nepuobl KpM3nUca, Koraa KOHBEHLMOHANb-
Hble popMbl 0BLLEHMA HE MOT/IN YCKONb3HYTb OT rocyaap-
CTBEHHOrO HaA30pa U LeH3ypbl.

B 3TOM cmbicnie CTUXOTBOPEHUA, NPO3a, NECHU, BbICTynae-
HUA, NepdOPMaHChl, PUCYHKM, KAaPTUHbI BCEraa ABNAIOTCA,
npexae BCEero, akTamuM KOMMYHMKaLWUW BHYTpU cooblue-
CTBa M 3a ero npegenamu. OHM Bce — OTKPbITble NUCbMA,
paccykAeHuA, AManoru, onbiTbl, KOTOpble NepexogAaT oT
OAHOTO YesIoBEKA K ApYromy Mo KaHasnam, KoTopble MeiH-
CTPUMHAA COLMANbHasA CTPYKTypa U eé JOMUHUpyowne
COLMONUHIBUCTNYECKME LWABNOHBI NbITAlOTCA OTPULLATD
WA NPOCTO-HANPOCTO He MOFYT Pacno3HaTb. 3T Belu
BOCNPOU3BOAAT UCTOPUIO Hawero coobuiectsa, pacwmng-
POBbIBAOT TBOPYECKME CTpaTernn NPoLaoro u byayuiero,
06begunHAT Hac B obulelt 6opbbe, BO306HOBAAIOT Hawm
yracluve npoekTbl, U HANOMUWHAIOT HaM O TOM, KTO Mbl Ha
CaMOM fefie — KaK KONJIEeKTUB WAW WHAMBWUABI, KaK B
HacTosllee Bpems, TaK U B noTeHuuane. OnbIT aBaHrapaa
KaK coobluecTBa M COLMANbHOIO NpoeKkTa — 3To 6e3monB-
Hbli GOH BCEro, YTo B HEM MPOUCXOAUT. ITO BeNbIn AUCT
6ymaru, Ha KOTOpbI HAHOCATCA 3HAKM, KaHBa, B KOTOPYHO
BMN/IETAETCA UCTUHHOE 3HAYEHUA NPOUCXOAALLErO.

B3rnsg BHewHero HabntoaaTens, He 3HAOLLEro 0 TOM, Kak
3TV BeLLM BCTPOEHbI B COLMANbHBIN KOHTEKCT, BUANUT INLLb
«cofeprKaHue», a He BoneHue. B nyywem cnyyae 3Tm ap-
TedaKTbl MOTYT MOMOYb TEM, KTO eLLé TO/NIbKO OTKpbiBaeT
oA ceba aBaHrapa, NoHATL ero, cpopmMmnpoBaThb CBOE /INY-
HOe OTHOLWIEHME K TOMY, YTO 3TU Bely NpeacTaBAsioT UK
Mmoraun 6bl NpeacTaBaATb, MOMOYb NPUBANUIUTLCA K ITOMY
dbeHoMeHy uan BCTyNuUTb C HUM B gunanor. Ho uytobbl cae-
NaTb 3TO, HYXXHO NOALEPKMBaTb peanbHble, Henocpea-
CTBEHHble CBA3W C COOOLLECTBOM aBaHrapAWCTOB B TOM
BMAeE, B KOTOPOM OHO CyLLEeCTBYeT ceiyac. Bce, yTo cBA3a-



unavailable; the experiments in transnational communi-
cation carried out by the Zoum group a century ago
have been among the most explicit manifestations of
this project, but it has been a fundamental concern of
the avant-garde--and quite explicitly--since its inception.
The Dada network was composed of scores of local
groups and hundreds of individuals spread all across
Europe, Asia, and both of the Americas, and their activi-
ties were carried out in a dozen or more languages,
often across borders of countries at war with each other
and engaged in active postal surveillance and censor-
ship. No lingua franca, or even any explicit discourse,
could possibly have sustained communication and col-
lective solidarity under such conditions; the network of
thousands of pieces of collaged, phonetic, asemic, multi
- and para-linguistic correspondence that underpinned
the daily life of the international Dada community
[14] was not an aesthetic innovation but a practical,
realistic solution to the problem of how to build and
maintain a community otherwise impossible even to
conceive. This is merely one of the more extreme exam-
ples in our history; we can trace a similar dynamic at
play within every international grouping of the avant-
garde and back into many of its constituent anteced-
ents, such as the graphic-asemic correspondence and
publication network that was the practical social basis of
Hermetic and Alchemical communities throughout the
Middle Ages and Renaissance. Its continuation can be
seen in the roles played by many South American and
Balkan avant-gardists during the past 40 years in organ-
ising communication, solidarity, and practical support
between their own regions and the international com-
munity during periods of crisis when more conventional
forms of correspondence were unable to escape gov-
ernmental surveillance and censorship.

In the same way, poems, novels, songs, actions, perfor-
mances, drawings, paintings, are all acts of communica-

tion to and within the community. They are open
letters. They are discourses, conversations, experiences
passed from person to person on levels or through
channels that mainstream society and its dominant soci-
olinguistic patterns attempt to deny, and are incapable
of recognising as such. They reconstruct the history of
our community, encode our past and potential strate-
gies, console us in our common struggles, reaffirm our
continuing aspirations, and subtly delineate who and
what we are, collectively and individually, both in our
actuality and our potential. The experience of the avant-
garde as a community and a social effort is the silent
background of everything produced through and within
it. It is the white of the paper on which these signs are
printed, or the weft upon which the real significance of
these things is woven.

When looked at from outside, ignorant of their embed-
ding in this social context, they are left merely with
‘content’, not volition. At best, these artefacts or things
can help those just discovering the avant-garde to un-
derstand it, to forge their own personal relationships to
what it represents or could represent, to approach it or
to enter into dialogue with it; but in order to do so it
must maintain its real, immediate ties to the avant-
garde community as it continues today. Everything
about the fundamental assumptions of Art, the social
alienation at the root of the concept's self-definition,
work to prevent these artefacts from being able to
speak to anyone in this vital, living way. On the gallery
or museum wall, in the book or in the classroom, the
vestiges of communication remaining to them are ideal-
ised and sterilized, deprived of every connection they
once had to the actual, real, immediate conditions of
their creation and real contexts. They are imprisoned in
a Platonic ideality. The subtle references and echoes of
their milieu are the language allowing these things to
speak, the unstated understandings which those of us
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HO ¢ dyHOAAMeHTaNbHbIMK Npeanocbiikamu McKkyccTBa, ¢
COLMANbHbIM OTHYKAEHMEM KaK OAHMM W3 KOPEHHbIX
CBOWCTB €ro KoHuenuuu, pabotaeT Ha To, 4TOObI NMome-
WaTh 3TUM apTedakTam 06LWaATbCA C NOAbMU B KUBOK U
HernocpeAcTBEeHHON MaHepe. Ha cTeHe ranepeu uan my-
3ef, B KHUI'e WM Knacce, MM NO3BOJ/IAKOT COXPaHWUTb /INLLb
OCTaTOYHble BO3MOXKHOCTY KOMMYHUKaLUWK, e€é naeanusm-
pPOBaHHblE, CTEPUIN30BaHHblIE (POPMbI, JINLLEHHbIE BCEX
YKUBbIX CBA3EN, peanbHblX, HENOCPEACTBEHHbIX YCA0BUN U
NOAJ/IMHHOTO KOHTeKcTa. OHW 3aK/toyeHbl BHYTPU MiaTo-
HWYECKOro uAaeanbHoro. HesBHble anfto3MM U CMbIC/DI,
3aK/Il0YEHHbIE B UX KOHTEKCT — 3TO A3blK, NMO3BONAIOWMI
BelWam roBopuTb. ITOT A3blK, Mbl, YaeHbl coobliecTBa
aBaHrapamcToBs, Bcerga Aepxum npu cebe notomy, seab
13 Hero coTKaH BO3yX, KOTOPbIM Mbl AbILWWM.

MpumeyaHusa:

[1] Oaxke ecnn B maHHOM pervoHe B BeuHyto CeTb BOB/E-
YeH TOJIbKO OAMH YesloBeK, Y Hero ectb Apy3bA M CembA:
XapaKTEPUCTUKM TaKOro coobuiectsa MOryT CUAbHO OT/U-
4aTbCA OT «OBbIKHOBEHHbIX» aBaHrapAHbIX rPynn, HO 3TO
BCE e coobLecTBo, B KOTOPOM ANA aBaraHpaa ecTb me-
CTO M MPaBO rosioca - Aaxke ec/iM B TaKOM C/ly4ae OH Bbl-
HYXAEH BblpaXaTbCA Ha HOPMATUBHOM A3blKe. B Takux
Cy4asx CBA3N C MeXAyHapoaHbiM coobuiectBom, 6e3
COMHeHUA, npuobpeTatoT 0cobyo 3HAUMMOCTb, BeAb HyX-
HO ObiTb abCOMOTHLIM OTILIENBHUKOM, YTODbl HE MMETb
oTpULaTesIbHbIX 0BPaTHbIX CBA3EM HWU C KakMmK cooblue-
ctBamun. K npumepy, gaxe nocne yxoga Xyro banna us
aBaHrapgHol CeTH, OH NPOAO/NKAN KUTb CPEAUN KPeCTbAH.
HecmoTpsa Ha To, 4TO OHM HMKOTAA He YnTanun Xioab3eHbe-
Ka, eCTb MHOXeCTBO CBUAETENbCTB O TOM, YTO OHM NOManu
noa BavsHWe banna v camu BAMANM Ha Hero. - 30ecb U
dasnee npum. asm.

[2] Takue cBA3M 0bpa3oBanMcb, HaNpUMep, MeXay Coob-
LecTBamu aBaHrapauctos Mapuxka u [uKoHa B nepBoM
nonosuHe 19 Beka, mexay MNapuxem, bprorre n bptocce-
flem no BTOPOW nosnoBuHe 19 BeKka, mMexay Jadanctamu
AHTBepneHa un lNaHHOBepa, mexay Heouctamm MoHpeans

1 banTumopa, U CerogHsa mexay coobliecTBammn aBaHrap-
auctos MNeH3aHca, KopHyonna u PoaHoKa, a Takxke mexay
PoaHokom v MopTnaHaom. U 3To Nnlb HECKONIbKO Npume-
POB 13 BE/IMKOrO MHOECTBa.

[3] 2Tn obwme gUCKypCbl BKAKOYAIOT HE TOAbKO UAEN, Bbi-
OBWHYTbIe aKTUBHBIMM YsleHaMM coobLLEeCTBa, HO U /tobble
PenuKkemmn, MaHudectbl, apTedakTsl U CcTpaTernyeckue/
KOHLLeNTya/ibHble PE30HAHCbI, NOPOXKAEHHbIE HEAKTUBHbI-
MU uYneHamu coobuiecTBa. OTClO4a BbITEKAET COLMa/bHan
OTBETCTBEHHOCTb MCTOPMKOB M UCTOpMOrpadoB aBaHrapaa.
[4] HuKakaa  NOKanbHOCTb  He  MOXKeT  6biTb
«CaMOZLOCTaTOYHOM» B 3TOM CMbIC/IE, OAHAKO, B HEKOTO-
pbix 60/bLIMX rOpoaax (camble oyeBUAHbIE MPUMEpPbI —
Mapusk U BepsvH) MOXHO 6bl1I0 NOCTPOUTL [O/ITOMKMBY-
Wwme, pasHopoaHble coobLLecTBa aBaHrapaucToB, Noaaep-
YKMBABLUNE MHTENNEKTYasIbHYIO aKTUBHOCTb, U MOCTOAHHO
3KCNEPUMEHTUPOBABLLME CO CTUIAMM KU3HU, U NPU ITOM
CBA3aHHble Apyr ¢ Apyrom. fopoZa, B KOTOPbIX MOABAA-
nncb nogobHble rpynnbl, 6blAM meranosvcamu (4acto
PasBUBAOLLMMMUCA M 0OOraLLAIOWMMUCA 33 CHET MEHbLLNX
NPOBMHLMANbHbIX FOPOAOB), AAXe KPOLIEYHOW A0AN UX
HaceneHua 6bIn10 JOCTAaTOYHO ANA GOPMUPOBAHUA CNOXK-
HOro COLManbHOTO WM WMAeonorMyeckoro naHawadra. U
Oaxe B TaKWX C/Ay4yasax MpoAaosKanacb OCHOBaTesbHasA
KOMMYHMKaLUMA C MeXAyHapoaHOM CeTblo.

[5] B aTom cmbicne NoKanbHOE MUKPO-COOOLLECTBO MpU-
BEP!KEHHbIX MAee aBaHrapamucToB byaeT AeiicTBOBaTb Kak
eAMHbIN y3en BHYTPU rOPOACKOM (He aBaHrapAHOM) Ky/b-
TYPHOW/MHTENNEKTyaIbHOM CeTu.

[6] 3mecb A He Noaaep:KMBato ycTonBLLEecA MONOXKeHUe
Oen: 300poBas uctopuorpadms A0MKHA C OAUHAKOBBIM
BHMMaHWEM U CTPOrOCTbIO 06pPaLLaTbCA KO BCEM YPOBHAM
aKTUBHOCTW aBaHrapamcTos. JIMWb HEMHOTME UCCnesoBa-
HWA aBaHrapfa crneunanbHO NOCBALLEHbI OTAENbHbIM /10-
KaJIbHbIM COObLLECTBaM MW aHaNn3y 0606LWEHHON moae-
I NoKanbHoro coobulectsa. Ho Aaxe B CylLecTBYHOLMX
paboTax Mbl He HaxoAMM afeKBaTHOIO OMUCAHWUA YHU-
KaNbHbIX CTPATErnii U BbI30BOB, BO3HUKAIOLLMX Ha JIOKa/b-
HOM YpPOBHE M MUX TpaHCHOPMALMIO NMPU CMEHe NOKONEHUI



within the avant-garde carry within us because they
constitute the air we breathe.

Comments:

[1] Even where there is only one person in a locality
involved with the eternal network, that person has
friends and family; and while such a community may
take on very different characteristics than elsewhere, it
is a community in which the avant-garde has a place and
a voice—even if that voice is disguised in more norma-
tive terms. In these cases the international community
undoubtedly takes on a special and central significance,
but only in the case of absolute hermits will there be
nothing of a local community with which the avant-
gardist reciprocally shares; even after Hugo Ball's with-
drawal from local (and all but the most tenuous postal)
avant-garde networks, he lived among peasants. While
they doubtless never read Huelsenbeck, there is ample
testimony that they were touched by, and no doubt
touched in their turn, the person whom the avant-garde
had helped Ball to become.

[2] For instance we see this in the relationship be-
tween the Paris and Dijon avant-garde communities in
the first half of the 19th century; between Paris, Bruges,
and Brussels in the second half; between Antwerp and
Hanover Dada; between the Montreal and Baltimore
Neoist communities; and today between the avant-
garde communities in Penzance, Cornwall and Roanoke,
VA and between the latter city and Portland, ME. Of
course there are many, many more such affiliations.

[3] As we will observe below, these shared under-
standings include not only ideas put forth by present
members of the community, but whatever relics, state-
ments, artefacts and strategic/conceptual resonances
continue to circulate from past members of the commu-
nity. Hence the social responsibilities of historians and
historiographers in the avant-garde.

[4] In point of fact, no locality can ever be 'self-
sufficient' in this regard, though in some large cities—
the most obvious examples being Paris and Berlin—it
has been possible to construct long-standing, intellectu-
ally and experientially intense, heterogeneous and inter-
locking local avant-garde communities. Even in these
cases, the circumstances have been determined by the
fact of these cities being metropolises (often growing
and thriving at the expense of local communities in
smaller, provincial cities and towns) in which even a tiny
fraction of the population is enough to enable the for-
mation of a complex socio-ideological terrain; and even
in these cases there has always been, of course, sub-
stantial communication with the transnational network.
[5] In this sense, the local micro-community of com-
mitted avant-gardists will generally act as one node
within the town's broader (not avant-garde) cultural/
intellectual network, of which they are equally a part.

[6] Thisis not an endorsement of the state of affairs; a
healthy historiography would apply itself with equal
rigour and attention to all levels of avant-garde activity.
Very little focused historical work has been done within
the avant-garde on local communities, or the dynamic
of local community in general; what there has been has
largely failed to adequately address the unique chal-
lenges or strategies of activity on the local level, or its
transmission across generations. Another symptom of
the debilitating 'Artistic' focus of avant-garde historiog-
raphy, in which aesthetics matter more than situation.
At the same time, history on the transnational level will
retain its significance in supporting solidarity across
linguistic, national, and economic divides.

[7] Of course, these are better-known names than
many that | have employed in this essay. If | have pep-
pered this text with names of avant-gardists largely
absent from the canons through which most of us—
myself included—have come to our understandings of
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BHYTPU coobluecTBa. B To ke Bpems, Ha MeXAyHapogHOM
YPOBHE UCTOPUA AO/IKHA He TepATb OCO3HAHWUA BAXKHOCTU
noaAepKaHUA CONMOAPHOCTU Yepe3 A3blKOBble, HaLMo-
HaNbHble N SKOHOMMYecKue bapbepbl.

[7] 31O, KOHEYHO Ke, camble U3BECTHbIE MMEHa cpean MHO-
KecTBa yNOMAHYTbIX B 3TOM 3cce. Ecam Bbl A paccbinan no
TEKCTY UMEHa aBaHrapAMCTOB, OTCYTCTBYHOLMX B UCTOpUYeE-
CKOM KaHOHe, Yepe3 KOTOopblii MHOTMe M3 Hac (M A B TOM
ymcne) NPUWAKN K HaWMM NOHMMAHMAM TPaaMUMKU — 3TO Bbl
NPOTMBOPEUN/IO 3aMbIC/Ty BCEFO MOEr0 NPeanpUATUA.

[8] Bblio 6bI AMUEMepUEM npegnonaratb, YTO MAEONOTUA
Mor/ia 6bl OTCYTCTBOBATbH MM OTCYTCTBYET B NOJIe aBaHrap-
Aa, eé, 6e3ycnoBHO, Heb3A YCTPaHUTL M3 Ntobol coumanb-
HOWM UM UHTENNEKTYaNnbHOU popmaLmmn. OgHaKo, aBaHrapA,
onpefenser ceoto GyHAAMEHTANbHYO CTPYKTYPY U BbICTPa-
MBAET CBOM OPUEHTUPbI HE NOCPEeACTBOM MAEO0/OMMM, CKO-
pee yepes cBOI No3uuMI0. ABaHrapa Bcerga Haxoaun cebe
MEeCTO 3a npefenamuv SOMUHUPYIOWEro KyNbTYpPHOTO Mno-
pAAKa, NpoAo/IKaA COCYLWEeCcTBOBaTb C HUM, WAEON0rMYe-
CKMe CNeacTsuA NOABAAMUCH YXKe BO BTOpyto ovepenb. He
CYLecTBYeT HUKAKUX 3apaHee 3afaHHbIX cnocoboB Bblipa-
YKEHUSA 3TOW MO3MLUUK, UAN WHCTPYKUWUIA ANA LeNCTBUI C
3TOM MO3ULMK, N AayKe U3HAYa/IbHbIX OCHOBAHWIA, Ha KOTO-
pbIX NPOU3BOAMUTCA PAa3NINYEHNE C MEMHCTPUMOM. 3Ta NO3n-
LA KCHApPYKK, HO BHYTPMY», NOPOXKAAET 6eCKOHEYHOE MHO-
YeCTBO MAE0N0rMYECKMX GOPMYIMPOBOK, U MHOTUE U3 HUX
byayT ectectBeHHbIM 06pa3oM OAHOHaMNPaBJAEHHbIMM.
MHAMBUAL! M TPYNMbl NOANUCHIBAIOTCA NOA UAEONOTUAMMU —
KaK pa3paboTaHHbIMM CAMOCTOATENbHO, TaK U NepPeHATbIMM
Y APYr1X, HO COOBLLECTBY B LIe/IOM HEBO3MOXKHO NpUnucaTb
eVHYI0 CUCTEMY MbILWNEHUA.

[9] Tem He meHee, BHYTPY aBaHrapAn3ma BO3HWKaAM Npo-
ABNIEHWNA 3TUX YCTAHOBOK: Hanbonee ApKo — y GyTypuCTOB,
[EKAAEHTOB U HEKOTOPbIX POMAHTUKOB.

[10] Hanbonee nokasaTtesibHbl B 3STOM OTHOLLUEHWWU MHOTO-
YUCNEHHbIE AMCKYCCUM COpPeannuctoB 06 opToAOKCab-
HOM COBETCKOM KOMMYHM3Me. CUTYaLMOHUCTbI U HEOUCTbI
TaKXe COXPaHANM U COXPaHAT 6AUTENbHOCTb OTHOCM-
TeNbHO PONN UAEO0NOTUN BHYTPU coobLyecTBa. ITOT OYeHb

C/I0XKHbI BONPOC — Ha KOTOPbIN He CyLL,ecTBYET O4HO3Hau-
HOro OTBETa M KOTOPbIM AO0NKEH NOCTOAHHO 06CYKAaTbCA
— Yallle BCEero CTaHOBU/ICA NMPUYUHOMN U3rHAHUI, Pa3pbIBOB,
BHYTPEHHEW NOMIEMUKM U YUCTOK, KOTOpble He pas cayya-
/IMCb BO BCEX NEPeYUCIEHHbIX rpynnax. He ctano uckto-
YeHMeM W unaeonornyeckn 6espasnMyHoe coobLLecTBo
dnykeyc (baktnyeckoe uckaoveHne FeHpn GanHTa B OT-
BET Ha ero nybanyHoe BbICTyNAeHWEe NPOTUB MPOBOKALLM-
OHHbIX PaCUCTCKMX Teopuit LLITokxayseHa O03HameHOBasno
rmbenb CTPOrom 3TUYECKOM CaMOKpUTUKKM DayKcyca, oco-
6€eHHO, ero amepuKaHCcKoro oTeeTeneHus). OAHaKo, gaxe
B C/1y4ae UCKIIOYEHUSA NtOAEN U3 TON AW MHOM Fpynnbl, UX
HEeBO3MOXHO OTCOeAMHWTbL OT aBaHrapAHOMN ceTn B Le-
nom. B Hell He cyuiecTByeT nepapxun, Kotopasa 6ol N03BO-
IMNa OCYLWECTBUTb HACTO/IbKO LLEHTPaN30BaHHOE AeW-
cteme. Kpome TOro, HEBO3MOXKHO YCTaHOBUTb OnpeaenieH-
HOe «BHeLIHee» U «BHYTPeHHee», KoTopble Npuaann ool
CMbIC/N NOJOBHOMY KU3THAHUIOY.

[11] HenoHATHO, 4O KAKOro Npesena, U € Kaknx rnop Mex-
OyHapoaHoe coobLecTBO OMO3HaA0 NPUPOAY U TPaHULbI
NONUTUYECKUX MPUBEPXKEHHOCTEN WTANbAHCKUX GYTypu-
CTOB (MW @HrNOA3bIYHLIX BOPTULMUCTOB). ITO BO MHOFOM
33aBUCUT OT TOTO, Kakne maTtepuanbl MapuHeTT u apyrue
BKKOYAZIN B MOCLINKK, KOTOpPble OTNPaBAAAUCL B BeuHyio
CeTb (HO cnesyeT NOMHUTb, YTO MapUHETTU HUKOr4a He
OT/IMYANCA CAEPHKAHHOCTBIO). IMeeT 3HaueHUe U BO3MOXK-
Has BpeMeHHasA 3afeprKKa: paHHUI GyTypmn3m npomsoLuen
OT NEeBOro MNoAMo/bA, U KO BPEMEHWU ero nepsbiX CHoLle-
HUIA C PalIM3MOM, HEKOTOPbIE YHACTHUKKN ABUXKEHUA Bce
ewé coTpyAHMYaNM C rpynnamm aHapxucToB M COLMANU-
CTOB. (KHura K.Tucgann 7] A.bouuonnbl
«®ytypusm» [Caroline Tisdall, Angelo Bozzolla. Futurism -
Thames & Hudson, 1985] nomoraeT pa3obpaTtbca B CNOXK-
HOM MO/IUTUYECKOM KOHTEKCTE BO3HWMKHOBEHUA GyTypus-
Ma, KOTOpbIi MMeeT Nopa3uTe/ibHOe CXOACTBO C Nepuo-
OOM 33poXKAeHUA GpPaHLy3CKOro POMaHTM3Ma — HO Npu-
BE/ K COBCEM APYrMM MocCieacTBUAM). TeKCTbl 3TOro paH-
Hero nepuoga AaloT COBCEM MHYIO KAapPTUHY MOJAUTUKM
dYTYPUCTOB MO CPaBHEHUIO C TEM, YTO MPOMCXOAMNO B



the tradition, this should be seen as an intervention into
the very process that | am describing.

[8] It would be specious to suggest that ideology is, or
could ever be absent within the avant-garde; it can nev-
er be absent from any social or intellectual formation.
However, it is not by way of ideology that the avant-
garde defines or orients itself in its fundamental consti-
tution, but rather by a certain stance. The avant-garde
insists on staking its position outside the dominant cul-
tural order, while continuing to live in its midst; any
ideological positions are derived as consequences of this
stance. There is no inherent prescription regarding the
form that this stance takes, what is done from this posi-
tion, or even on what grounds this difference from the
mainstream is conceived. From this stance outside yet
within, an infinite number of ideological formulations
continue to proliferate, and many will naturally tend in
common directions. Individuals and groups ascribe to
ideologies either created or inherited, but the communi-
ty itself can never be circumscribed within any single
system of thought.

[91 And yet, there have been manifestations of these
attitudes within the avant-garde, most notably within
Futurist, Decadent, and certain Romanticist communities.
[10] The many social convulsions within the Surrealist
community regarding orthodox Soviet Communism are
the most instructive case in this regard; the Situation-
ists and Neoists were and are also particularly vigilant
concerning the role of ideology within the community.
It is this difficult question—one which can have no de-
finitive resolution and must be kept always under dis-
cussion—that has most often led to the expulsions,
splits, internal polemics and purges that have famously
characterised all three of these groups, and even the
ideologically listless Fluxus community (the virtual ex-
clusion of Henry Flynt, in reaction to his public attack on

Stockhausen's baldly racist theoretical pronounce-
ments, marked the death-knell for a rigorous ethical
self-criticism within Fluxus, especially in it's American
form). However, even in the case of people 'ex-
communicated' from some group or other, one cannot
be 'ejected' from the avant-garde network as a whole;
there is no hierarchy to pronounce or enforce such a
centralised edict, and no definitive 'inside' or 'outside'
to give such an 'exile' meaning.

[11] Itis unclear to what extent, and beginning at what
time, the international community was aware of the
nature or extent of the Italian Futurists' (or the anglo-
phone Vorticists') political commitments. This depends
largely on which Futurist materials Marinetti and other
correspondents chose to circulate in the packets they
sent out into the Eternal Network; but Marinetti is not
known for holding back. There is also a question of lag;
early Futurism arose from the leftist underground, and
at the time of its first connections with Fascism, even
the latter was in frequent collaboration with anarchist
and socialist groups. (Tisdall and Bozzolla's Futurism
provides a helpful elucidation of the complex political
milieu from which Futurism emerged, which bears strik-
ing similarities to the context of early French Romanti-
cism—but with very different results.) Texts from this
early period would have provided a very different pic-
ture of Futurist politics than the activity they were actu-
ally engaged with by the beginning of the First World
War. It is also instructive to note that after the advent of
Dada, some left-leaning local Futurist communities such
as the Bleu group in Mantua broke off to align them-
selves with Dada; but, again, these often ended up le-
gitimating within the Dada community very questiona-
ble figures such as Julius Evola (who has in turn been
attacked recently by Neoists and SPARTists, thus bring-
ing this eternally ambivalent aspect of the avant-garde
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Hayane [lepsoit MupoBoi BoliHbl. BarKHO TakKe oTme-
TUTb, YTO NOCNAe NPULIECTBUA AafavM3Ma HeKoTopble fe-
BaLKMe coobuiectBa GpyTypucToB, Takne Kak «CuUHAA rpyn-
na» (BleuGroup) n3 MaHTyu, OTKONIOAUCL OT ABUMKEHMUS,
yTobbl BAUTLCA B pPAAbl AagavncToB. OaHako, cnegyet oT-
METUTb, YTO 3TO NPUBENO K NErMTUMALMK B Cpeae Aanu-
CTOB TAKMUX COMHUTENbHbIX ¢uryp, Kak Knuyc 3sona
(KoTOopoMy MoOCBAiLLEHbI HeAaBHWE KpUTUYeckne paboTbl
Heouctos un uneHos asukeHua SPART, 6narogaps KoTo-
pbIM 3TOT ABOWCTBEHHbIA aCNEKT aBaHrapAa BHOBb nonasn
B Hawe obuiee nose 3peHus).

[12] DTa 6e3rpaHWYHaAn CTPYKTypa OTHOLWIEHMI U CBA3EW,
BHYTPU KOTOPOM Mbl, aBaHrapAMCTbl, }KMBEM U paboTaem,
COCTOUT M3 BECUYUC/IEHHBIX MWMKPO-COODLLECTB, YHUKa/b-
HbIM 006Pa3OM U3MEHSAIOLLMX CTPYKTYPY rNobanbHbIX CBA-
3ei, HasbiBaeTca BeuHoli Cetblo. lpaBaa, C HekoTopoi
[0/1ei NPUTBOPCTBA, MHOTUE M3 HAC He CTeCHAKTCA B eAu-
HOM MOpPbIBE YKa3blBaTb MOMEHT €€ POXAEHUA, U AOBO/b-
HO-TaKM HeAaBHUIN MOMEHT. [OBOPAT, YTO CETb, KOHEYHO
e, BEYHan, HO TO/MIbKO HauyMHaA C MOMeHTa, Koraa Peii
[>KOHCOH (Ha3blBalOT M ApyrMe MmeHa) «npuayman» eé
unn koraa Pobep ®ununy pan et HassaHue. Kak Hawe no-
HMMaHWE BEYHOCTU MO0 Cy3UTbCA A0 TaKMX MYCTAKOB?
Mepenucka B cTuxax, 6e3 cnos, NOCpeacTBOM Mpo3bl, 3a-
YMHOTO A3blKa, KONaXKeW, aCeMUYECKOro NUCbMa, PenmnkK-
BUM M GeTUWM, Nepecbinaemble MO MoYTe BHYTPU aBaH-
rapZHbix ceteit 3a nocnegHue 200 net u pJaxe bonee,
6e3yCc/NI0BHO, ABMAIOTCA YACTbIO TOFO e CaMoro MpoeKTa,
DYHKLMOHNPOBABLLErO B NPEALIEecTBYHOWMX NOKONEHUAX
TaKMX e B3aMMOCBA3aHHbIX coobLecTs. ITo bbina ceTb,
KOTOpas MOCTOAHHO Pa3BMBANACb KaK C TOYKWU 3peHun
$OopMbI, TaK U C TOUYKM 3peHua cTpaTernn. EaMHcTBEHHOE
pasfnvuve: npeablaywive MNOKONEHUs XOTb M HasblBanu
ceba noaTamu M XyAOXKHUKAMW, MOTAU CAEeNaTb Koe-yTo
nosyylie, 4em NPOCTO NOBECUTb CBOE MUCbMO Ha CTEHY U
Ha3BaTb €ro MCKYCCTBOM, WX 3KCMEPUMEHTbl U Cnocobbl
ob6LeHna 6blIM CAUWKOM YacCTHBIMU M UHTUMHbBIMM, YTO-
6bl BOB/IEKATH MX B 3CTETUYECKYIO NPOCTUTYLMIO.

[)KOHCOH W ero nocnegosaTenin, NPUKPENUB APAbIK UCKYC-

CTBA K paguMKanbHbIM 3MUCTONAPHLIM NPaKTUKaM, KOTopble
[0CTanCb UM B HACNEACTBO, M KOTOPble OHW MPOLO/IKANM
pa3BMBaTh (6€3yCNOBHO, OKAa3aB OYEHb BaKHOE BAMAHMWE Ha
Hac Bcex) He n3obpeTanu nx, a NPOCTO YNPOCTUAN U KOMMO-
anduumposann  (BO3MOXKHO, HEBONbHO). AHANOTMYHbIM
obpa3om, Tak HasblBaemoe «u306peTeHne» [owaHom
penan-menpa 66110 HUYEM UHBIM, KaK MEPKAHTUAbHBIM U
NOAPbIBHBIM MEPeoCMbICIEHNEM MNPAKTUKK, KOoTopas Ao
3TOrO y)Xe MO MEHbLUel Mepe COTHIO NIeT pas3BuMBanach B
coobLecTBe aBaHrapANCTOB BOKPYT «MarMyeckux» HanaeH-
HbIX 06beKkToB. O4MH U3 MHOMKECTBa paHHMX NMPUMepoB —
CTPaHHbIA 3amac/ieHHblt 06PbIBOK KOXW, KOTOPbIA 04apo-
Ba/ Y4aCTHWKOB rpynnbl maagodpaHLy30B, KOrga OHU B
Hayane 1830-x rogoB HALAKM €ro y CTapbeBLLMKa, a 3aTem
NOBECU/IM Ha MOYETHOM MecCTe B CBOeN KOMMYyHe «Jlarepb
TapTap», 4To6bl CO3€pLUATb UFPY COMHLA Ha ero NoBepxHo-
CTM B pa3Hoe Bpems cyTok. MNogpyra [towaHa Inb3a ¢oH
®peittar-/lopuHrxopeH, KoTopas cobupana nofob6Hble
penvkemn B Hbio-Mopke 3a rogbl A0 TOro, KaK eé napTHep
3aKpenun «usobpeTteHue» 3a coboi. Toraa MM He 6bino
HY*XAbl Ha3blBaTb TakMe 06beKTbI «MCKYCCTBOM» M TPaTUTb
CBOI IHEPruo Ha ABYCMbIC/NIEHHbIE AUCKYCCUM O TOM, CTOUT
IV NOMeLLaThb UX B ranepeto, 4Tobbl 0683aTb KanMTasMUCTOB
Ha3bIBaTb MX UCKYCCTBOM. MM AaKe He NPUXoguao B ronosy
nosepratb 3TM U Apyrue HageHHble UMK GEeTULLN TaKoMy
NoA/I0MY OTYYXAEHUIO U YNPOLLEHUNIO. TO BblNa CTpaHHan
M MpeKpacHas 4acTb WX COBMECTHOM KM3HWU M UHTUMHanA
COCTaBAAIOLWAA KONNEKTUBHOIO OMbITa COOBLLECTBA, K KOTO-
POMY OHW NpuHagNexann. Um He HyXXHO OblIO BbIXKWUraTb
Ha Tene 3Tux Bewen cnoso MCKYCCTBO.

[13] Bce bonee wmpoKoe ncnonb3oBaHUe BHYTPU BeuHol
Cetv TexHuKkn Add & Pass («Jo6aBb 1 nepelwnin») noayep-
KMBaeT 3Ty AMHAMUKY. MHOrme COKpYLWaAKTCA, YTO 3TU
nMcbma, KoTopble 06bIYHO NepeceKatoT N0 MeHbLIen mepe
TPW KOHTMHEHTa M HaKan/AMBaoT 3HaKK, 0bpasbl, CNoBa U
KOHTaKTHble JaHHble AeCATKOB loAeN, pa3BavMBaloTCcA Ha
YacTu, NONaJAloT B apXMB MAM MHbIM 06PA3OM yXoaaT U3
UMPKYAAUMU. VX NOBEPXHOCTb BCKOPE MOKPbIBAETCA MHO-
rOYUCNEHHBLIMW HANAACTOBAaHMAMM, U He Bceraa HaxoauT-



back into our collective consciousness and discourse).
[12] This unbounded structure of relationship and com-
munication within which all of us in the avant-garde live
and work, drawing together our countless micro-
communities from it even while we contribute to the
complexity of its global weave, has come to be known
as the Eternal Network; yet hypocritically, many of us no
longer hesitate to designate in the same breath an
Origin to delimit it—and a quite recent Origin at that. As
if the Network is 'Eternal’, but only since the time when
Ray Johnson (or whomever) 'invented' it or Robert Fil-
liou named it. Has our conception of eternity shrunk to
such a paltry thing? The correspondence in verse, the
correspondence without words, the conversations in
fiction, the zoum correspondence, the collaged corre-
spondence, the asemic correspondence, the relics and
fetishes exchanged through the mail within avant-garde
networks for the past 200 years or more, are quite obvi-
ously a part of this precise same project, functioning
within earlier generations of the same network of com-
munities: a network constantly evolving both its form
and the strategies used to explore new modes of com-
munication as some members of the community died
and new members became involved. The only differ-
ence: previous generations, while often calling them-
selves poets and artists, knew better than to hang their
mail on the wall and call it Art; their experiments and
vessels of communication were too personal and too
intimate to subject to this aesthetic prostitution.
Johnson or his successors, by bolting the name 'Art' to
this radical epistolary practice that they inherited and
continued to develop (in important ways, to be sure),
did not 'invent' it but simply degraded and commodi-
fied it—unintentionally perhaps—just as Duchamp's
supposed 'invention' of the readymade was nothing but
an opportunistic undermining of a practice that had

already revolved around quasi-magical found objects
and fetishes for at least a hundred years in avant-garde
subculture. One early example, among a great many, is
the strangely-oiled scrap of leather that so enchanted
members of the Jeunes-France group when they found
it at a junk dealer's that they hung it in a place of hon-
our in their 'Tartar Camp' commune in the early 1830s,
letting the sun play across it as it moved each day. Like
Duchamp's friend Elsa von Freytag-Loringhoven, who
had been collecting such relics in New York for years
before he 'claimed' the 'innovation' for himself, they
had no need to call such an object 'Art' nor to waste
their energy on quibbling arguments over whether or
not putting it in a gallery obliged capitalists to refer to it
as 'Art'; it never occurred to them to subject it or the
other fetishes that they collected to such abject aliena-
tion and triviality. It was a strange and beautiful part of
their collective lives, and an intimate part of the collec-
tive experience of the community in which they lived. It
did not need, nor want, the word ART scorched into its
skin.

[13] The proliferation within the Eternal Network, with-
in the past decade and a half, of 'Add & Pass' sheets
highlights this dynamic. It is common to hear complaints
about these letters, which typically pass through at least
three continents and accumulate marks, images, words,
and contact addresses for dozens of individuals by the
time they fall apart, are kept, or otherwise leave circula-
tion. Their surfaces are soon outrageously cramped and
over-pasted, and each correspondent adds a single ele-
ment or gesture, w  herever one can find room. As the
complaint runs, there is almost no aesthetic value to
these notes, the letters have no real visual sensibility.
People are just 'slapping something on there'. What this
criticism misses is that what we are dealing with here is
not 'Mail Art'. It is simply mail.
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¢ mecTo gna pobasneHns HOBbIX 31eMeHTOB. HekoTopble
CYMTAIOT, YTO Y 3TUX OOBEKTOB HET NPAKTUYECKU HUKAKOM
3CTETUYECKOMN 3HAYMMOCTH, YTO 3TU NMUCbMA NINLLEHBI BU3Y-
a/IbHOM YYBCTBEHHOCTU. JIIOAM NPOCTO KHANEMNAAOT HA HUX
TO, YTO MOA, PYKy nonagetcsa». KpUTUKa Takoro poga ynyc-
KaeT U3 BUAY, YTO B AAHHOM C/lydyae peyb uaet He o6 uc-
KyccTBe. 3TO NPOCTO NOYTOBbIE OTNPABAEHUA.

CyLLHOCTb KOMMYHMKaUMM Npy nomowmn TexHnkn Add &
Pass3aknioyaeTca Aaxe He B 3TUX NPOCTbIX M NOYTHU Bceraa
AHOHMMHbBIX OTMETKax (Kak onpeaenuTb, KTo fo6asun ToT
WUAW MHOM 3nemeHT 06beKTa?), a B aapecax, HanMCaHHbIX
Ha Nonsx U Ha obopoTe CTpaHULbl. 3T COOPHUKM agpecos
BbIPaXKalOT COUMANbHYIO UCTOPUIO, KOTOpas CO34aeTcs M
cpasy e GUKCUPYETCa B 3TOM NUCbME, PAaBHO KaK W COLM-
anbHoe byayluee, KOTOpoe OTKPbIBAeTCA ANA BCEX, KTO
BOB/IEYEH B MEPENUCKY — Y HUX MNOSBASAETCA peasibHas
BO3MOYHOCTb HayaTb HOBble OTHOLEHUA. TEXHUKU KOM-
MYHWKaLMK, CBA3AHHbIE C 3CTETUYECKMM MNOHUMMaHWEM
06bEKTOB, MOTYT UrPaTb BaXKHYIO U Aaxe onpeaenstoLLyto
pPO/ib B MEXAYHAPOLHOW MU BHYTPUIOCYSAaPCTBEHHON KOM-
MYHMKaumu. Al 6bl Aaxe CKasan, YTO OHW HedoOLLEeHeHbI
coBpemMeHHbIMM aBaHrapamctamu. B 1830-x rogax ato
NOHMMaNKU aydie. Ho 3TM TEXHUKM HENPUMEHUMBbI KaK
OCHOBOMONAratoWMin NPMHLMN BO BCex cayyasax. Mpume-
HATb 3CTETUYECKUI KPUTEPUIA KO BCeMy, YTO monagaeT B
Ball MOYTOBbIN AWMK — 3HAYUT ANLIATb ICTETUKY €€ eanH-
CTBEHHOrO YenoBeyeckoro 060cHOBaHMA, Habopa NoHWMa-
HWIN, KOTOpble Pa3BMBAIOT Haly CMNOCOHBHOCTb 06LLATLCA
APYr C APYrOoM Ha BUTa/NbHOM, NpPes-CNI0OBECHOM U CBEpPX-
C/I0BECHOM YpOBHSAX. Bonee Toro, 3To 3HAYUT — NPUHYAM-
TENbHO NPUMEHATb KpuTepuii UcKyccTBa KO Bcel Haluewn
YacTHOM nepenncke — WAM TONbKO «MeWn-apT» TpebyeT
3CTETUYECKON OLEHKM? A eCcv TaK, pa3Be He NNLAaem Mbl

«MeWN-apT» ero «Mno4yToBOM» COCTaBAAIOLLEN, NpeBpaLLan
€ro B TONbKO /IMLWb «UCKYcCTBO»? CMbICA NUCEM TaKoro
pofa — KOMMYHUKALMA Ha NpeapaunoHanbHOM YPOBHE, a
He 3pUTeNbHOE MW KOHUENTYaNbHOe HacbiweHne. CMbich
du13nYeckoro nepemelleHns obbekTa yepes coobuiecTsa,
3HaYeHune 3TUX rpadMyecKkMx OTMETOK 3aKNHOYaEeTCA BCero
IMWb B TOM, YTO OHM 0BPA3YHOT OTKPLITYIO CUCTEMY CBA3EN
C HENPeACKasyeMbIMWU TPAEKTOPUAMM PA3BUTUA. ITO IULLb
CpPeacTBO BCTPEUM KaK TaKOBOW, He 0bpemMeHeHHOM coaep-
KaHWem, AaxKe scTeTuyecknm. C MOMOLLbIO TaKUX MUCEM 5
«roBoOpto», He coobLWan HUYEro KOHKPETHOro: TOT, KTO
NONYYMT MOE NOCNAHME, YCAbIWNUT ANLWb TO, YTO CKa3aHo
noc/sie — Tak OCYLLeCTBUTCA HEBO3MOXKHAA KOMMYHMKaLMS,
B CemMMOTMYEeCKOM (no KpucTesoli) M JIMHIBUCTUUECKOM
CMbICNe, HO HEe B CUMBOIMYECKOM. BOMpochl «3CTETUKUY
HUYero He NpubaBAT K 3TOMYy Mnpoueccy, TOJbKO AuWaT
HEeKOTOpPbIX /04N BO3SMOMXKHOCTU y4acTUA Ha OCHOBaHUM
MX CTaTyca «He XyAOXHWKOB», o6pa3oBaHus/npodeccum
WM NPOCTO TEMMNEPaMeEHTa.

[14] B 3Kkcno3unumio BaxkHelwen BbicTaBKM paboT Aagauncrtos,
oTKpbIBLwelica B 2005 roay 8 LleHTpe Momnuay, Bowen 60nb-
LIOW CTON, 3aBa/ieHHbI COTHAMM O6bEKTaMM acemMUYecKon
MeXAyHapOoLHOWM Nepenmncky gaganctos. Kpome Toro, uenas
CTeHa 6blna NOCBALEHA U3LAHUAM MHOMKECTBA YY4aCTHMKOB
CO0bLLeCTBA, HUKOrAA HE YNOMMUHABLIMXCA B CTaHAAPTHbIX
U3NOXKEHUAX MUCTOPUM [Jajausma, aBTOPOB, HA3bIBABLUWX
ceba «Aafa-coumonoramm», «Aafa-ncuxonorammu», «aaga-
APXMTEKTOPAMMU» U APYTUM (6ONBLWIMHCTBO U3 HUX NPUHAL/ e-
anum K HeMeUKMM OTBETBNEHMAM CeTu). ITU maTepuasnbl
BbIN UCKIOYEHBI U3 aMEPUKAHCKUX IKCMO3ULUMUIA ITOW Bbl-
CTaBKM B BawmnHrToHe 1 Hblo-Mopke, Tem cambim ellé 60b-
e YKpenuB NIO¥HOe NpeacTaBjeHMe O Jaflav3me Kak ob
y3Ko3cTeTnyeckom GpeHomeHe.



The point of these particular letters is sub-rational com-
munication, not occular or conceptual satisfaction; it is
the passage of a physical object through a community,
and the graphic marks added to it at each way-point are
simply that: marks and relics of human interaction, ori-
ented toward an act of communication whose trajectory
remains open and unpredictable. A vehicle of encounter
itself, unburdened by content—even aesthetic 'content’.
I 'say' this thing, in a way which 'says' nothing in particu-
lar; whoever receives it will hear what will only then
have been said; and an impossible communication will
have occurred, semiotic in the Kristevan as well as the
linguistic sense, but not symbolic. 'Aesthetic' concerns
would add nothing to this process, only bar certain peo-
ple from participation on the basis of their status as
'non-artists', whether on grounds of training/profession
or simply temperament. In fact, the most important
communication in Add & Pass sheets does not even lie
in these simple and nearly always anonymous marks
(who can say who made which marks in this corre-
spondence?) but in the addresses curling around their
borders and on the back; these collections of addresses
represent the social history which has been both creat-
ed and recorded by this piece of correspondence, and
the social futures that it opens up for those involved,
who have here the practical means to begin new rela-
tionships. The techniques of communication embedded
in the understanding of aesthetics can certainly play
important, even vital, roles in trans-rational and sub-

rational communication; in fact | would even argue that
this is too little taken into account within the avant-
garde today. It was much better understood in 1830.
But these techniques are not applicable to every pur-
pose, much less as a guiding principle; and to apply aes-
thetic criterion to everything arriving in the mail is not
only to deprive aesthetics itself of its only human justifi-
cation: a set of understandings which improves our abil-
ity to subtly communicate with each other in vital, sub-
verbal or extra-verbal ways. It is also to force Artistic
criteria upon all of our private correspondence--or is it
only 'Mail Art'" which demands aesthetic orientation?
And if so, are we not denying to 'Mail Art' its status as
'Mail', thus rendering it merely 'Art'?

[14] The major exhibition of Dada artefacts mounted at
the Pompidou Centre in Paris in 2005 (A.Da. 89) includ-
ed a huge table piled with hundreds of pieces of a-semic
and trans-rational Dada correspondence, and an entire
wall devoted to Dada publications by some of the scores
of members of the community never mentioned in
standard histories of the movement, including those
referring to themselves as 'Dada Sociologists', 'Dada
Psychologists', 'Dada Architects,' etc.--most of these
from the German branches of the network. This materi-
al was excluded from the American incarnations of the
exhibition in Washington, D.C. and New York, further
cementing the misrepresentation of Dada as an 'Art'
movement in its narrowest sense.
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Works by Carlo Bugli
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Tommasina Squadritto. Poems and photos
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Works by Diana Magalion
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Jim Leftwich & Billy Bob Beamer. Works from ‘Puzzies & Stories’
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Yoppen ®pait. KudTonr «F.Q.»*

lepesod Hoa LLlukneepybep

CKpensieH ckobamu HO NepeBePHYT M OTMPABJ/IEH MO HOBbIM agpecam
NoAY4nN MHOXKECTBO baarogapHocTel X0104HO BCTPeYeH
6ecnoKoeH nNoa, 04eAI0M M COJIHLLE UCCYLLIW/IO O/IMBKOBbIE BETBU
OHO 3aMbICINIO

3aroBop Ansa byaywmx mepTeeL,oB B MapTe

nap cobupaeTca no yriam cTakaHoB

CANblla TPaMBai My»KUMHA UMUTUPYET FON0C

pacKpaleHHana apMua NPUKpbIAa NaabTo HaeMHUK Habpocun
ropsio yTpom

OHO YCTaJI0 OT rpebHbIX KNeHOBbIX GPUKATUBOB

nog, pas6omb1eHHbIMW MOCTaMU U3 NECKa U yCTynamm
noAnonbHas PagnoBoHa

CNbIWWT 3@ NATb AOMNOJIHUTENIbHbBIX MUJ/Ib BO BCEX OCHOBHbIX HanpaB/ieHUAX
ACHbIM U CXKaTbI aHTTUNCKUIA

yepes BEHTUNALMOHHOE OTBEPCTUE B MblJIbHOM KOMHaTe
HalAeHHbIN NbefecTan pasgpakeHune

NMoKaseyeHHbIM KaK KOo/byyra HO COAPOrHYBLUMIACA B rybax

M CTeHbI BblIN 3aMKCbIO

pyKa [AencTBoBaia Kak urna

NpUCTaBaAa 3yobl K LLUTY

NPUKPbITbIE YLK XKYK cnyTan dapbl

3anpasieHHble GopMbI

BEPOATHO HACNAXKAAIOTCA LepeMOHMEN No NoBoAy Npuema

WK COUTBI C TONIKY A3bIKOBbIM OKEAHUYECKMM BETPOM

* fuck you

a3



Warren Fry. The Diphthong of F.Q.

stapled but upturned and forwarded to new adresses
thanked by many clammy faced

worried under a blanket and sun dried olive branches
it hatched

plots for future dead people in March

steam gathers in the corners of glasses

hearing the trolley man forge a voice painted army
umbrella-ed great coat journeymen huddled

a throat in the morning

its tired of rowing maple fricatives

under bombed out sand bridges and berms
shadowy radio wave

hears for five extra miles in every cardinal direction
concise english

through a vent in dusty room

rustled up pedestal dander

scathed like a mail shirt but shuddered in lips

and the walls were a record

an arm acted as a needle

putting teeth against a shield

ears cupped the bug matted headlights

bunkered forms

likeliest to enjoy ceremony over reception

or to be rattled by the oceanic lingual wind
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Works by Tim Gaze
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Works by Sveta Litvak
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Huko Baccunakuc. Pa6otbl 3 KHMru "lMoanemaiiee Hepasbopuuso"
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Nico Vassilakis. Works from "The subjective illegible"
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UMoameH JHmKanH. "BHYTpb BHYTpBL"

lepesod Hoa LLlukneepybep

Tam rae meyTanum KteHodopsl

0 Tbl KyK/1a MOEro MHCTUHKTa

OPYr TeX KTO cneayeT 3a HeW

BHYTPb BHYTPb

Tbl AONTXKEH Bbli/'ITVI M3 cnAWero KankaHa UBeTHOro Kosbua
HaneBas NecHto 0 TOM rAe Tbl XoTes 6bl

A NbITatOCb HE MbITaTbCA

BHYTPb BHYTPb

BbIYUCANUTb MOMEHT U CMbITb A Te6e HECOMHEHHO MOMKET MOHPABUTHLCA CTEK/I0 YMUPaAHUA
A He CoBepLLan TOro pacnaaa KenaHui Ha Apo3408 BAO/b LOCce
pelLancb Ha U3bICKAHHOCTb MyTaHULbl M cymbypa

BHYLIMUTE/IbHAA N0XKb NOCPEAM A KAAHYCb YTO 3TO TaK
npoBasieHHble UCMbITaHMA NPONaBLUEro KaapHeTa

CMOTpPU Nua beccTpallHaa NpUCcTanbHO HabaoaaeT

ry6bl Kak 3aMOK B3r/1A4 KPUK He PacKpbITb 3TOrO

BHYTPb BHYTPb

bparmeHTbl OTMEHAIOT 3TO HO 3ane4yaTbiBatoT ero napyc 6yaTo AyHa 06pyLWMBLIAACA B CbIPOCTb
ToBapbl U3 TeKcTa 6e3 cHa nexalme B 61aro4aTHOM pasgparkeHun

Mbl MPeoso0neBaeM CympaKk BMecTe B6yATO NOKPbITbI FPaBMeEM NPUAAB OFOHbKA KObblae CBUCTKA
NCNPaBAAIOLLMIA KaTALWMNCA BbIPOCLINIM BecnopaaoK BCceraa NpUCyTCTBYIOLWMIA XON04, Aparkali-
wnn

BHYTPb BHYTPb

npuyecaTtb yNPsXKY He NPUKACaACh K 3arpOMOXKAEHUIO ABOpL

Tbl NPUMELLb peLleHne NepesHAa naatdopma BeHepbl pacnpegennna muam

OTK/IMK LLeSIoN nmnepum n3obpaxkeHHOW byaTo nerko pasmellaet Gpypui

aHrenoB BO306HOBNAA U3INAHWE NONET IETKO BbIPbIBas 3TO

1 Tbl CAepXXnBaellb No4 roneHbo I0BKO ONaBLline XKYTKNUE TIOKOHbI



Imogene Engine. "BHyTpb BHyTpb"

where were the sea combs dreaming
oh you are the doll of my instinct
friend of those who follow her

into into

you should step out of the sleep trap of the color ring

singing a song of where were you want to

I try not to try to

into into

number the moment and wash | you can clearly likethe glass of the dying

| did not do that break down of wishes into the thrushes along the highway
daring the delicate of upside and downways

solemn lies in the midst of | swear it

fallen trials of the missing clarinet

see the saw intrepid stare away

lips like lock look cry not to bare it

into into

fragments undo it but seal its sail like moon caved in moistness
textual wares laying awake in bless fret

we wade dusk united like graveled put ginger in the mare of a whistle
the mending rolling grown mess never lacking cold dearest
into into

comb the harness without touching the choke of the palace
you will decide the front pallet of the Venus dealt miles

response of entire empire drawn like lightly places furies
angels resuming gush flight lightly tearing up it

and you bridle in the shin pit dread ringlets flown nimbly
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Willy Melnikov. Asphaltoglyphs
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