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Bunnu MenbHUKOB. MeTa-XMMUKA KaHaNU3aALUOHHBIX JIlOKOB

YTOYHMM M3HAYaNbHOE 3HAYeHWe 3anpeseNnbHO 3ae3XKeH-
HOro ApeBHErpeyeckoro TepMmnHa — «metadusmnka». “Meta-
dlolg” [meTa-dusnc] ByKBaNibHO — «MeKAY-NPUPOAHBINY,
T.e. YT0-IMb0, CNpATaHHOE cpeay CBOMCTB KaKoW-AnbO CTPYK-
TYpbl; @ TaKKe — «Moc/ie-NPUPOAHbIAY»: 0BbEKT, HagenéH-
HblIli BYKETOM KayecTs, MOIHOCTbIO O6HOBMBLLMX KaK €ro CyTb,
TaK 1 BOCMPUATUE Ero CO CTOPOHDI. YBbI: TEPMMUH 3TOT, OCTaBa-
ACb NO-MPEeXHEeMY MHOFOMEPHbIM, AABHO CTPAZAET CMbIC/I0-
BbIM MI0CcKOCTONMEM... O3TOMY Npeasiaralo BBeCTU B apT-
NIEKCMKOH MOHATME M3 06UXOAA 3//IMHCKMX MOPEXOLOB:
“Meta-xUog” [MmeTa-xummnitoc], o3HavatoLLee: «HeYTo, Haxo-
JAAuleecs cpeay BONH».

MMeHHO Tak MMM MeTa-XMMUMHBbIMM CYLLLECTBaMWU BUAAT-
CcA MHe 06blyHble Ha 6ernblit B3rnsag KaHa/iM3auMOHHbIe
JIIOKKN. X MOXKHO NpeacTaBAATb Masikamu cpeam achanbTo-
BbIX WAM TpaBAHbIX “BONH" TOPOACKMX MPOCTPAHCTB, MO
KOMM NpOJIeratoT HallM KaxKao4HeBHble “nnaBaHua”. U mbl
HEOCO3HAHHO 3aMOMWMHAeM MOPAAOK PACMO/IOKEHUA JtO-
KOB BA,0/1b HALWIMX MApLUPYTOB, UX LIBET U PUCYHOK Ha HMX.
Bonee TOro: B pasHbix ropogax pasHbIX CTPAH MHe BCTpeYa-
MCb Ntoan, yoexaéHHble B TOM, YTO He byaeT MM B 3TOT
[AeHb y[iauun, ecau ¢ yTpa, Crewa no Aenam, OHU He HacTy-
NAT Ha BCE JIIOKK, Nonajalolmecs um no gopore, dyarto
3a4abpuBan HeEKoero ayxa rpagywmx caydaiHocten. A
HeKkoTopble AnA MPOUNAKTUKM BO3MOMKHBIX HENPUATHO-
CTel CTapasucb YMPKaTb 0OYBbIO MO OAHMM OnpenenéH-
HbIM JIFOKaM, TLLATeNbHO 06X0aa Apyrve. XoTa 3TO M Hano-
MMHAET OTHOLUIEHME K OOPOMKHbIM JIIOKaM KaK K KHOMKam
Ha nynbTe HeKkoero muoonormyeckoro Bepmtena Cyaeb,
HO, NpeACTaBbTe, Yalle Bcero 3To cpabaTbiBanol..

Ecnn ke BOO6pasuTb, YTo ropos — 3TO BYKBEHHO-
NUKTOrpadUUYEcKNn TEKCT, TO JIIOKM MpenCcTaHyT B Kaye-
CTBE Hag-/NOA-CTPOUHbIX 3HAYKOB-AMAKPUTOB, B MUCbMEH-
HOCTAX HEKOTOPbIX A3bIKOB YKa3blBAOLWMX [OArOTYy rnac-
HbIX, OT KOTOPOWM 3aBUCUT CMbIC/I NPOMU3HOCMMOrO C/10BA.
Hy a ecnu BCMOMHUTL 3HAYEHME CNOBaA «JIHOK» BO B3ATbIX
HaBCKMAKY Pa3/iMYHbIX A3blKaX MWUPA, TO JIMHIBO-KOBPUK
NONYYUTCA JOBOJIbHO }KMBOMUCHBIN. TakK, BO GpaHLy3CKOM

J

eCcTb Napa C/10B, HauMHatowWwmxca co cnora “aok”: “lucre” n
“lucane”. B nepBom cay4ae OHO O3HA4aeT «npubbinb», a
BO BTOPOM — «KYK-0N1eHb». Kakaa TyT cBA3b? [eno B Tom,
YTO B FAaCKOHCKOM AManeKTe, 3aMeLllaHHOM Ha 3CcKayau —
A3blke 6ackoB — 3T €c10Ba GUIYPUPYIOT KaK CUHOHUMbI. B
TO e Bpems, B HemeUKOm cnoBo “Licke” — «b6peLb;
npoben; nmaysa», a B 6osee apxaMyHOM BapuaHTe —
«OTAbIX, BO BPEMSA KOTOPOro MOXHO NOPasmMbIWAATb». A B
BEHrepckom A3blke bbiTyeT rnaron “liktetni”: «butbes,
nyAbcMpoBaTh (0 cepAaue)», a B NEPEHOCHOM 3HaYeHUN —
«npucaywmBaTbcs K cebe». M geicTBUTENbHO: B AeTCTBe
MHe HPaBW/IOCb CTAHOBMUTBLCA Ha JILOKM — CNOBHO OKas3bl-
Ba/iCA B KaKOM-TO HE3PMMOM MEePCOHa/NIbHOM KOKOHe!
Ecnu »e cnerka KocHyTbCa 04HOro M3 rosopos Tubera, To
MOXHO YCNbIWaTtb “NtOK” B 3HAYEHMU «NpepacKasaHue».
HakoHeL, B A3blKe HO}KHOAMEPUKAHCKUX UHAENLEeB ryapa-
HW O4YeHb NOXOXKe 3By4alllee CI0BO MOXKET ObITb nepese-
[OEHO Kak «BenuKas Yepenaxa»: 3T0 3eMHOBOZHOE CYUTa-
eTcA B TeX KPasX OAHWM M3 XMBbIX POAOBbLIX TOTEMOB. A
pa3Be NIIOKM COBPEMEHHbIX ropoA0B HE HAaNOMMUHALOT Ye-
penawby NaHumMpun?.. Takon BOT CMMBNO3 KOHTPACTOB,,,

MHOro net Hasag KO MHe MpUWIO NapafoKca/ibHoe
onpegenerve: «KaHannsaumoHHble NOKM — 3TO Tabner-
KW, NpPUHMMaemble AOpOramu, CTpafalowymu oT Apo-
MOanbrum» (ronoBHol 601K, BbI3bIBAEMOW [OPOMKHbLIM
OBUXKEHMEM). DTO He TaKan YK 6e3HaAEXHan NMPUKA, KaK
MOKeT CrepBa MoKasaTbcA. JIIOKM Bpems OT BpeMeHu
o61a4atloTca B camble pasHble “KOCTioMbl”: 0gHW Nony3a-
HOCATCA CHerom, Apyrue HecyT Ha cebe NyXKuLy, oTpaxa-
owyro  6anKHME pepeBbA; @  MHble  3alwmMdposa-
HO MepeKNNKalTCA C COCEAHMMM CBOMMM COBPATLAMM U C
[OPOXKHOK pa3meTKol. Bcé 3To npespallaeT ux B Noao-
6u1s nepornmoos, Hecywmx B cebe 3aboTMBbIE NpesocTe-
pesxkeHus n/mnm gobpble HanyTCTBMA NpoxogaLmm. Moce-
My — yutaiite!

/20 aHeapsa 2016, Mocksa,
Hukono-lMepepsuHckas Cnoboda/
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Willy Meinikov. Meta-chemia of manholes

Let us clarify the original meaning of the extraor-
dinarily trite ancient Greek term ‘metaphysics’.
‘Meta-dpiliolg’ [meta-physis] literally means ‘inter-
natural’, i.e. something hidden among the proper-
ties of any structure, and also ‘after-natural’ - an
object endowed with a bouquet of qualities that
completely renewed both its essence and its per-
ception. Alas, the term, while remaining multidi-
mensional in itself, has long had the semantic flat
feet ... Therefore, | propose to introduce into the
lexicon of art the notion used by Hellenic seafarers:
"Meta-xUulog" [meta-chemios], which refer to
something among the waves .

| recognize ordinary (from a casual viewpoint) man-
holes as a kind of such meta-chemical creatures. They
can be imagined as beacons among asphalt or grassy
"waves" of urban space, through which our daily
"navigation" lie. And we unconsciously remember the
order of the arrangement of hatches along our
routes, their colors and patterns. Moreover: in differ-
ent cities of different countries | met people con-
vinced that they will not be lucky, if in the morning,
hurrying on their business, they will not step on all
the hatches that come across them on the road, as if
they are trying to win over some spirit of the future
accidents. And some of them tried to step over some
hatches for the prevention of possible troubles while
carefully avoiding other unlucky manholes. Although
this is an attitude towards the hatches as buttons on
the console of a certain mythological Fixer of Desti-
nies, but, imagine, it often worked!..

If you imagine that a city is an alphabetic pictorial
text, manholes will appear as supra- or sub-line sym-
bols; in some languages they indicate longitude of
vowels and thus transform meaning of the spoken
words. And if you remember the meaning of the word
"hatch" in the various languages, compose a quite
picturesque linguistic rug. For example, in French

there are a couple of words which resemble the pro-
nunciation of Russian word for hatch — ‘nwok’ [luk]:
these are "lucre" and "lucane". The first means profit,
the second — a stag-beetle. What is the connection?
Well, in the Gascon dialect, derived from escaudi -
the Basque language - these words are synonyms. At
the same time, in German the word ‘Licke’ means a
gap, space or pause, and in its more archaic version -
rest, during which you can reflect. In the Hungarian
language there is a verb ‘liktetni’ - to fight, to pul-
sate, and in a figurative sense - to listen to oneself.
Actually, as a child, | liked to stand on sewer hatches
as if | was in some invisible personal cocoon! In of
Tibet dialects word ‘luk’” means prediction. And final-
ly, in the language of the South American Indians
Guarani the word sounding very similar can be trans-
lated as The Great Turtle - the amphibian which is
considered a living totem. And the hatches of modern
cities really resemble tortoise shells... There is a pow-
erful symbiosis of contrasts here...

Many years ago a paradoxical definition came to
my mind: sewer hatches are pills taken by roads
suffering from dromoalgia (headache, caused by
traffic). It is not such a hopeless lyric as it might
first seem. From time to time one can notice man-
holes dressed in a variety of "suits": some are half-
covered with snow, others carry a puddle reflecting
trees growing nearby, and others mysteriously call
at their neighbors and road markings. All this turns
manholes into a kind of hieroglyphs of warnings
and/or kind wishes for those passing by. Therefore,
read them!

/January, 20, 2016, Moscow,
Nikolo-Perervinsky Sloboda/
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Mucrep BTOpHKK. BbicTpenbl ApOHOB

[3Balh KOHYM Ha MO YHMBEPCUTET HALMOHANbHON 0H6OPOHDI
KOHUM Ha Mot DopT MaKHelMp AeTKa 06KOHYal MOVX aMepPUKaH-
LEB C/IadKUIA aBali cnyctn sToT ebaHbli 3apsg, 3a/1eil cnepmont
BClO Moto ebaHyto Pecriybnvky s gato Tebe nonHoe npaBo KOH-
YnTb BNATb Ha MO ebaHbIi 21-4 Bek 0bKoHuYal mon CoeamHeH-
Hble LLITaTbl A€TKA Tbl XO4eLlb KOHYMTb Ha 3Ty MUYIO MasIEHBbKYHO
AMepVKy MOKPOM INMa3ypbto CBOEM CrepMbl 3TUX amMepUKaHLEB
Ma/bill 3a/1eli MO MParKAAHCKYHO BOMHY CBOMM ebaHbim ceme-
HeM [A€eTKa OBKOH4Yali BClO 3Ty XO/MOAHYIO BOMHY Aaa KOHYM Ha
MOU KOHCTUTYLIMOHHbIE MPUHLMMNBI AETKA CMYCTU HA MO0 e6aHyto
BepnnHcKyto cTeHy 3abpbi3rait Mol ebaHbli 21-1 BeK AeTKa 3a-
bpbisrait cBoei ebydeit cnepmoii moe 11 ceHtabpa 2001 B30pBU
moto Anb-Kamay Tbl xepebeL, 0 Aa Hy ke KoH4uM Ha AdraHucTaH
0bKOHYalt Becb MpaK 3aneit cBOMM MyXCKMM MOJIOKOM Afb-
Kanay petka obkoH4al Bcto Moto ebaHyto Anb-Kamay 3abpbisrait
moto Anb-Kanay cBoeit ebydeit cnepmoli o ga 6/1sTb KOHYM Ha
Mpak a xouy 4tobbl Tbl KOHUMN Ha moero Ocamy 6WH JlageHa
KOHYM HA MOW MWUIEHBKUIA ManeHbKUIA beHrasu aetka ytonu stot
KPOXOTHbIN BOCTOH B cBOel ebaHoM cnepme AeTKa CTpensit no
aToMy cnagkomy 9/11 HaKopMM MOVX aMepUKaHLIEB CBOEN cnep-
MOV O€ETKa A3l 3T0 AMepuKe O [aa [aBai Jasali 61sTb 3anei
moero [xkelimcoHa MsamcoHa cBoeli cnepmoli CrycTu CBOM 3a-
pAa, NPAMo Ha moero MNpe3naeHTa AeTKa YTo 3a BbicTpen baTb
nokpoit Anb-Kanay csoum ebyunm cemeHem Tbl »Kepebel, o aa
[aBa CrycKall Kaxayto NocieAHIo Kano o Aa nokpoi Adra-
HWCTaH cBOel ebaHoi cnepmoit Aai MakucTaHy ToM KOHYM AeTKa
NPAMO 34€eCb MHE HE TePNUTCA OLLYTUTL TBOKO Criepmy Mo Bcemy
cBoemy ebaHoMy beHrasu o A3 No3Bosb A Nogpody Tebe Ha cBoi
ebaHblit BOCTOH N03B0/Ib MHE NOAPOYNUTL STOT BONLLLIOKN Xyii Ha
cBol eBaHbliii 9/11 Tbl MOHYTU KOHYMA Tbl XOHELLb OBKOHYaTb BCHO
Moto ebaHyto Anb-Kanzy nokpoit meHsa 3toii manadbeit 61sTb
06KOHYaln Becb MOV MlemeH ManbiLl fi Xo4y TBOK Ciepmy Ha Mo-
em Mpake o Mot 6or KOHUM Ha BeCb Mot ebaHbI Comanm AeTKa O
O3 B3opeu CeBepHyto AQpYKy 3TVM 3apAaLoM Cnepmbl AeTKa
0b6KoHual 3Ty Anb-Kamay foetka 0bKoHYan ApaBUIACKMIA NOTyOCT-
POB Tbl rPA3HbI YOHOAOK 0B6KOHYal Mol ebaHbii AKAT Tbl ske-

Mepesod ¢ aHenulickozo N.Sch

pebeL, 0 moii 6or 61sTb KOHUM Ha 3Ty couHyro AKAI 06KoHYal 3To
toHoe PoxkaectBo 2009 rosa cbpocb 6/15Tb 3TOT e6aHbIl 3apsag, Ha
BeCb Mo Apabckuii MUp 0 Aa AETKa CMyCTW STOT 3apAg, CnepMbl
Ha JInButo B1ATbL NOKPO Moto CHpKMIO cBOEl ebyueit cnepmoii Tbl
»epebeLl, Aa 0BKOHUa BECb 3TOT CNagKuii maneHbkuin 9/11 o aa
Tbl COBMpPAELLIbC 0BKOHYATbL BCtO 3Ty Xe36o1y Manbiw o 61aTb
0@ 61ATb KOHUM Ha Mo ebaHbIi beHrasu Tbl ebaHbIn »KepebeL, 0
Mo Bor crycKali Kaxkablii ebaHbilv 3apsag, Ha HedTaHble niatdop-
Mbl BP Tbl ybt040K ebaHblli B POT Tbl AyMaellb YTO 3a/1bellb
cemeHeM Becb Mo ebaHbIi AnKMP NPaBaa KOHEYHO Tbl ebaHbIi
KepebeL, 6/19Tb AaBali caenalt 3To KoHun Ha CoemHeHHble LUTa-
Tbl 6719Tb KOHYM AETKA CAenMai 3T 0 A3 cOpocb CBOM OrPOMHbIN
3apAg, Ha Moto ebaHyto Mypagapy O rocnaam 619Tb KOHYM Ha MO
BWCKOHCHH 0 rocrnoay ebaHblili B poT crycTy Ha Mol Texac 61sTb
CMyCT! Ha Bce Moe ManeHbKoe ebaHoe 3aaHue FocyupekaeHus
[Jaii A Tebe nogpody cnyct Ha moto Oktaxomy-CuTH AeTKa KOHUM
61ATb Ha BCHO MO0 ebaHyto AMEPUKY KOHUM Ha PopT-Xya Kak Ha
LU/KOXY KOTOPOW A W ABNAKOCL 3abpbi3rali cnepmoit Mo bocToH-
CKOro mapadoHa o Aa Tbl €baHblit »Kepebel, 6nATb 3abpbi3rait
moto Anb-Kanay stum cokom 671smb nokpoit 9/11 ceoeit ebaHoi
crnepmoli Tbl Kobesib HanoaHM mou 1980-e CBOMMM C/IMBKaMM
[O€eTKa nobanyit cBoei CMEeTaHOM 3TUX KPOXOTHbIX aMePUKaHLIEB
KOH4M Ha moit BeipyT eb TBOKo MaTb H1ATb KOHUM HA JIMBaH KOH-
4n Ha BepnmH obKoHYal Becb Mol peiic 103 MaH AmepurKaH u
Jlokepbu peTka Lenbea Ha Mom ebaHble 1990-e gaii ato Bcemmp-
HOMYy TOPrOBOMY LEHTPY Aait 310 CayfoBckoi ApaBum O Aa
HanpaBb 3TOT 3apAg4, cnepmbl Ha KeHnto o Mol 6or Tbl cobupa-
elLbCcA KOHYMTb Ha Moit 9/11 manbilw Aa Aaa 0B6KoHYal Becb mc-
JlaM KOH4Yal faBali 0bKoH4al Bce Mou ebaHble CoeanHeHHble
LLITaTbl HaMoOHK 3TVM 3apsAAOM CriepMbl 3anag, Tbl M3BPaLLEHeL,
KOHYM Ha 3TOro0 MyCy/sbMaHWHa KOHUM Ha 3Ty Anb-Kamay 3anei
cnepmoit Mot AdraHuCTaH [eTka 0bKoHYal 3ToT AdraH csoeit
Manadbeli 0 A3 A roToBa pa3masaTb Crepmy No CBOeMy /Ly
[LETKa U3NEel 3Ty KOHYY No moei Anb-Kanae noKpoit meHs NoKpoi
MOV MWIEHBKMI MasieHbKMIM AdraHUCTaH CBOVM MEP/IaMyTPOM
[O€eTKa 0 ebaHblii B POT A1 XO4y TBOIO Criemy Mo Bceit AMepuKe no-
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Mr. Tuesday. Droning Shots

cum on my National Defense University cum on my
Fort McNair baby come all over my Americans baby give
me that fucking load all over my fucking Republic | give
you complete permission to fucking cum all over my
fucking 21st century paste my United States baby you
wanna cum all over this pretty little America fucking
glaze these Americans with your cum baby cover my Civil
War with your spunk baby fucking cum all over this Cold
War yeah cum on my Constitutional principles baby cum
all over my fucking Berlin Wall splash my fucking 21st
century baby fucking splash my September 11th 2001
with your fucking cum blast my al Qaeda with your fuck-
ing cum you stud oh yea cum on Afghanistan cum all
over Iraq cover al Qaeda with your man milk baby cum
all over my fucking al Qaeda splash my al Qaeda with
your fucking cum oh yea fucking cum on Iraq | want you
to cum on my Osama bin Laden cum on my pretty little
Benghazi baby blast this little teenage Boston with your
cum baby shoot your fucking load all over this pretty
little 9/11 baby load my American with your cum baby
give America that fucking load baby give it to America oh
yea come on come on fucking cover my James Madison
with your cum drop your fucking load all over my Presi-
dent baby what a load fucking cover al Qaeda with your
fucking man spunk you stud oh yea come on squeeze it
out every last drop oh yea cover Afghanistan with your
fucking cum give Pakistan that man milk baby right here |
can’t wait to feel your cum all over my fucking Benghazi
oh yea let me jerk you off onto my fucking Boston let me
jerk that big cock all over my fucking 9/11 are you almost
there you wanna cum all over my fucking al Qaeda cover
me with that man gravy fucking spunk all over my Yemen
baby | want your splooge on my Irag oh my god cum all
over my fucking Somalia baby oh yea blast North Africa

with that jizz baby jizz this Al Qaeda baby jizz my Arabian
Peninsula you fucking asshole jizz my fucking AQAP you
stud oh my god fucking cum all over this juicy AQAP jizz
this teenage Christmas Day in 2009 fucking give me that
fucking load all over my Arab World oh fuck yea baby
fucking drop that load on Libya fucking cover my Syria
with your fucking load you stud fuck yea jizz all over this
sweet little 9/11 oh yeah you gonna jizz all over these
Hizbollah baby oh fuck yea fuck yes fucking cum all over
my fucking Benghazi you fucking stud oh my god drop
that fucking load on my BP oil facility you fucker holy shit
you think your going to cum all over my fucking Algeria
do you you bet you are you fucking stud fucking do it
cum all over The United States fucking cum come on
baby do it oh yeah fucking drop your huge load all over
my fucking Sikh Temple oh jesus fucking cum on my Wis-
consin oh jesus fucking jizz on my Texas oh jesus fucking
cum all over my fucking pretty little Federal Building let
me stroke your jizz out onto my Oklahoma City baby
fucking cum all over my fucking America cum on Fort
Hood like the whore that | am splash this little Boston
Marathon’s face oh yea you fucking stud fucking splash
my al Qaeda with that juice fucking cover 9/11 with fuck-
ing cum you stud load my 1980s with your cream baby
cream this baby’s Americans cum all over my Beirut
mother fucker fucking cum on Lebanon cum on Berlin jizz
all over my Pan Am Flight 103 and Lockerbie baby yea
aim it at my fucking 1990s give it to The World Trade
Center give it all to Saudi Arabia oh yea load up this Ken-
ya with that splooge oh my god you gonna cum all over
my 9/11 baby yea yeah cum all over Islam cum on come
on cum all over my fucking United States load the West
up with that jizz you pervert plaster this Muslim plaster
this al Qaeda with your fucking goo goo my Afghanistan

28
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KPOi1 CI0EM CBOEO CeMeHM 3TVIX NaKUCTaHLIEB AeTKa faii Meme-
Hy manadby HanosnHM moto AKAM HanonHuM moto AGpUKy Tbl
epebeL, nokpolt 3ToT Comanu CBoei Cnepmoit M1cTep 3apaam
Mol anb LLlabab cBoei KOHUYEW Tbl XOUeLlb KOHYMTbL Ha 3TOT Ma-
NEHbKUIA COBCEM HOHbIN Manu Tbl Xo4eLlb KOHYMTb Ha Anb-Kanay
3TOW CTapolt 6nAgy Tbl XOYelb KOHYMTb Ha BmeluaTenscrso
DpaHLMM 3TOM LLNKOXM XOHELLIb KOHYWUTL Ha Marpub 3Toi ManeHb-
KOW LanaBbl MOKPOW crepmoit Mann aTol cyku cnyctv Ha bnaga-
cKkuit Hoto-Mopk o aia 6naTb cnyctvt Ha [laHuio 618Tb 3aneit Mepma-
HUIO CBOEW KOHYel 0 aa 0 Mol Bor A Xouy YTobbI Tbl KOHYMA Ha
CoeanHEHHOe KOPONIeBCTBO Aaa KOHUM Ha CayoBCKyto Apasuto
Tbl €6aHbIN U3BpaLLEHeL, OBKOHYal ATNIAHTUKY Tbl M3BPALLEHEL,
obKoH4alt Anb-Kanay Tbl e6aHbIi M3BpalLeHew, 0b6KoHYal Mot
Comanu 0 Aaa AaBali MasbyvK OaBat O BAATb KOHUM Ha MOW
MemeH bl kepebeL, 6AATb KOHUM Ha BCHO MO0 AMEPUKY KOHUM Ha
mon CoegyHeHHble LLiTatbl y6toaoK 0bKoHYali Mol MMakucTaH
6194CKUIA ypog, CyCTU 3TOT ebaHHbIM 3apsa, Ha MOV MUAbIV Ma-
JIEHBbKUIA BOEHHbIM CneuHas Tbl YEHA0K 0 Aa He KoHYal B Maku-
CTaH He KOHYall Ha NAKWCTaHCKYO 0BLLECTBEHHOCTb i X0y YTOObI
Tbl KOHUMA Ha Mmon CoeayHeHHble LLITaTbl AaBali Hy »Ke KOHYM Ha
Moo Anb-Kanay Tbl MOXKeLLb caenatb 310 o 6/1sTb Ja Jaa Tol
6nATb cobUpaellbcs KOHYUTb Ha mou ebaHble CoeanHeHHble
LLITaTbl ¥ MEKAYHAPOAHbIA 3aKOH CMyCTU 3TOT ebaHHbIN 3apsag, Ha
Moero 61H JlageHa CnafKuii A Xody YyBCTBOBATL TBOKO CriepMy Ha
cBoelt Anb-Kamae s xouy YyBCTBOBATb TBOKO KOHYY Ha CBOe Anb-
Kange s xody 4yBCTBOBAaTb TBOKO Masadbto Ha TPAHCMOPTHOWM
cucteme CoeamHeHHbIX LLITaToB Aa A Xo4vy 3TOro A Xo4y YyBCTBO-
BaTb TBOE CEMA Ha CBOMX EBPOMEMCKUX ropofax NpAMO 34ecb
[OETKa O Aa Tbl 6/1Tb METKMIA CTPE/IOK MyAaK O MOV 60T Tbl 3Ha-
€LLIb YEro A X0y A XO4y YTOBbI Tbl KOHUM Ha MO0 AMepUKy nps-
MO ceityac AeTKa KOHUM Ha Mol eBaHbli 9/11 aaryampyit Ha Mol
KoHrpecc cnagkuii cnyctm Ha Mmon CoeauHEHHbIE LUTATbI BCe TaK
[EeTKa CryCcT 3TOT FropsYMiA 3apAg, Ha Moo Anb-Kanay aetka cry-
CTM 3TOT ropAYMii 3apaz, Ha Mol TannbaH LeTKa CryCcTu STOT rops-
unih 3apsz, Ha MoK AMEPHIKY AETKA CMYCTU STOT ropsumiA 3apsis, Ha
3aKoHHOe TpeboBaHWe Moeilt AMEPUKM Aal 3TO NOUTUYECKOMY
PYKOBOACTBY Mpe3naeHTa Tol MOXKELLb CAENATh 3TO O A3 Xa Xa Xa
METKUIA BbICTPEN Tbl 3HAELLb KyZa A XO4y YTOObl Tbl HaMpasw
CBOW 3apsAz, Ha Mo AdraHCKuIA TeaTp BOEHHbIX AEMCTBUIA MOMa-
NyMCTa KOHYM Ha moi 2014 cnagKuii NoXKanyiicTa KOHYM Ha BCO
Mmoto ebaHyto Anb-Kanay aetka gai 2014 3Toro My»<cKoro Knes

3anonHn Anb-Kanay cnepmoit 3anonHu Anb-Kamay cnepmoii Ha
MO0 AMEPUKY A€eTKa NOKPOI Moo ebaHyto AMEpPUKY 3TOW BKyC-
HOW CNepMOi1 A X0y 3TOM BKYCHOM CMepMbl i XO4Y KOMOK 3TOro
BKYCHOTO CEMEHM A XO4y BKYCHbIA KOMOK C/1I3ZIKOM CriepMbl Ha
CBOEM aMepuKaHCKOM Hapoge B3opsu CoeauHeHHble LLitatbl
CBOVMM MYKCKUM MOJIOKOM €6 TBOKO MaTb cTpenaii no CoeapHeH-
HbiM LLITaTam 31Ol ebaHol criepmoit KoHYM Ha Mol AdraHucTaH
Tbl YONIOAOK TPaxHM MeHs 1aa €6y MeHsl MOKa He KOHYMLLb Ha
Mot Mpak cnycti Ha CaHy 3TOT 3apsa, HanoHW moii Kabyn csovm
CeMeHeM KOHYM Ha Mol Moraauiuy 1 Mycy/ibMaH JeTKa NOKpoi
mon CrneupasnbHble onepauym 3TO COYHOM Manadbeli NMoKpoW
Mcnamckmii Mup 3Toi couHoM Manadbeit KOHYM Ha CMEPTHOCTb
CoeaMHEeHHbIX LUTAaTOB CryCTM Ha BAsKxOKC KoHUM Ha Anb-Kanay
Al MHe CBOel Cnepmbl 3a1ei crnepmoli Mmoo AMepHKy NOKpPOi
BbeTHam CBOMM 3AKYNATOM [ETKA Tbl XO4ELLb CTPEATL N0 MOEMy
MpaKy Kyfa Tbl XO4eLLb CTpenaTb a no moemy AdraHucTaHy AeTka
CMyCTW 3TOT 3apAf, Ha BOEHHble AeicTerA Moux CoeayHEHHDBIX
LUTATOB AalA CamMblii MOLLHBINM BbICTPEN MO KOHCTUTYLMM CaaKumit
A roTOBa AeTKa B3opsu 3T CoeanHeHHble LLITaTbl cBOMM 3apaaom
0 rocrnoay o Bblebn meHs 0 Mot Bor Tbl COBMPAELLIbCA KOHYMTB Ha
moero lNpe3vaeHTa AeTKa Nasn cnepmoli No moemy Mpaky no-
Kpol 3TOT AdraHUCTaH CBOMM CEMEHEM MPAMO 34€eChb AETKa O
Mol 6or A Jymato A xody YTobbl Tbl KOHUMA HA Mo KoHrpecc aa
KOH4YM Ha Mol KoHrpecc faBait ypogd caenait 3To NoKpor Moo
AMepuVKy Crepmoli CrycTM Ha MOWX aMEePUKAHCKMX TpakaaH
CNlaZikuA Bpocait 3TOT 3apsaz, NPSIMO Ha AHBapa a/lb-ABNaKU AeTKa
6pocaii 3TOT 3apag, NPAMO Ha Moto AKAT 06KoHYal STUMM CnB-
KaMM BCEX MOMX aMEPUKAHCKMX MPaaaH 3as1ei CBOMMM C/IMBKa-
MW MO MUIEHBKYIO LLMIOLLIKY Mpe3vaeHTa CrycT CBOM C/IMBKM
Ha 3Ty 3penyto KPOXOTHYIO nouBy COEAMHEHHbIX LUTATOB CMaKb
CBOE CMepmol MW3dy STUX MUIEHBKMX MasEHbKMX rpaxaaH
CoeauHEeHHbIX LITATOB CTPE/AW STUMM C/IMBKaMM MO rpaxaaHam
CoeayHeHHbIX LUTATOB MasibllL O MO 60r A Xo4y 3TOT 3apAg, Ha
Mow CoefIMHEHHbIE LUTaTbl 3a/1ei KPEMOBbIM IAKYIATOM MOEro
AHBapa anb-ABNaKM CIaKMI cnyctv Ha moero Papyk Abaynmy-
Tannaba KoHYM Ha Bce Moe POXKAECTBO Tbl MPUAYPOK KOHYM Ha
MO0 AMepUKY



baby plaster this Afghan with that spunk oh yea I'm
ready for a fucking spunk-mouth baby fucking unload
that man milk all over my al Qaeda cover me cover this
pretty little Afghanistan with your pearls baby oh my
fucking god | want your cum all over my America coat
these Pakistani with your wad baby give Yemen that wad
load up my AQAP baby load up my Africa you stud cover
this Somalia with that cum of yours mister fucking load
up my al Shabaab with that jizz you gonna cum on this
little teenage Mali you gonna cum on this cougar’s al
Qaeda you gonna cum on this whore’s French-led inter-
vention you gonna cum on this little slut’s Maghreb cov-
er this slut’s Mali jizz on this slut’s New York oh yea fuck-
ing jizz Denmark fucking glaze my Germany with that
load oh yea oh my fucking god | want you to cum on my
United Kingdom yeah cum on my Saudi Arabia you fuck-
ing pervert jizz on the Atlantic you perv jizz on Al Qaeda
you fucking perv jizz my Somalia oh yeah get it boy get it
oh fucking cum on my Yemen you stud fucking cum all
over my America cum on my U.S. motherfucker jizz on
my Pakistan motherfucker coat my Osama bin Laden
motherfucker unleash that fucking load on my pretty
little Special Forces you motherfucker oh yea don’t cum
in Pakistan don’t cum in the Pakistani public | want it on
my United States come on get it cum on my al Qaeda
you can do it oh fuck yea yea your gonna fucking cum on
my fucking U.S. and international law unleash that fuck-
ing load onto my bin Laden babe | want to feel your cum
on my al Qaeda | want to feel your jizz on my al Qaeda |
want to feel your sploodge on my U.S. transit systems
yea | want it | want to feel your goo on my European
cities right here baby oh yea good fucking aim asshole
oh my god you know what | want you to cum on my
America that’s right baby cum on my fucking 9/11 ejacu-
late on my Congress baby spend on my United States
baby blow that hot load all over my al Qaeda baby blow
that hot load all over my Taliban baby blow that hot load
all over my Americans baby blow that load on my Ameri-
ca’s legitimate claim give it to Presidential Policy Guid-

ance you can do it oh yea ha ha ha good aim you know
where | want that load on my Afghan war theater please
cum on my 2014 baby please cum all over my fucking al
Qaeda baby give 2014 that man glue give al Qaeda that
man wad give al Qaeda that man wad on my America
baby cover my fucking America with that tasty wad |
want that tasty cum | want that tasty wad of sweet cum
on my American people blast the U.S. with your man
milk holy shit give U.S. strikes that fucking jizz cum on
my Afghanistan you fucker fuck me yeah fuck me till you
cum on my lraq give Sana’a that load load up my Kabul
with your seed spunk my Mogadishu and Muslims baby
cover my Special Operations with that juicy spunk cover
my Muslim world with that juicy spunk jizz U.S. deaths
cum Blackhawks sploodge al Qaeda give me your sperm
sperm my America baby coat Vietnam with your ejacu-
late babe you wanna pop on my Iraq where do you wan-
na pop huh on my Afghanistan yea baby pop that load
on my U.S. military action give me that money shot on
the Constitution babe I’'m ready baby blast these United
States with that load oh jesus oh fuck me oh my god you
gonna cum on my President babe pop that jizz on my
Iraq cover this Afghanistan with your cum right here
babe oh my god | think | want you to cum on my Con-
gress yeah cum on my Congress do it asshole cover my
America with cum blow that cum onto my American
citizens babe drop that load right on Anwar Awlaki babe
drop that load all over my AQAP blow that wad of cream
onto my U.S. citizens cream my pretty little whore Presi-
dent cream this cougar’s pretty little U.S. soil cream this
slut’s pretty little U.S. citizen blast that cream onto my
U.S. citizens babe oh my god | want that load on my
United States man-cream my Anwar Awlaki babe man-
cream my Farouk Abdulmutallab cum all over my Christ-
mas Day you jerk man-cream my America
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[ieimMc boyH. batai u bykrake: CHMBO/IMYECKOE YenoBeyecKoe

MepTBONpHHOLLIeHHE B ANOHCKOK NOpHOrpacuu

B ¢wunocodpckoit cucteme Mopxka batasa noctosHHO
NoAYEpPKMBAETCA CBOMCTBEHHAs YeslIoBEKY MNOTPebHOCTb
BO3BPALLEHMA K HEMPepbIBHOMY CYyLLECTBOBAHMIO, XKaxaa
egMHCTBA C BCeobWMM 6biTMeM, KOTOpoe AocTuraerca
yepes NPoM3BOACTBO CAaKPANbHOrO B aKTe TPaHCrpeccuu.
Bbicwas ¢opma TpaHcrpeccuu, cywecTeytlowas B npe-
[eNbHOM aKTe Henpou3BOACTBEHHOW, becrnonesHow Apo-
cTu, ans batas npeacraet B popme pUTyanvM3nMpoBaHHOMo
YesI0BEYECKOro epTBonpuHoweHusa. OgHaKo YyesnoBeve-
CKOE KepTBOMpPUHOWeEHNe He 06fA3aTesIbHO LOKHO CO-
XPaHATb OHY U Ty Ke onpefeneHHyo Gopmy, U MOXKET
BbIPAXaTbCA B MHbIX CUMBO/IMYECKMX BEPCUAX, HEN3BECT-
HblX BaTatlo, MHbIX HACTONIbKO, YTO CHMMaeTcs Heobxoau-
MOCTb GU3MYECKOW CMEPTU, NPU YCNOBUMU, YTO OHO Aein-
CTBYET KaK CpeAcTBO YCKO/b3aHUA OT TPeboBaHMUI BbIXKK-
BaHWsA, BOCMPOM3BOACTBA M COLMANbHbIX CTaHAAPTOB NPO-
daHHoro mupa. Mo cnosam baTas, «NPUHOCUTDL B KEPTBY,
3HauuT, He ybuBaTb, a oCTaBNATbL U AapuTb»{[1]}. A yTBep-
KAk, YTO O4HOM M3 NoAob6HbIX GOPM KepTBOMpPUHOLLE-
HWUA ABNAETCcA 0coban MPaKTMKa rpynmnoBOro CeKkca, BO3-
HUKLWAA B ANOHMM M ANOHCKOW nopHorpadum, U3BeCTHanA
KaK byKkKake. HecMoTps Ha To, 4To ByKKaKe (onpeaeneHune
NPUBOAMUTCA HUMKE) He CyLLecTBOBANO NpU KM3HW baTtas
(1897 — 1962), oHO comepxuT B cebe Noytn Bce Katoue-
Bble 3/IEMEHTbl YE/IOBEYECKOrO KepTBOMPUMHOLIEHUS,
cooTBeTcTByOWMe mogenu batasa. byayun popmolii spoTu-
YecKoW TpaHCrpeccuun, KoTopas B AeNCTBUTENbHOCTU NO3-
BO/IAET JOCTUYb 061aCTU CaKpPanbHOro Yepes HapyleHue
COLManbHbIX 3anpeToB, byKKaKe, 3TOT MHTEHCUBbLIW CEKCY-
ANIbHbIN KT, CAYXKUT NOMbITKOW NPEKPALLEHNA OUCKPETHO-
ro CyWeCcTBOBAHMA U MOXKET AaXKe OTKPbITb AN YYaCTHU-
KOB BHYTPEHHWI ONbIT.

lepesod c aHenulickozo Hoa LLluknsepybep

Takum obpasom, nepes Hamu BCTaeT HEMOCPEACTBEH-
Has Heo6XOAMMOCTb BbIACHWUTL, YTO onpeaenseT byKKake
KaK npeameT uccnegosaHuA. Kak roBopuioch paHee, oHa
npeacrasnaer coboi Gopmy rpynnoBoro cekca, ¢ Tem
Ba¥HbIM OT/AMYMEM, 4YTO OBbIYHO OYyKKake MCKAloYaeT
BarMHaNbHbIN WMAW aHaNbHbLIN KoOWTyC. Bbipaxasacb 6yk-
Ba/IbHO, TO, YTO NPOUCXOAUT Npu ByKKaKe — npoLeccyanb-
Has, MeTOAMYHas, OpraHW3OBaHHAA U PUTyasU3NPOBaH-
HaA 3AKYNAUMA Ha IMLO, TENO U POT MULIEHWU, KOTOPOW
06bI4HO BbICTYNAET KeHLWMHa. 3Ta LepemMoHMUA, NapaaokK-
canbHbIM 0bpa3om cooTBeTcTBYlOWAA HaTaeBCKOW moge-
/M, K TOMY K€ Ype3Bbl4aliHO XaOTWMYHA U MHTEHCWMBHA B
CBOEM BOMOLLEHUM. YNCN0 YHACTBYIOLMX MYXKUYMH PeaKo
6bIBaeT MeHblUe [ABEHaALATH, TaKXkKe BCTpevaeTca Yncio
YYaCTHUKOB U B AecATb pa3s bonbluee. MpaKTUKa xapaKTe-
pu3yeTcAa CBOeW M3ObITOYHOCTBIO U CTENeHbIO, B KOTOPOM
COH3 MY)KUYMH pasfenser CBOl OOLWHOCTb, eAUHEHUE C
*epTBoi. CornacHo Mudy, UCTOYHUK KOTOPOro Heusse-
CTEH W 4YbA AOCTOBEPHOCTb MOBCEMECTHO CTAaBUTCA NOA,
COMHeHMe, byKkkake 6bin dopmoi HakasaHus B peosanb-
HOW ANOHMU, KapaloLWel XeHLWMH, KoTopble bbian yanye-
Hbl B CYNpY»KecKol nameHe. Mpu sTOM MyKUYMHbI, NPpUHa4-
nexalme K HeKoTopomy coobLuecTBy, (Hanpumep, xuTe-
N OAHOW AepeBHM), AONKHbI BblNK NO oyepean IAKYNN-
poBaTb Ha XeHwuHy{[2]}. OgHaKo 60bWNHCTBO UCTOYHM-
KOB YKa3blBaloT, YTO ByKKaKe BO3HUK B SINOHCKOM MOPHO-
rpadum B KoHue 1980-x - B Hayane 1990-x rogos. Tem He
MeHee, LieNblo JaHHOTO aKTa, No BCel BUAMMOCTH, BCE Ke
ABNAGTCA YHUKEHWE, Kapalolee He3HAaYUTENbHYIO Cynpy-
YKECKYIO NMPOBUHHOCTb TEM, YTO MOMKET ObITb BOCMPUHATO
TONbKO KaK KpaliHaa dopma agtonbtepa. BosmoxHo, B
9TOM NPaKTUKe MNPUCYTCTBYET YTO-TO MOMWMMO MNPOCTOro
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James Bone. Bataille and Bukkake: Symbolic Human Sacrifice

in Japanese Pornography

Georges Bataille’s philosophical system con-
stantly emphasizes the human need to return to
a continuous existence, a one-ness with univer-
sal being, which was achieved through the pro-
duction of the sacred in an act of transgression.
The highest form of transgression, in being the
ultimate act of unproductive violence, for Ba-
taille, came in the form of highly ritualistic hu-
man sacrifice. Human sacrifice, however, need
not remain in one distinct form, and could
morph into symbolic versions unknown to Ba-
taille, even to the point of no longer requiring
any physical death, so long as it still acts as a
means to escape the survivalism, production,
and societal demands of the profane world. At
its most basic form, Bataille writes that “To sac-
rifice is not to kill but to relinquish and to
give.”{[1]} One such adaptation, | will argue, is a
type of group sex originating in Japan and Japa-
nese pornography known as bukkake. Though
non-existent during Bataille’s lifetime (1897 -
1962), the practice of bukkake (defined below)
contains nearly all the essential elements of hu-
man sacrifice according to Bataille’s model, in
being an erotic transgression that indeed pro-
duces the sacred through a violation of a socie-
tal prohibition in this intensely sexual act, as
well as attempting to cease discontinuous exist-
ence, and can even reveals an inner experience
for the participants.

It is thus an immediate necessity to define
what constitutes bukkake as a practice to be

studied. As before, this is a form of group sex,
but is highly distinct in that it generally contains
no actual intercourse, vaginal or anal. In the
most literal terms, what occurs in bukkake is a
procession, methodic, orderly and ritualistic, of
men ejaculating on the face, body, and into the
mouth of a single, usually female, target. This
procession, in a paradox appropriate to Bataille,
is also very chaotic, and forceful in their act. The
number of men participating rarely goes below
twenty, and it is not uncommon for the number
to be ten times that. The practice is defined by
its excessiveness, and the degree to which a
whole congregation of men share communion
with their sacrificial victim. According to a myth
of unknown origin, and almost universally dis-
puted authenticity, bukkake was a form of pun-
ishment in feudal Japan intended to punish
women caught in adulterous affairs, such that
every man in the community or village would
then consecutively ejaculate on her.{[2]} Howev-
er, most sources point to bukkake as emerging
in Japanese pornography at the end of the
1980s and early 1990s. Nonetheless, the purpose
is still ostensibly humiliation, punishing minor
adultery with what can only be perceived as ex-
treme adultery. Yet, perhaps there is more to
the practice than simple humiliation, as erotic
humiliation need not involve such a large, and
importantly, communal effort.

The actual process of bukkake can be related
to ‘The Sacrifice of the Gibbon’ in Bataille’s ‘The
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aKTa YHUXKEHUSA, TaK KaK 3POTUYECKOE YHUMKEHME HE HYXK-
[AEeTCA B NPUBEYEHUU TaKUX 3HAUYUTEbHbBIX KONNEKTUB-
HbIX YCUAUIA.

HenocpeacTBeHHbI npouecc byKKake COOTHOCUTCA C
cobbITMAMM paccka3os baTan

«HepTBOnpuHoweHne rMbboHa», «TeMeHHON rnas» u
OPYrUX ero XyZAoXecTBeHHbIX Npou3BeaeHuit. B3aTble Ha
camu no cebe npoucxoasiime AeNCTBUSA, @ UMEHHO NOYTH
No/HOe yTon/aeHne B ceMeHn npu byKkake u norpebeHune
Xusbem B «HepTBonpuHoweHU rmb66oHa», AOXOAAT A0
abcypaa, v npu 3Tom Bce bonble n bonblie Aaen cum-
TaloT HEOBXOAMMbIM NPUCOEAMHUTLCA K 3TUM 3aHATUAM.
B 3eHMTe 3TWX ABYX COBbITUI Mbl BUAUM OTHET/IMBYIO pe-
npeseHTaumio H6aTaeBCKON MAEeN KOHTArMoO3HOW KONNEK-
TUBHOI «noTepwu ceba». B «McTopuu rnasa» rnasHble re-
pon oaepKumMbl GU3NONOTUHECKUMU KUAKOCTAMM, TaKu-
MM KaK CEMEHHas XMUAKOCTb UM MOYa, KOTOpble BbICTyNa-
10T B KayecTBe CpeACTB BO3BPALLEHWMA K OKeaHW4ecKow
HenpepbIBHOCTH, M, Bonee TOro, PaccKasumK Aaxke 3AKy-
nnpyeT CumoHe Ha anuo B ogHoit u3 cueH{[3]}. B acce
«MoTpebutensckaa croumocte A.A.®. pe Caga» batan
TaKXe OTMeYaeT, YTo rNaBHbIN cnocob PasoMKHYTb, paso-
pBaTb MMpP BeLWeW NeXUT Yepe3 NPUCBOEHWE nocpes-
CTBOM nepopanbHoro notpebnexHva. Kpome Toro, Takoe
ynoTtpebneHve MoxKeT b6bITb AaxKe CaKpanbHbIM MPU yCio-
BUM, 4TO «Nuwa» (batall NMLWET 0 YeNOBEYECKUX Bblaese-
HUAX, TaKMX KaK CNepma, MeHCTpyasbHasa KpoBb U T.4.)
COXpaHsAeT cBoe puTyanbHoe Kavectso{[4]}.

AANOHCKMe npaBoBble HOPMbl 06 OTBETCTBEHHOCTU 3a
HenpucToliHOe MOBefeHWe HaCTO/IbKO CTPOrW B OTHOLUE-
HWUW HaroTbl, YTO Aaxe B OTKPOBEHHOW NopHorpadum no-
60K U reHUTanMn 06onx NONOB AO0/KHbI BbITb CKPLITLI UK
3atemHeHbl{[5]}. Mo 3Tol nNpuuyMHe M yuuTbiBasA, 4To Ae-
MOHCTpaLMA NIOBKOBbIX BOIOC PACCMATPUBAETCA KaK He-
NPUCTOMHOCTb, MPaHULbI TOTO, YTO COCTaBAAET TPaHCrpec-
CUI0, YCTAHAB/IMBAIOTCA OYEHb KeCcTKo. OCHOBHblE NpaBo-
Bble HOPMbI, Kacatowmeca HenpuctonHoro, 6oian Bnep-
Bble ycTaHoB/eHbl B 1907 rofy v 3aHOBO YTBEPXKAEHbI B
1964 r. nocne KOHCTUTYLIMOHHOIO ynpasgHeHua rocyaap-

CTBEHHOM LeH3ypbl B 1947 r. COrnacHo TexHUYecKomy
onpeaeneHnto, HenpUCTOMHOCTbIO CYUTAeTCA BCE, 4TO
OCYLLEeCTBAAETCA C LeNblo BbI3BaTb YyBCTBa 'CTblga M OT-
BpalLeHna". YTBepKAeHHbI 3aHOBO 3aKOH MCNO/b30Ban-
ca B 1969 rogy Ana npusBnevyeHUA K OTBETCTBEHHOCTU U3-
natena nepesoga pabor Mapkusa ae Caga, YTO MOXKHO
CYUMTATb NPOABAEHMEM KENAHUA ANOHCKOM 3NUTbI NPUHY-
ONTb OBLLECTBO K UCMONIHEHUIO COLMaNbHbIX HOpM. Haps-
Oy C NpOBKaluMen CTblAa M OTBPALLEHUA HENPUCTOMHbLIM
npu3HaeTcsa BCe, YTO "NPOTUBOPEYUMT NOHATUAM O MOPaNU
W HPaABCTBEHHOCTU B OTHOLLIEHWUU ceKca" Uan, No KpalHewn
Mepe, TO, YTO MPOTUBOPEYUT MM C TOUKM 3PEHUA Cyaei.
Kak ytBep:kaaeT YuH Kum, Takum obpasom popmupytoTcs
coumanbHble HOPMbI, B KOTOPbIX «A/1A ObLLeCTBEHHOrO
6narononyyna nNpeacTaBNeHNA COXPAHAIOLLErocs CeKcy-
aNbHOro MopsZKa MMeKT MPenmMyLLEecTBO Hag, cBobosaow
cnosa»{[6]}. B genax, paccmaTtpuBaBslumMiica B BepxoBHOM
cyge AnoHuu, GyKBanbHOE TONKOBaHME 3aKOHa KaKk npa-
BM/IO0 OEPKMBANO BEPX HAA naeen ceoboabl cnosa. Mpu
3TOM CyAbAM BMeHsNacb B 0BA3aHHOCTb 3awuTa oblue-
CTBa OT HEMPWUCTOMHOrO, TaK KaK «3aliMTa CTaHOApTOB
obuecTBeHHOro 6aarononyyna ABAAETCA MNepBOCTENEH-
HoW 3apauven cypos»{[7]}. YTo KacaeTca nosceaHEBHOW
JKU3HWM B NpodaHHOM MMpe ANOHLEB, NO3ULMA cyaen
MOKET pake 6biTb Boobuwe HeymecTHoi. CornacHo AaH-
HbIM MHCTUTYTa CTaTUcTMYecKkol MaTtemaTuku Tokuo, no
pesynbTaTam MATUAETHUX MUCCNeAOBaHUM  «AMOHCKOro
HaUMOHaNbHOro xapaktepa», ¢ 1953 roga gona AnoHues,
BbICTYNAOLLMX 33 COXPAaHEHME TPAAULIMOHHBIX LLeHHOCTEN
W CUCTEMY CNIOXKMBLLUXCA M NOAJAEPKUBAEMbIX 3aMNPETOB,
He nameHumnacb{[8]}.

To, uTo ByKKaKe NMoAxoAuT nog onpeneneHne nepsep-
CUK, NOYTU CaMOOYEBUAHO; Kak ybeauTenbHO nokasana
NinHaa Yunbamc, HeobxooMMOCTb 3PENIULLHOIO BU3Yaib-
HOro psAa fBMAACb NPUYMHOM KpaHMX MopHorpadpuye-
ckux nepsepcuii, moneyshot{[9]}, nan wn3obparkeHusn
3AKYNALMM He TONIbKO B reHuUTanunu naptHepa. Kak yteep-
KAAeT YWNbAMC, 3TOT aKT 3aHMMAET MUCKA4YUTebHOe
NONOXKeHWe, ABAAACH KY/JIbMUHALMOHHBIM  MOMEHTOM



Pineal Eye’ and Bataille’s other fiction. When
taken at the base level, the actions occurring in
both, the near-drowning in semen in bukkake
and live burial in ‘The Sacrifice of the Gibbon,’
reach a level of absurdity, and yet more and
more people feel compelled to join the activity.
At the zenith of these two events we see a clear
representation of Bataille’s conception of con-
tagion and communal self-loss. In ‘The Story of
the Eye,’ the characters are obsessed with bodi-
ly fluids, with liquids such as semen and urine
seen as a means of returning to the oceanic
continuity, and indeed the narrator even comes
on Simone’s face in one scene.{[3]} Bataille also
notes in one non-fiction piece, ‘Use-Value of
D.A.F. de Sade,” that a primary means to rup-
ture the world of things is through appropria-
tion via oral consumption. In addition, this con-
sumption can even be sacrificial so long as the
‘food’ (he is writing in terms of human excre-
ments such as sperm, menstrual blood, etc.)
retains its ritual quality.{[4]}

Japan’s obscenity laws dictate very strict al-
lowances for nudity, such that even in that
which is explicitly pornographic the pubis and
genitalia of both sexes must be obscured.{[5]}
As such, with the showing of pubic hair being
considered obscene, the boundaries of what
constitutes transgression are set very tight. The
basic obscenity law was first instituted in 1907,
but was reaffirmed in 1964, even after the 1947
Constitution abolished state-censorship. What is
obscene, by technical definition, is that which
purposely arouses feelings of ‘shame and dis-
gust.” The reaffirmed law was used in 1969 to
prosecute the publisher of a translated work by
the Marquis de Sade, thereby showing the dedi-
cation the Japanese elite have for enforcement
of societal norms. Along with eliciting shame

and disgust, anything held to be ‘counter to
good moral concepts regarding sex,” or at least
what the judges believe the morality of the
masses to be towards such, is obscene. As Chin
Kim states, this establishes societal norms in
which “freedom of expression is preempted by
the concept of maintaining sexual order for pub-
lic welfare.”{[6]} In the cases brought before
Japan’s high courts, it has been the letter of the
law which has won out over ideas of free ex-
pression, with the judges being given the explic-
it duty of curing society of obscenity, as “The
public welfare standard is the supreme judicial
consideration.”{[7]} When it comes to daily life
in the profane world of the Japanese, the posi-
tion of the judges may not even be entirely off
base, as according to the Institute of Statistical
Mathematics in Tokyo, based on quinquennial
studies of ‘Japanese national character,” there
has been no appreciable change to the desire to
maintain traditional values since 1953, clearly
establishing a system of entrenched and sup-
ported prohibitions.{[8]}

That bukkake qualifies as a perversion is near-
ly self-evident; as Linda Williams has argued,
the need for a visual spectacle has been the
cause for the ultimate pornographic perversion,
‘the money shot,” or the image of a male ejacu-
lating in a place other than the genitals of the
sexual partner. As Williams states, this act is
given the position of being the climactic finale
of a sexual conquest, and yet, “this aim quite
literally miss[es] its mark.”{[9]} The ‘money
shot’ is thus ultimately perverse in deflecting
the natural final-end of sex, and as bukkake is
often nothing more than a series of money
shots, its perceived perversion and nausea elic-
iting effect grows exponentially.

Therefore, while bukkake is

’

unavoidably a
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CEKCYyaNbHOrO 3aBOEBaHMA U «ero uesnb B 6yKBanbHOM
CMbICNE 3aK/toyaeTcA He B TOM, 4YTobbl nonactb B
uenb»{[10]}. Moneyshot, Takum obpasom, npeacrasaser
coboWi KpaiHIO NepBepcuto, OTKIOHEHWE OT ecTecTBeH-
HOro 3aBepLUEHMA CEKCyaslbHOrO aKTa, M Tak Kak ByKKake
ABNAETCA Yalle BCEro HUYEM WHbIM, Kak cepueir mon-
eyshots, 3To 0co3HaHHaA nepBepcua — MU TOLUHOTBOPHbIN
3bdeKT yBeNIMUMBAETCA IKCMOHEHUMANBHO.

Nostomy ByKKake MOXHO C YBEPEHHOCTbIO CYMTaTb
TpaHcrpeccuel AMNOHCKUX MNPaBOBbIX HOPM, Kacatowmxcs
BOMPOCOB 06LLECTBEHHON MOpPAnK, B CBA3U C 3TUM, UHTe-
pecHo BbiCKasbiBaHWe baTan: «CakpanbHbI MUP OTKPbLIT
ONA orpaHudYeHHon TpaHcrpeccum»{[11]}. fanee, yenose-
Yyeckune obLECTBA CNEMbI K TOMY, YTO NEPexoauT rpaHunub
BbIXMBAHMWA, Mbl CTPEMUMCA K HemNpepbIBHOMY AMCKpeT-
HOMY CYyLLeCTBOBaHWIO W, TakMum obpasom, obnagaem
npodaHHbIM MUPOM, LLEHHOCTW KoToporo paboTatoT. Mpu
COXpaHeHUn NoaobHOro OTHOLWEHMUA CYLLECTBYIOT 3anpe-
Tbl Ha aKTbl YKECTOKOCTU U CEKCA, KOTOPbIE MOTYT YrpoXKaTb
«bnaropasymmio» obuwecrtea. Ho, cornacHo [xo3sedy Jlu-
6epTcoHy, B cucteme baTas B AeHb NpasgHecTsa «To, YTO
6bIN0 3anpeleHo, paspelwaeTca WUAM paxe Tpebyert-
can{[12]} — HeobxooMMO COBEPLUMTL TPATy NOCPEACTBOM
TpaHcrpeccun. JIMbepTCcoH yTBEPKAAeT, YTO 3anpeTbl B
YyesloBeYECKUX COObLLECTBaX rOTOBAT, MPU3bIBAIOT U AaKe
ycyrbnsioT TO caMoe Hacuane, KOTOPOE OHM ABHbIM 06pa-
30M CTapaloTca caenaTb HedoCTYMHbIM, HEeAOMYCTUMbIM.
Kak nuwet baTail, «HeT 3anpeTa, KOTOpbIiM He mor 6bl
6bITb NpeofoneH.. Ha u To 3anpet, 4To6bI ero Hapy-
watb»{[13]}. No3aHee B «Cnesax Ipoca» bartalt oTmeyan,
«3anpeT npuaaeT TOMy, YTO NoA Hero nonagaet, onpeae-
JIEHHbIN CMbICA, KOTOporo camo no cebe 3anpeleHHoe
OeNCcTBMe He MMmeno. 3anpeT NPUHYXKAAET K HapyLIeHUto
3anpeTa, K ero NpeofoseHunto, K TpaHcrpeccuu, 6es yero
6bl 3anpeleHHoe AencTBue yTpatuao Obl 310Bewmin 1
obonbcTUTeNbHbIN 06AMK»{[14]}. 3anpeT B 6aTaeBCKOM
cucteme GaKTUYECKM paccmaTpuBaeTca Kak OyHOAMEHT,
COCTaBAAKOWMIN OCHOBY cakpanbHoro mupa{[15]}. B3psbis
TpaHCrpeccum BO Bpems NpasgHuKa He 06s3aTeNbHO A0N-

KeH OblTb COBEPLIEHHO CMOHTAHHbLIM, CYA0POXHbIM, KO-
HEYHO, UCXOZ ero pPaLMOHasbHO He MPOrHO3npyem, OH
6e3pacyeTeH, HO TpaHcrpeccun nopobHble OyKKake —
TaKue Kak BOWMHbI, OPrMm 1 KepTBOMPUHOLIEHUS — OCTAOT-
€A «opraHun3oBaHHbIMM»{[16]}.

B KHure Puyappa Maklperopa «AnoHCKWe Kayvenm»
3KOHOMMYECKUI Konnanc B ANoHMM KoHua 1980-x — Hava-
na 1990-x (3ToT nepuog, coBnagaeT ¢ noABaeHNem byKKa-
Ke) paccmaTpuBaeTCs KaK KaTaausatop  Ky/lbTypHbIX
TpaHchopmaumin. He Kacasacb Bykkake Hanpsamyio, Mak-
lperop oTmeyvaeT, 4yto B nopHorpaduyecknx dunbmax,
CHATBbIX 32 nocnesHue 15 net, HabaLaNOCh U3MEHEHME
YKEHCKMX poieit Ha KpaHe NacCcMBHbIE, TaK Kak MyXUYMHbI
CTPEMUIUCL K CAaMOYTBEPMKAEHWUIO, SKOHOMMUYECKan He-
CTabMNAbHOCTb NONMpPana UX MacKyIMHHOCTb. O ANOHCKOWM
nopHorpadum nocnegHux net Maklperop nuwert: «/[ge
penauKkun, ucnonbyembie 6ONbLIMHCTBOM MOPHO-aKTPUC,
3To yamate (npekpatu) u itai (6onbHO). B 3TMX cueHax
JKEHLMHA NpeacTaeT nepes 3putesem ckopee 0bmaHyTol
n cnaboi, yem yBepeHHoOM u cunbHo»{[17]}.

MpumeyatenbHO, YTo BaTaii NPMBOAUT MHOXKECTBO KNAcCu-
YeCKUX MPUMEPOB 3KCTPeMasbHbIX MPOSBAEHUIA TpaHCrpec-
CWM, NPOUCXOAALLEN B CUTyaUMM COLMANbHOIO pacnaga, Ta-
KMX KaK cMepTb BOXAA Ha ocTpoBax ®Puaxm{[18]}. BHyTpeH-
HAA HEeayTEHTUYHOCTb NPAKTUKM BYKKaKe B TOM CMbIC/IE, YTO
OHO M306peTeHO HeAaBHO, HE TaK BaXKHA A/18 HALLEro NoHU-
MaHWA ee B Ka4YecTBe TPaHCIPeCcCMBHOIO akTa. baTtaii nuwer o
PENUrMO3HbIX LLEPEMOHUAX UCKYCCTBEHHbIX NO CBOEW CyTN —
«[pamatnsauma npucyla BCAKOM penurun... Mbl He mMoriu
6bl MoKMAaTb cebs, ecan Obl He ymenu ApPamMaTU3MpO-
BaTb»{[19]}. Bonee Toro, Mon XerapTu yTBEpPKAAET: «ANA
BaTan Bce, YTO y Hac ecTb, 3T0 MUdbI, U MUPbI NpeBOCXOaAT
Mo 3HAYMMOCTU UCTUHY, B TOM NAAHE, YTO OHWU He ABAAOTCA
aKTUYECKUMU YTBEPHKAEHWUAMM, HO ABAAIOTCA YTBEPHKAEHUSA-
mu coobuuectsa»{[20]}.

Bce 370 He 03HayaeT, 4To ByKKaKke He MPaKTUKyeTcs B
CesepHoit Amepuke nnun Espone. B pencTBuTeNbHOCTM K
CerogHALWHeMy AHIO OHO 6blN0 YCMELWHO UMMNOPTUPOBA-
HO, XOTA M C HEKOTOPbIMW 3HAYNTENIbHLIMU U3MEHEHUAMM.



transgression of Japanese obscenity law, Ba-
taille writes, “The sacred world depends on lim-
ited acts of transgression.”{[10]} Further, hu-
man societies are blind to that which trans-
cends survival, we pursue a continued discon-
tinuous existence, and thus have a profane
world which values work. To maintain such,
there are prohibitions on acts of violence and
sexuality that might threaten the ‘reason’ of
society. But, according to Joseph Libertson, in
the Bataillan system, on the day of the festival,
“that which was prohibited is permitted or
even demanded,”{[11]} in a haste to create loss
through transgression. Libertson posits that the
prohibitions of human societies prepare, in-
voke, and even ‘participate in’ the violence that
they overtly seek to render inaccessible. As Ba-
taille writes, “There exists no prohibition that
cannot be transgressed .. The taboo is there in
order to be violated.”{[12]} Later, in ‘The Tears
of Eros’ Bataille wrote, “Prohibition gives to
what it proscribes a meaning that in itself the
prohibited action never had. A prohibited act
invites transgression, without which the act
would not have the wicked glow which is so se-
ductive.”{[13]} As such, prohibition is seen
as creating the ultimate grounding of the sacred
world in Bataillan thought.{[14]} The explosion
of transgression at the time of the festival need
not even be entirely spontaneous, certainly the
outcome is not rationally calculated, but trans-
gressions like bukkake, such as war, orgy, and
sacrifice, according to Bataille, are still
‘organized explosions.’{[15]}

In Richard McGregor’s book, Japan Swings,
the effect of the economic collapse in Japan
during the late 1980s and early 1990s, the
same timeframe as the appearance of bukkake,
is explored as a cultural catalyst. While not

dealing with bukkake itself, McGregor notes
that in the pornography Japan made in the last
fifteen years there has been a reversion to
women taking very passive roles, as men take
to reasserting their position in a time when
economic instability had usurped their mascu-
linity. As McGregor notes of recent Japanese
pornography, “The two lines used by most AV
[adult video] actresses are yamate (stop it),
and itai (it hurts), and in acting them out, the
women appear more ensnared and impaired
than empowered.”{[16]}

Interestingly, Bataille notes that many classi-
cal examples of extreme transgression occurred
in the context of societal decay, such as in the
death of a Fiji Islands chief.{[17]} The intrinsic
inauthenticity of bukkake, in the sense that its
origins are a recent fabrication, may be unim-
portant to our understanding of it. As Bataille
writes on the inherently fake ceremonies of reli-
gion, “In all religion dramatization is essential ...
If we didn’t know how to dramatize, we would-
n’t be able to leave ourselves.”{[18]} Moreover,
Paul Hegarty argues, “for Bataille all we have
are myths, and myths are superior to truth, in
that they are not statements of fact but state-
ments of community.”{[19]}

All this is not to say that bukkake does not
occur in North America and Europe, in fact it has
been imported quite successfully thus far,
though with some notable modifications. Most
importantly is the lack of the element of humili-
ation, with bukkake portrayed as enjoyable even
for the ‘victim,” though it must be remembered
that humiliation is not a primary characteristic
of Bataillan sacrifice. Exemplifying the ability for
a woman to take pleasure in such obvious degra-
dation is Catherine Millet, who in her sexual
autobiography shows no humiliation in wanting
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Y710 Hanbonee Ba)KHO, TaK 3TO OTCYTCTBME I/IEMEHTA YHU-
}eHusa, 6e3 KoToporo bykKake M306parkaeTcsa Kak npuaT-
Hoe ZlaXke ANA «KEePTBbI» COBbITUE (XOTA HYKHO MOMHUTb,
YTO YHUNKEHWEe He ABNAETCA rNaBHOW YepToi HaTaeBcKoro
epTBonpuHoweHusa). MNpUmMepom TOro, Kak >KeHWuHa
cnocobHa nonyyaTb yAo0BO/ILCTBME OT NogobHoro poaa
LENCTBUIA, CYKUT CeKcyanbHas aBTobuorpadua KatepuH
Mwune. ABTOp NOKasbiBaeT, HET HUYErO YHU3UTENbHOrO B
TOM, 4TO6bI BbITb CEKCyanbHbIM O6BEKTOM AN HECKO/b-
KUX MYX4MH ogHoBpemeHHO{[21]}. aH-/Tlok HaHcu oT-
MeuaeT, YTO [1aBHOW YepTOWN KepTBOMPUHOLWIEHUA B 3a-
NaZiHOEBPONEWCKOW TPaAULMKN ABNAETCA CaMOMOMKEPTBO-
BaHMe, MANOCTPUPYA 3To npumepammn Mucyca n Cokpata
{[22]}. Takum obpasom, 3aecb HabnogaeTca napannens ¢
3anafHbim ByKKaKe Kak ¢ 6bonee cBob6oaHbIM, A06POBONL-
HbIM aKTOM CO CTOPOHbl OBBEKTA, YTO MOXKHO TaKXKe YyBU-
LEeTb B MHTEpBbi0 DHTOHU MeTkoBmY ¢ CabpuHol [xena,
KOoTopan HedaBHO Brepsble nonpoboBana bykkake{[23]}.
B aTol cTaTbe [MEeTKOBMY paCKpbIBAeT HEKWI 3nemeHT
BHYTPEHHEro OMbITa, MEepPeXMBAaeMbli y4acTHUKamMK OyK-
Kake. PaccmaTpumBas CUTYaLMiO, KOTAA y4acTHUK ByKKake,
3aHMMaBLUMICA opanbHbiM cekcom ¢ CabuHoil kel B
TeYeHMe CbeMOK, 3aTEM W3AUA HEKOTOpPOEe KOAMYEeCTBO
cnepmbl Ha ee BarvHy, OHa oTmevaeT, nepedpasmpys
nosgHero Cupa Buwesa, «noxoxe, bBykKake — 3TO efuH-
CTBEHHOE MecCTO, rAe Tbl MOKeLb 6biTb OTKPOBEHHbBIM C
coboii 6e3 BCAKMX NPensaTcTBUA». B ogHOWM M3 cBOMX pa-
60T Huuwe OTOXKAECTBAAET Be/NMKOe M BO3BbllEHHOE
4yyBcTBO notepu ceba, To, 4To y baTas cocTaBNAEeT BHyT-
PEHHMI1 OMbIT, C OKEaHOM, @ Camoe Ba*KHOe — Mpu3bIBaeT
Hac cTaTb 3TMM okeaHom{[24]}. Bartali xapakTepusyeT
OMbIT KpeLua B TeYeHUe puTyana TaK: «wKpeuy Tpebyetca
KepTBOMpPUHOLWEHWe, YTOObl OTAEeNUTb ceba OT mupa Be-
wem...»{[25]}.

CornacHo ®peiiay, B pa3BUTbIX KyAbTypax BCE MYKYU-
Hbl OLLYLLAIOT, YTO JKEHLMHbI CKOBbIBAIOT UX CEKCyasb-
HOCTb, XEHLWMWHbI, KOTOPbIX OHM YyBaXaloT, Hanpumep
MaTb UM KeHa. Takum obpasom, cekcyanbHas cBobo-
[a, B 0COBEHHOCTU CeKCyasbHble HAaKNOHHOCTU U Kena-

HUWA, onpeaensemble Kak nepsepcuun, TpebyroT nogun-
HEHWA CEKCyaslbHOT0 0O6bEKTA, TO €CTb KEHLWWHbI, Npu-
Yem TaKOM, KOTOPYIO MyX4YMHA He yBaXKaeT, M KoTopasn
He MOXeT KPUTUKOBATb ero 3a Te MU MHble CeKcyanb-
Hble NpPaKTUKW. «BbnaroBOCMUTAHHOW» KEeHbl B TAaKOM
cnyyae He goctaToyHo{[26]}. MpumeyaTenbHo, YTO 3TO
obbACHEeHMEe MOMIHOCTBbIO coriacyetca ¢ mudom O BO3-
HUKHOBEHMW NPAKTUKM BYKKAKe KaK Kapatlowen KeHuwm-
Hy 33 CYynpyseckylo u3meHy. bBatain  nuwer,
«KepTBONPUHOLIEHWE BO3BPALLAET B MUP CaKpasibHOro
TO, YTO NPUHUNKEHO, NpodaHNPOBAHO PABCKMM UCMONb-
30BaHMemM»{[27]}. ByKakKe B TaKOM C/ly4ae MOKeT pac-
CMaTpPMBaTbLCA KaK popma UCKYNNEHUA, TaK KaK XKeHLWu-
Ha, XMBYLW,AA B NpodaHHOM MUpPe, OCKBEPHEHA XKU3HbO
B 3TOM MWpe, 4yepe3 [AaHHYK NPaKTUKy, MO CyTn —

CaKpanbHbIM pUTyan, BOCCTAaHAB/AMBAET CBALLEHHbIN
CTaTyC JKEHCKOMW CeKCyanbHOCTU. MepTBOMNPUHOLLEHME,
OaXKe 4YeNioBeYEeCKoe KepTBOMPUHOLIEeHUEe, COrnacHo
baTato, He TpebyeT 6YKBaNbHOrO YHUUYTOMXKEHUA NPUHO-
CMMOro B KepTBy 06beKTa. Bce, 4To HeobxoaMMo — 3TO
yhaneHne obbeKkTa M3 npopaHHOro mupa selen. Pak-
TUYECKM, Kak nuweT baTail, «oHO [KepTBOnpUHOWweHKe]
peaKo AOX0AUT A0 cTeneHu xonokocta»{[28]}

OnucobiBan cakpanbHble putyansl, batalt obpalwaerca K
naee Kpyra, Kak B 6yKBalbHOM CMbIC/IE€ PUTYANbHOTO Kpy-
ra, B KOTOPOM NPOUCXOAUT KEPTBOMPUHOLIEHUE, TaK U B
CMbICNe Kpyra HenpepbiBHOTO CylLecTBOBaHMA. 34ecb
npocnexXuBaeTca napannienb C NPakTMKoN ByKKake, ocy-
LwecTBAAOWENCA B KpYry. B pasomKHyTOM Kpyry Bykkake
EHLWMHA ABNAETCA eAMHCTBEHHOM ¢uUrypoi, Kotopas
BCErga Ha BWAYy, EAWHCTBEHHbIM 3anoMWHAOLWMMCA
YYaCTHMKOM, OHa CBSILLEHHA. B CBA3M C 3TUM WHTEpecHO
3ameyaHue Puyapaa Maklperopa o ToM, YTO MyXKYMHa B
ANOHCKOW MOPHOrpadMm UrpaeT farke MeHbLUyl MO 3Ha-
YMMOCTU PO/Ib, YEM MY}KUYMHA B CEBEPOaAMEPUKAHCKOM
nopHo. baTai TaKXe MULLET, YTO KEeHWMHbI B 3POTUKE B
LLeNOM 3aHMMALOT NONOMKEHNE NPUBUNETMPOBAHHbLIX 06b-
€KTOB KeNaHWA, TaK Kak 0B6blYHO MYXKUYMHaAM npuHaane-
KUT MHULMATUBA, a He HaobopoT{[29]}.



to be the sexual object for numerous men simul-
taneously.{[20]} Jean-Luc Nancy notes that the
primary characteristic of sacrifice in the West-
ern tradition is that it is self-sacrifice, which he
illustrates through the examples of Jesus and
Socrates.{[21]} Thus there is a parallel here seen
with Western bukkake as a more voluntary act
on the part of the object, as can be seen in An-
thony Petkovich’s interview with bukkake new-
comer, Sabrina Jayde.{[22]} In the same article,
Petkovich reveals something of an inner experi-
ence among the participants in the bukkake,
paraphrasing the late Sid Vicious in the case of
Vinnie, a bukkake participant who performed
oral sex on Sabrina Jayde during filming even
after some amount of semen had dripped onto
her vagina, saying that “A bukkake like this
one’s the only place where he can truly be him-
self — without any hassles. Nietzsche, in one
fragment, equated the great and sublime feel-
ings of the loss of self, Bataille’s inner experi-
ence, to an ocean, and most importantly, in-
structed us to “be that ocean.”{[23]} As Bataille
wrtes on the experience of the sacrificer during
the ritual, “The sacrificer needs the sacrifice in
order to separate himself from the world of
things...,”{[24]} with such need evident in the
above case of Vinnie.

According to Freud, all men feel their sexual
potency hampered by the women they respect,
such as the mother or a wife of high culture. As
such, full sexual expression, especially sexual
aims defined as perverse, require a sexual ob-
ject inferior to the man, a woman to whom he
owes no respect, and who cannot criticize him
for his practices. A ‘well-brought-up’ wife will
simply not suffice.{[25]} Interestingly, this plays
entirely into the bukkake origins myth concern-
ing adulterous women. Bataille writes, “Sacrifice

restores to the sacred world that which servile
use has degraded, rendered profane.”{[26]} The
bukkake can thus be seen as a form of penance,
as the woman who lives in the profane world
loses her purity to due this existence, and thus
can be restored to a sacred status of preserved
feminine sexuality in what is in essence a sacrifi-
cial ritual. A sacrifice, even a human sacrifice,
according to Bataille, need not literally destroy
the sacrificed thing; all that need be accom-
plished is a removal of the object from the pro-
fane world of things.

In fact, as Bataille writes, “it [sacrifice] rarely
goes to the point of holocaust.”{[27]}

The sacrificial ritual is described by Bataille in
terms of a circle, in both the literal ritual circle
in which the sacrifice occurs and a return to the
circle of continuous existence, which is like unto
the bukkake, which also transpires in a circle. In
this destruction of the bukkake circle the wom-
an is the only figure constantly seen, the only
memorable character; she is the sacred. The
men involved are the profane, their orderly
households equally profane. Richard McGregor
thus notes that men in Japanese pornography
merit even less credit than is given to men in
North American pornography. Bataille also
writes that, in general, women are given a posi-
tion in the erotic as the privileged objects of
desire, as the man pursues the woman more
commonly than vice versa. {[28]}

Michel Foucault’s ‘Surveiller et Punir: Nais-
sance de la Prison’ spares no details in purpose-
fully evoking disgust and nausea in its readers
through the description of acts of ritual cruelty,
yet as James Miller notes, there concurrently
exists a ‘perverse fascination’ with the details.
Similarly, Miller writes that in Nietzsche’s ‘Thus
Spoke Zarathustra,” Nietzsche posits that man is
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«Hap3unpatb M HaKasbiBaTb: PoxKaeHWe Tiopbmbl» Mu-
wens dyko He obxoauTcA 6e3 aeTanew, LeseHanpasieH-
HO BbI3bIBAOLLMX OTBPALLEHUE U TOLIHOTY Y YATaTenen, B
OMNUCAHMAX aKTOB PUTYaNIbHOW ECTOKOCTU, NPU 3TOM, KaK
oTmeyaeT [xemc Munnep, nogpobHOCTU n3naratoTcs ¢
«U3BPALLEHHON yBNEYeHHOCTbio». MoAo6HbIM 06pasom,
no cnosam Mwunnepa, B «Tak rosopun 3apartycrtpa» Huu-
e YyTBEPXKAAET, YTO Ye/IOBEK — 3TO HE MPOCTO CaMOe Ke-
CTOKOE KMBOTHOE, €ro BbICLLIEE HACNAKAEHNE 3aKNloHaeT-
€A B NPAKTUKE ¥KECTOKOCTH, YA0BONbCTBUE OT BAACTU — 3TO
MCKYCHasA ecTokocTb. CornacHo Huuwe oHa 3aHMMaeT
MeCTO Cpeai CTapenwmx NpasfHUYHbIX pagocTei. MbITkK,
C TOYKM 3peHus DyKo, 3TO He cnenas AMKOCTb, @ XOPOLLO
pa3paboTaHHan NPaKTUKa, KOTopas NOAYMHAETCA CTPOrUM
npasuaam AN LOCTUMKEHUA CBOEW POCKOLWW U BEMKO/Ee-
nuA. Kak mbl Habaogaem m B cnydae bykkake, yko npes-
CTaBAAET MbITKY KaK CUTyaLMIO, B KOTOPOM KepTBa CTaHO-
BUTCA CBALLEHHOM ANA TONMbI, repoem, KOTOPOro HeMUHY-
eman rnbenb HagenseT NPaBom HapywaTtb nbble npo-
¢daHHble HOpMbl 0bLiecTBa. Bo3HMKHOBEHMe 3anpeTa Ha
NbITKM, COFIACHO MUINEPOBCKOMY MpouTeHUo dyKo, co-
3p0aeT 0o6WecTBo No BMAMMOCTM MOKOPHOE, HO CKPbITO
copepKallee B cebe Tena, B KOTOPbIX 3amepTa »KecTo-
KOCTb, TENa, 3aKNtovalowme B cebe «nponndepayuio nep-
Bepcui». Takum o0b6pasom, Korga NbiTKM, KaK OHU ecTb,
nepecTaloT 6biTb NYBAMYHBIMKM, OHU HAYMHAKOT MpPOAB-
NIATLCA HA YPOBHE NEPCOHAJbHbIX }KECTOKUX CEeKCYasibHbIX
MaHW Takux, Kak bykkake{[30]}.

baTail, cornacHo co6CcTBEHHOMY MOHUMaHWIO APOCTH,
YTBEPXKAAET YTO KaXkAbli cnocobeH Ha »KecTKoe nosefe-
HuWe, 6oNb onpeaenaeT Hac Kak Nogen, U B To Bpems,
MoKa «TbICAYM NPENATCTBUIA» MOTYT 3aTPYAHATb peasnvsa-
LMIO HALLEro YKeNaHWA NPUYUHATL Bpes, OHO HUKOrAa He
OKasblBaeTcA 3a npefenamu BO3MOXKHOro. Mo cnosam
baTas, pekUMm CyLLeCTBOBaHUA YesI0BEYECTBA XapaKTepu-
3yeTcA KpalHOCTAMM nopsaaka U Hacuamua. O4uH U TOT e
YesIoBEK, MOXKET NposABaATb A06po M 3aboTy o cBoem
coobliecTBe, HO TaKXe W «Kedb M rpabutb, ybusatb,
HacUAbHUYaTb M NbiTaTb. Pa3ymy MPOTMBOCTOUT 3KC-

uecc»{[31]}. Mo cywecTBy ApPAbIKM, TaKMe  KakK
«UMBUNM3ALMA», «BAapPBAPCTBO» OKa3blBAKOTCA Henpume-
HUMbl B TOM CTENEHM, B KOTOPOM MPMHATO CYMTaATb, YTO
UMBUAM3ALMA M BapBAapPCTBO HE MOryT COCYLLECTBOBATbL B
opgHoMm obuiectBe ogHoBpeMeHHo. baTtali obHapyunsaeT
NOMbITKX, BO3MOXHO, HEMpPeAyMbILWNEHHbIE, CHATUA bapb-
epa mMeXay 3STMMK NoHATUAMM B TBopuyecTse Ae Cana, rae
YKECTOKOCTb OCMbICNAETCA KaK MNPOAYKT «OCO3HaHHOM
BO/IN K Hacuauio». AprymeHT bartaa 3aknoyaetca B TOM,
YTO, CO3HaBaA COOCTBEHHYIO ECTOKOCTb, Mbl HE MOXEM
NOCTaBUTb HEUCTOBCTBO W 6ecyyBCTBEHHOCTb Ha CAyXOy
pasymy, M, MOCKONIbKY «APOCTb COCTaBAAET Aywy 3pOTU-
ku»{[32]}, apoTMKa [O0MKHA HaxoAWUTbCA 3a npeaenamu
PaLMOHANBbHOTO PAacCMOTPEHUA, AO0MKHA ObiTb CAMTA C
APOCTbIO, KECTOKOCTbIO W TpaHcrpeccueit. MpodaHHbIi
YyenoBeK B OyKKaKe — 3TO 06bIYHbIN YenoBeK; OObIUHbIN
YeNI0BEK CTPEMMUTCA NOAYMHUTL CBOK APOCTb — MO C/I0Bam
baTan, «Tenepb HOPMa/bHbIA 4YeNOBEK 3HAEeT, YTO ero
CO3HaHME [JO0/MKHO OblI0 PaAcKpPbITbCA APOCTHEE BCEro
BO3MYLLABLIEMY €0 — TOMY, YTO APOCTHEE BCEro BO3MY-
waeT Hac, Tasacb B Hac cammx»{[33]}. HakoHeu, BbIBOAOM K
B PABHOWM CTEMEHW [NaBHOM MbIC/NbIO ABAAETCA TO, YTO
YYaCTHUKOB OYyKKAKe MOMKHO CPaBHUTb C Y4aCTHMKaMM
OVNOHUCUMICKUX OPruiM, Kak KX onucbiBatoT Huuwe n ba-
Tali, NpUYeMm B 3TUX OPrUAX 3a4acTyr MPUHUMANO yHacTue
60/bWOe Konnyectso paboB U npeacTaBUTeNneir HUILLNX
coumanbHbix Knaccos{[34]}.

B 6aTaeBCKOM 4Ye/loBEYECKOM KepTBOMPUHOLWEHUN
Hambonee 4acTo pab ABNAETCA TOW MNONE3HOMN BELLbHD,
KoTopasn yaanaerca M3 npodaHHOro MMpa — He POCKOLL-
Hbll1 KOpoAb (6ecnonesHoilt a priori) U He BOXKAb. B BykKa-
Ke NofobHbIM 06pa3oM KepTBOW ABAAETCA TOT, KTO MOr
6bl 6bITb NONE3EH B OTHOLEHUN KaK BUONOrMYecKoro, Tak
W MOE0NOTMYECKOro BOCMPOU3BOACTBA, TO €CTb YKeHLM-
HOM, KOTOpan B ANOHCKOM 0bLiecTBe NogobHa paby. Pak-
TUYECKM ee KepTBOMPMHOLWEHME MOXKeT obecneunBaTb
naeonorMyeckoe BOCNpPoOU3BOACTBO COLMANbHOIO NOPAL-
Ka. dTa becnonesHan TpaTa MONE3HOW MEPCOHbl W, KaK
nuwet baTail, «3TO paAuKaibHelllee OnNpoBepXeHue



not only the cruelest animal, but also that the
highest gratification comes from the practice of
cruelty; power enjoyed is cruelty practiced. Cru-
elty, according to Nietzsche, is among the oldest
‘festive joys.” The practice of torture, in Fou-
cault’s view, is not blind savagery, but in fact a
practice that obeys strict rules to achieve its full
splendor. As with bukkake, Foucault presents
torture as a situation in which the victim be-
came sacred to the crowd, a hero who because
of his imminent destruction was free to trans-
gress any profane norm of the society. The crea-
tion of prohibitions on torture, according to Mil-
ler’s reading of Foucault, creates a society that
is overtly docile, but latently constituted by
bodies that lacking any outlet for their cruelty
embrace a ‘proliferation of perversions.” Thus
when literal torture is no longer displayed pub-
licly it manifests in individuals as violent sexual
obsessions, such as bukkake.{[29]}

From Bataille’s perspective on cruelty, he
states that everyone is capable on inflicting cru-
elty, pain defines us as human, and while ‘a
thousand obstacles’ may impede one’s desire to
harm, it is never beyond possibility. According
to Bataille, humanity’s mode of existence is
characterized by the extremes of order and vio-
lence. The same men who are kind and con-
cerned for their society can be bought to
“practice pillage and arson, murder, violence,
and torture.

Excess contrasts with reason.”{[30]} As such,
labels like civilization and barbarism are invalid
to the extent that it is assumed that one can not
be both. Bataille recognizes the attempt, per-
haps unintentional, to dissolve the barrier be-
tween these terms in the writings of de Sade, in
which, violence is reflected upon as the product
of a ‘rationalized will to violence.’ Bataille’s ar-

gument is that in being conscious of our vio-
lence, we cannot engage the frenzy and sense-
lessness that epitomizes violence, and as
“Violence is the core of eroticism,”{[31]} the
erotic must be both beyond conscious consider-
ation and infused with violence, violation and
transgression. The profane men in bukkake are
average men; average men engaging their vio-
lence as echoed by Bataille’s writing that “Now
the average man knows that he must become
aware of the things which repel him most vio-
lently — those things are part of our na-
ture.”{[32]} Finally, the inclusion, and primacy
even, of commoners in bukkake can be com-
pared to the description of the Dionysian orgies
in the thought of Bataille and Nietzsche, orgies
that, according to Bataille, often included large
numbers of slaves and lower plebians.{[33]}

In Bataillan human sacrifice the useful thing
removed from the profane world is most common-
ly the slave, not the luxurious king (being useless
a priori) or master. Likewise, in bukkake the vic-
tim is one who would be useful to society in bio-
logical as well as ideological reproduction, and as
a woman, is like unto a slave in Japanese society.
In fact, it may be her sacrifice that provides for
the ideological reproduction of the social order.
This profitless destruction of a useful person, Ba-
taille writes, “is the most radical contestation of
the primacy of utility. It is at the same time the
highest degree of an unleashing of internal vio-
lence.”{[34]} Bataille wrote that the fascination
we have with sacrifice comes because of our per-
sistent desire from childhood to see the ubiqui-
tous and suffocating social order upset, if only
temporarily. While sacrifice and bukkake do in-
deed upset the social order, at the same time
they entrench it even firmer in profane life by
discriminating the profane from the sacred.{[35]}
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npvMmaTta nosnb3bl. OAHOBPEMEHHO 3TO BbICWIAA CTeneHb
pasryna BHyTpuHanpaeneHHoro Hacunua»{[35]}. baTtait
YTBEPKAAET, YTO MPUYMHA, NO KOTOPOI KepTBONPUHOLIEe-
HWe Hac 3aBOpPaXKMBAET, 3aK/NOYAETCA B HALWEM YNOpPHOM
YKeNaHMU C Camoro AeTCTBa BUAETb KpyLUeHWe yayliato-
wero obWwenpUHATOrO COUMaNbHOrO NOPAAKA, HO TO/IbKO
Ha Bpems. KepTBonpuHoweHne n ByKKake AencTBuTeNb-
HO NepeBOPaYMBalOT O6LLECTBEHHDIN NOPALOK, HO B TO XKe
BPEeMA U YKPeNnAatoT ero B NpodaHHOM KU3HU NyTeM pas-
NmyeHna npodaHHoro u cakpanbHoro{[36]}.

B 6aTaeBCKOM TO/MIKOBaHWM auTeKCcKoro muda o cosga-
HWM CONMHLA U NiyHbl 60rK, KoTopble BbINN NPUHECEHbI B
YKepTBY, COrNACUANCL HA 3TO, MOCKO/IbKY 3TOro TpeboBano
ux coobuwectso. Takum 06pasom, KepTBOMNPUHOLWEHUE
BO3MOHO TO/IbKO MPU YC0BUM O6LLEeCTBEHHOM NOTPe6-
HOCTM B KEepTBOMPWHOLIEHWM, KaK B Cayyae OyKKake
KepTBa 3aHMMaeT NaCcCUMBHYIO PO/ib U OTAAeT ceba puTya-
Ny no TpebosaHuio obuwectsa{[37]}. Kak n B yenoseye-
CKOM KepTBOMPWHOLIEHWM aLTeKoB, OOBEKT bOyKKake
3apabaTtbiBaeT MOYTeHWEe U FNyOOKOoe YyBaXKeHwe cpeam
coobuecTsa, NpoBosALLero putyan. OgHako HeobxoaMmo
OTMETUTb, YTO KEPTBbl ALTEKOB B OCHOBHOM He 6biau
YyneHammM coobLLecTBa, COBEPLLAIOLLENO KepTBOMNPUHOLLE-
HWe, O MOMEHTA 3aKNaHWUA, NOA0OHO KeHLWUHe, U3MeHA-
owen Myxy, B Mude o ByKKaKe, 3TU KepTBbl CTAHOBUNCH
Bparamu ob6LLecTBa B yCN0BUAX PasnnyHbix BONH{[38]}.

CoBpemeHHanA NpaKTMKa ByKKake oTpakaeT 6aTaeBCKuii
obpa3s npasgHMKA, KOrga My)KYuMHbl  cobupatotca B
«CTPEMNEHUM K paspylleHuto» ana obpeTeHua onbiTa
CBALLEHHOTO eAMHeHWs, OBLLEro y4acTus B }KEPTBONPUHO-
weHuKn. CornacHo [o3edy /InbepTcoHy, ans bataa oHTO-
NIorMYecKoe 3HaYeHWe XKepTBONPUHOLLIEHUA 3aKato4aeTcs
B «NPAMOM, MOJNHOM YHUYTOXKEHUU “OUCKpeTHOCTM”
KepTBbl B XxoZe cBAaleHHoro putyana»{[39]}. CabpuHa
kel B UHTEPBbIO DHTOHU METKOBMUY rOBOPUT O TOM, YTO
OHa YyBCTBOBasa A0 y4yacTua B ByKKake, Kak npeacros-
WM onbIT NpebbiBaHWUA B $OKyce BHUMAHWUA AEeBAHOCTA
OZHOTO MY)KYMHbI €ee MPUATHO BOSIHOBANA W NPUBOAUA B
BOCTOpr. M ee cnoBa OKasblBalOTCA YAMBUTENBHO CO3BYY-

Hbl C Tem, YTo nuweT baTtal, «HeT Huyero 6onee nopasu-
TeNbHOro, Yyem 3aboTa, KOTopok ee [KepTBy] OKpyKa-
toT»{[40]}. Mpn 3TOM coxpaHAeTcA eANHCTBEHHOEe YCTOM-
4YnBOe OT/IMYMe B 06pase CyLLeCTBOBAHUSA KepTBbl, KepT-
BOMPUHOLLEHME NPOBOAAT 6€3 pa3pelleHus. ITa puTyab-
Has NpaKTUKa YHWUTOMKAET TONbKO EeAMHWYHbIN cny4an
OMCKPETHOCTU, He OUCKPETHOCTb camy no cebe, U, TakUm
06pasom, BbIXKUBLUME AOMKHbI BEPHYTbCA B NPOdaHHbIN
MWp No 3aBepweHuto npasgHuka{[41]}. HecmoTpsa Ha 3To
BOyKKaKe MOXKeT OblTb CUMYNAKPOM XKepPTBONPUHOLLIEHUSA,
NMOCKO/IbKY XepTBa BO3BpaLLaeTcs B NPodaHHbIi MUP, HO
yXe obnagan 3HaHMem o6 onbiTe HENpPepbIBHOCTM, NONY-
YeHHbIM BO Bpems BbITUMHOCTM B KayecTBe CBALLEHHOro
06beKTa B 06WHOCTM, NOCBALLEHHOM ee reTeporeHHOCTU.
CornacHo Mony XarapTu, «KOHeYHaa Touyka HaTaeBcKoW
naeu coobuecTsa coctont B 06begUHEHUN ... U Napaaur-
MOV AR 3TOWN 06LLHOCTU ABNAETCA KEePTBONPUHOLLEHME U
BCE, YTO ero okpyxaet»{[42]}. XarapTu Takke oTmevaerT,
yTo 6aTaeBCcKana KOHUenuua MOoANMHHOIO coobuecTsa
33KNIOYaeTCA B MNPeoAoNeHuUM NpodaHHOro counyma B
MOMEHT XepTBONpMHOLWeHusA. bonee Toro, cambiMmu npo-
LBETAOWMMMN CTAHOBATCA Te OB MHbI, KOTopble co34a-
BATb OLLYLLEHWE CBA3U C KepPTBOM Yepes aKT KepTBonpu-
HoweHwuA. MocTpoeHHble TakKum 0bpasom coobuiectsa no
CYTW COBEPLUAIOT KONNEKTUBHYIO TPAHCrpeccuto, B KOTO-
poi TepsieTca WMHAUBMAYanbHaa wupeHTuuHocTb{[43]}. B
OEUCTBUTENbHOCTU OZHO M3 CaMbIX YHUKa/bHbIX CBOMCTB
coobuiectBa ByKkKaKke, Kak oTmedaeT IHTOHM MeTKoBMY,
COCTOUT B TONIEPAHTHOCTU, YYACTHUKM AeilcTBa He cyaAT
{[44]}. Ona coobuecTBa ByKKaKke CTaHOBUTCA CBOeObpas-
HOM MPAKTUKOM KEePTBOMPUHOLLEHUA, OHO CAYKUT 3ame-
WAOLWMM CPeacTBOM A1 BO3BPALLEHUA HEMPEPbLIBHOCTU
€ro y4yacTHMKam. epTBonpuHoweHue — 310 obuiee npe-
CTyMN/eHne, TPaHCrpeccusa, OHO CBA3bIBAeT COObLLecTBo,
HajenseT ero camoco3HaHvem. OgHaKo, Kak 0TMeYanochb
Bblle, B C/ly4Yae C Ye/SI0BEYECKUM XKepPTBOMPUHOLEHUEM,
NPUCYTCTBYIOLWME HE MOryT [OCTUYb OKOHYATENbHOro
33aBEPLIEHMA CAMOYHWUUTONXKEHWA, OHWU TOJIbKO N/aBaloT B
OKeaHe CyLLEeCTBOBAHUA, HO He CTAaHOBATCA MM CaMM.



In Bataille’s rendition of the Aztec story of
the creation of the sun and the moon, the gods
who were sacrificed did so because of the de-
mand of the divine community. Thus the sacri-
fice is contingent upon the necessity of the
community for a sacrifice, and as in bukkake,
the sacrificed only becomes passive and gives
herself to the ritual at the behest of the com-
munity.{[36]} Again, like the human sacrifices of
the Aztecs, the object of the bukkake gains rev-
erence among the community performing the
sacrifice. However, it must be noted that the
sacrifices of the Aztecs, largely, were not insid-
ers to the sacrificing community before the sac-
rifice, like the adulterous girls in the bukkake
myth, these victims had become enemies of the
community in various wars.{[37]}

The actual event of bukkake mirrors Bataille’s
portrayal of the festival, in which men are as-
sembled for the consumption of the sacrificial
communion, during which there is ‘an aspira-
tion for destruction.” According to Joseph
Libertson, Bataille’s ontological meaning for
sacrifice is “a direct, total destruction of the
‘discontinuity’ of a victim in the context of a
sacred ritual.”{[38]} In striking similarity to
Sabrina Jayde’s comments to Anthony Petko-
vich in his interview with her before undergo-
ing the bukkake, that she is excited by the pro-
spect of being the sole focus of ninety one
men, Bataille wrote that in the sacrifice,
“Nothing is more striking than the attention
that is lavished on him[the victim].”{[39]} Yet,
there is only a permanent change in the mode
of being for the sacrificed; those performing
the sacrifice are left without true resolution.
The sacrifice destroys only one instance of dis-
continuity, not discontinuity itself, and thus
the survivors must return to the profane world

at the end of the festival.{[40]} While bukkake
may be a simulacrum of sacrifice, as even the
sacrificed returns to the profane world, she
does so with the knowledge of an experience of
continuity in being the sacred object in a com-
munion dedicated to her heterogeneity.

According to Paul Hegarty, “The endpoint of
Bataille’s idea of community is a coming togeth-
er .. and the paradigm for this community is
sacrifice, and all that surrounds it.”{[41]} He-
garty goes on to state that Bataille’s conception
of a genuine community is that which over-
rides profane society in the moment of sacri-
fice. Moreover, the communities that are most
thriving are those capable of creating a binding
sense of the sacred through their sacrifices.
Community is thus established in a communal
transgression in which individual identity be-
comes obscured.{[42]}

In fact, one of the most unique aspects of the
bukkake community noted by Anthony Petkovich
was the tolerance and non-judgmental attitude
of the participants.{[43]} In terms of community,
bukkake works as a sacrifice that operates as a
vicarious means for a return to continuity for
the community’s members. The sacrifice is a
communal crime, a transgression, and thereby
binds the community into understanding itself
as such. However, as above, as with human sac-
rifice, those witnessing the sacrifice cannot
achieve the final-end of their own destruction,
as they only swim in the ocean of continuous
existence, they do not become it.

In conclusion, a practice as graphic and exces-
sive as bukkake does not lend itself well to ver-
balization, let alone serious academic study of
its nature and the extent of its transgression.
However, it is my hope that an understanding of
bukkake as a transgression capable of producing
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B 3aknloueHWe cnedyer OTMETUTb, YTO TaKas 3penuLl-
Haf W M3bbITOYHAA NPaKTUKa Kak OyKKake, He BMojHe
NoAAaeTCcd C/NOBECHOMY OMWCAHUI0 NEPEeXMBAHUI U
UYBCTB, HEe rOBOPA Ye O Cepbe3sHbIX HayYHbIX MCCNeaoBa-
HMAX CBOEW NPUPOAbl U CTeneHu TpaHrpeccusHocTu. Oa-
HaKo, A HafleloCb, MHe yaanocb 060cHOBATL NpeacTaBe-
HME O TOM, YTO MOCPeACTBOM BYKKaKe KaK TpaHCrpeccus-
HOM NPaKTUKN BO3MOXKHO AOCTUNKEHME CaKPANbHOTO BHYT-
pu coobuiectsa, U, B OTAMYME OT APYIMX IPOTUYECKUX
aKTOB, YHUMKEHUA, CafM3Ma U Ma3oxmama, ByKKake He
MOMKeT 6bITb ocyllecTBNeHO 6e3 anemeHTa 06LWHOCTH, U
OHO He byAeT MMeTb HWKAKOro 3HauyeHus B OTCYTCTBUM
60/1bLLIOr0 KOAMYECTBA CBUAETENEN U YYACTHUKOB. ITO He
roBOPUT O TOM, YTO ByKKaKke MONHOCTbIO COOTBETCTBYET
6aTaeBCKOW Napagurme 4en0BEYECKOrO KepTBOMNpPUHOLLE-
HWSA, B AEMCTBMTE/IBHOCTU B HEM NPUCYTCTBYET MHBEPCUSA
HanpaB/ieHWs OBLHOCTU OQHOBPEMEHHO C KepTBEHHbIM
nctpebaeHMem CyLLHOCTM ¥KPeLoB, a Tak:Ke BO3MOXKHOCTb
BO3BpALLEHUA }KepTBbl B NpodaHHbIl mup. Tem He meHee,
3TO BCEL,E/IO KOJIIEKTUBHAA TPAHCTPECCUa, Tak UK UHaYe
CUMBOJIMYECKASA, M, KaK BblI0 MOKa3aHo, CNocobHan npw-
BOAMTb YYaCTHUKOB K NepPeXknBaHUIO BHYTPEHHEro OMbITa.
Ham ocTaeTca TonbKo AoraapiBaTthben, Kak 6bl baTait Boc-
NPUHAN NPOUCXOAALLEe, OKa3aBWMUCb oyeBuaLem Bykka-
Ke. l nonarato, uto baTait mor 6bl NPU3HaTb, YTO KPYr Ye-
/IOBEYECKOTO KEPTBONPUHOLLEHUA U Kpyr ByKKake He TaK
YK PasnuHBbI, Kaxaas U3 NpPakTUK APOCTHO 3POTUYHA, U B
oT/IMuMe OT MHAMBMAYANbHOTO YAOBONLCTBUA, NOAyvae-
MOTO B XOZle MHOTOYMC/IEHHbIX UCTPebIeHU B 3poTU3Me
Mapkusa ge Caga, byKKake LEMOHCTPUPYET KePTBONPU-
HOLIeHMe 04HOro ANA PaLOCTM BCero coobuiecTsa.
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the sacred for a community has been estab-
lished, as unlike other acts of eroticism, humili-
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Mytewectsue B MUp 60NK

PeUeH3UA Ha KHuezy:

boliko M.E. Bonb: BeedeHue 8 aneocoguto.Tractatus algosophicus

«BeegeHre B anrocoduio», Mo CI0BaM aBTopa, NpeacTas/AeT
cobOM MOMbITKY €CM He BblpasuTb, TO XOTA Obl HAMEKHYTb Ha
KUHIVBUZYaA/bHBIA OMbIT 60/, KOTOPbIA BMELLAET B CeOA KU3Hb
UesIoBEKA M KOHCTUTYWPYET 0coBoro posia MypoCTb — arocoduio.
310 «6oNemMyprE», MO MHEHWIO aBTOPa, HE UMEET COOTBETCTBUN B
MUpe normyecknx Gopm 1 A3bIKa. Mostomy BbIGop Gopmbl B CiyHae
3TOM KHUM MHTEpeceH cam no cebe. TpaKTaT CTaHOBUTCA eUiv He
JeAHMEM  WAM  KpUKOM (4O el  MOKeT  BblpaxkaTb
«MHAMBUAYANbHBIA OMbIT 60/ ?), TO, BO BCAKOM C/IyUaE, UX 3aMeCTu-
Tenem. 1o, Ha Mol B3I1AA, U CMEIO, U HEOBbIMHO, M PELIKO; 3TO NoAo-
TPEBAET MHTEPEC NPU YTEHWM, NOPONKIAET MPUATHOE NPEeaBKyLLIEHNE —
4TO Tam, 33 C/IeAYHOLLMM NOBOPOTOM, Ha CleAytoLLIEN CTPaHMLIE?

TpaKTat coctouT U3 13 INaB, KayKaas 13 KOTOPbIX AAET pasHoM/Ia-
HOBble MepCrekTMBbl peHomeHa 60M — KOTopbI OTBpacbiBaeT
CBOIO TeHb U B cdepy 06pa3oBaHNA 3HaUEHUI, U B COAEpHKaHWe
JIUTEPATYPbI, U B NCUXUKY, U B SK3UCTEHLMIO YeoBEKa. ABTOP Mpo-
CNIeXKMBAET NPUYyA/IMBbIE M3rMbbI cieda 6onm B KynbType U UHAK-
BUZYaNIbHOW ¥KM3HM, KOHTEKCT U TEMbl MEHSIIOTCS, He BbICTPO U He
Me/IeHHO — KaK NOAAB/AOLLMI PYCCKMX NEM3aK 38 OKHOM MaLl-
KapTHOrO BaroHa — OAHAKO, B 3TOM MHOrOMEPHOM MPOEKLMK, Ha
MOV B3rAf, BCe-TaKNM MOMKHO BblAENUTL LIEHTP, CTEPXKHEBON MO-
MEHT KHUM. 3TO Tema MybuHHOM cBA3M 60AM U peanbHOCTY.
«[laxke oTpuLan PeasibHOCTb MMPa Mbl HE CK/IOHHbI OTPMLIATL pe-
aNbHOCTb 60/1EBbIX OLLYLLIEHWI». BONb — 3TO PeasbHOCTL, peasbHoe
camo o cebe, UK, BO BCAKOM C/lyHae, EAUHCTBEHHOE JOCTyNHoe
4enoBeKy MPOABEHME PeabHOMO. 3Ta MbiC/b B PasHbIX Gpopmax
NPOSAB/IAETCA Ha CTPAHULAX KHUM U CIYKUT CBOETo poaa pedpe-
HOM, YMPaBAAIOWMM My3bIKa/lbHbIM Pa3BUTUEM TPAKTaTa, ero
[OBVKEHVEM.

[BvxkeHWe 310, CKIOHHOE K TaKOM ¥Ke HecrelUHOM M3MeHUMBO-
CTU, KaK 1 TeMbl KHUIM, JI0BOMbITHO camo Mo cebe. HaumHas ¢ vc-
KPEHHETO, MHTVUMHOTO BBEAEHMS, aBTOP NPUBAMMKAETCA K TepPUTO-
UM UCTOPUKO-PUNOCOPCKMX LWITYaMIA (TnaBa «PyHaameHTalbHas
acMMETPUA 6ONM U YAOBONLCTBUA). B KaKyHO-TO MUHYTY TEKCT yiKe
rOTOB CTaTb CBOErO POJA AUCCepTaLyel, HO 3aTeM TOH BHOBb MEHS-

: MoHoepagua. — M.: JlemHuli cad, 2016. — 152 c.

€TCA, OT COMOCTaBNEHUIA U KOMMEHTUPOBAHWS aBTOP NEPEXOAMT K
00606LLEHNAM Y YMO3PEHUAM — COBCTBEHHO «TPaKTaTHaA» COCTaB-
NAOWAA TpakTaTa (MnaBa «BoMb Kak OTAenbHas pPeasbHOCTb»
u fanee). CresytolLas NepeMeHa OTKPbIBAET OKHa B chepy M30bpe-
TEHUS METOA0B —/ITOCOPUS CTAHOBUTCA OCHOBAHWEM [1/151 PasHOTO
pOAA MPAKTUK — B YaCTHOCTM MCUXOTEPANEBTUYECKON W InTepaTyp-
HO-KPUTUYECKOW (3aBEpLLIAIOLLME [1aBbl KHUTW).

3TN MHTEPECHbIE ABWKEHWA NOBECTBOBAHWA GOPMUPYHOT CBOETrO
pofa 3CTETUYECKMIA PUCYHOK, NPOU3BOAAT SGDEKT, KOTOPbIN SIETKO
OLLYTWUTb, HO TPYAHO NMOMMEHOBaTb. BO3MOXKHO, 346Ch OT3bIBAETCA
3asB/1IEHHAnA B Ha4a/le TEKCTa TeMa HEBbIPA3UMOCTU UHAVBUAYA/b-
HOrO OnbiTa 60/M. ICTETUKA ANroCOPUM, MOXONKE, HAZENEHA TaKW-
MM e MUCTUYECKUMM CBOMCTBAMM, KaK M cam eé npeamert. OgHa-
KO, MPUCYTCTBUE EE 04EBMAHO (BO BCAKOM C/lyuae, /1A MeHs), U 3T0
006aBNAET eLLE 0AHO M3MEPEHUE K OMbITy YTEHMA TPAKTaTa.

MpocnexkmBan BHYTPEHHWE TPAHCPOPMALM  KHWMM, MOMKHO
HaTO/IKHYTBCA Ha LU OAHY LIEHHYHO MbIC/Ib — B 3TUX MeTamopdo-
33X OTparKaeTca noctosHHas 6opbba ¢ cobnasHom NpeBpaTUTL
anrocoduio B TEOPUIO, CAENATbL TO, OT YEro aBTop 3apeKasnca B Ca-
MOM Hauasie — NPOM3BECTU HA CBET CBA3HYIO UHTENNEKTYabHYO
cxemy. [lymaro, MHOMVe COrTacATCA C TEeM, YTO 3TO MCKYLLIEHWE 3a4a-
CTYIO MOMKET NPUOBPETaTh YPE3BbLIMAMHYHO CUTY, CUAY MOYTU MaHW-
aKanbHOro MMNyNbca. Mbl HaxoaMMeA B KyNbType, KoTopas, He-
CMOTPA Ha CBOM MYBOKO MppaLMOHa/ibHble KOPHM, 3apakeHa
TpeboBaHWEM CBA3HOCTY, MOAOTYETHOCTY, MOC/IEA0BATENBHOCTY,
NOAKOHTPONBHOCTU. Bce CKasaHHOe MOMKET ObITb MCMOMb30BAHO
NPOTUB Hac, NPOTUBOPEYMS HELOMYCTUMbI, BCAKOE AEMCTBUE SO/K-
HO MMETb MN/1aH, C KOTOPbIM €ro MOXHO CBEpPUTL. Mo3ToMy HeABHOe
ByHTapcKoe copepkaHne KHUrM M. BOMKo, eé KOHTPKYNLTYPHbI
NOATEKCT, 3aK/MOYAETCA KaK Pa3 B TOM, UTO aBTOP BCE-TAKW yAEPHKU-
BaETCA OT CO3AaHMA «Teopum». He pa3s noasepriumcb ornacHoCTU
NPEeBPaTUTLEA B GUIOCODUIO UM NCUXONOMMIO 60U (MK, MOXKET
6biTb, Aae uctopuio dpunocodum 6onm), «Anrocodua» BCE-Taku
ocTaeTcA anrocoduei, 1 B SToM 3aKktoHaeTes eé 6obLuan nobea.

- [neb Konomuey
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Journey into the world of pain

Review of:
Pain: Introduction to algosophy. Tractatus algosophicus
by Boyko M., 2016

According to the author , "Introduction to algosophy", is
an attempt to express or at least to hint at the "individual
experience of pain", which encompasses human life and
constitutes a special kind of wisdom - algosophy. This kind of
"painful wisdom" has no correspondence in the realm of
logical forms and language. So the choice of the form in the
case of this book isinteresting as the mere fact. Treatise be-
come some kind of an act or a cry (what else can express
"individual experience of pain?")or at least their analogue.
This is bold, unusual and rare; it stirs interest in reading, cre-
ates a pleasant anticipation - - what will be there, around the
next corner, on the next page?

The treatise consists of 13 chapters, each of which gives
the diverse perspectives of the phenomenon of pain -
which casts its shadow in the spheres of generation of
meanings, the content of the literature, in psyche and in
human existence in general. The author traces the intri-
cate curves of the trace of pain in culture and individual
life. The book’s context and themes constantly change —
like depressant Russian landscape outside second-class car
window — however, in this multi-dimensional projection,
in my opinion, it is still possible to allocate the center,
pivotal point of the book. This is a topic of deep connec-
tion between pain and reality. "Even while denying the
reality of the world we are not inclined to deny the reality
of pain." Pain is the reality, the real itself or at least the
only manifestation of the real available to a person. This
idea appears in various forms in the pages of the book and
serves as a sort of refrain, managing musical development
of the treatise, its movement.

This movement, prone to a slow variation, as the
themes of the book, is interesting in itself. Starting with
the sincere, intimate introduction, the author approaches
territory of historical and philosophical studies (chapter

"The fundamental asymmetry of pain and pleasure”). At
some moment the text is ready to become a kind of thesis,
but then the tone changes again: from comparisons and
comments the author goes to generalizations and specula-
tions (Chapter "Pain as a separate reality" and etc.). Next
change opens a window into the realm of invention of
methods — there algosophy stands as the basis for all sorts
of practices — for therapy and literary criticism in particular
(final chapters of the book).

These interesting movements of the n arrative form a kind
of aesthetic pattern, they produce an effect that is easy to
feel, but hard to name. Aesthetics of algosophy seem en-
dowed with the same mystical properties, as pain itself. How-
ever, its presence is obvious (at least to me), and it adds an-
other dimension to the experience of the reading.

While tracing the internal transformation of the book, a
reader can come across another valuable idea — the book’s
metamorphoses reflects a constant struggle with the
temptation to turn algosophy in a theory, to do the thing
from which the author renounced himself the very begin-
ning — to produce a coherent intellectual scheme. | think
many would agree that this temptation can often acquire
an extraordinary power, the power of almost maniacal
impulse. We live in a culture that, despite its deeply irra-
tional roots, is infected with the requirement of coher-
ence, accountability and consistence. Everything we say
could be used against us, the contradictions are not al-
lowed, any action must have a plan with which it can be
compared. Therefore, implicit rebellious content of the
book, its countercultural connotation, lie precisely in the
fact that the author still resisted the temptation of
"theory" production. "Algosophy" still remains to be a
wisdom, not a theory, and this is a great victory.

- Gleb Kolomiets
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